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CANADIAN CONVENTION 
ENDS “MEETING SUMMER” 


$T. CATHARINES, ONT. IS HOST 


Langlais Is Honored Recitalist — 
Berry, Little, Sidgwick Speak — 
Recital Visit to Buffalo 


Hot humid weather did nothing to 
dampen the spirits of 269 visitors to St. 
Catharines, Ont. for the annual na- 
tional convention of the Royal Cana- 
dian College of Organists. Possibly no 
group of people brought together by 
common interests has ever, to our 
knowledge, enjoyed each other’s com- 
pany so much as the hard core of RCCO 
conventioneers. We feel more and more 
that we are incorporated into that 
hard core and become more closely at- 
tached to the group each year. 


WHO WAS THERE 

The delegate from furthest west came 
from the Province of Alberta. All the 
Southern tier provinces except British 
Columbia were represented. Most of us 
who had enjoyed the hospitality of Van- 
couver and Victoria last summer were 
especially sorry that none of those in- 
teresting and friendly colleagues found 
a return visit possible this year. And a 
stronger representation from the Mari- 
times is always hoped for. 

The extremely convenient location, 
especially for automobile drivers, ex- 
plains in part the good AGO representa- 
tion of 60—tit for tat for last year’s 
attendance at Detroit by RCCO mem- 
bers. New York State’s contingent of 33 
visitors was larger than that sent by any 
Canadian province except Ontario 
(180), Michigan (11) sent almost as 
many as Quebec (18). Distant Florida 
was among the nine states represented. 

The two conventions—Detroit and St. 
Catharines—had a fine international 
feel, the St. Catharines one actually sche- 
duling half of one of its three official 
a south of the border. 


WHAT THEY DID MONDAY 

Many delegates reached the conven- 
tion city (the Garden City, we are 
teally supposed to say!) on Monday, al- 
though only members of the council 
needed to be present for the council 
dinner and meeting at convention 
headquarters in the Queensway Hotel. 
A number of dinner parties made up 
of us non-councilors enlivened the reg- 
ular hotel dining rooms. And sight- 
seeing and getting acquainted provided 
a full evening. 


WHAT THEY DID TUESDAY 
Annual Meeting 

We thought the annual meeting went 
off with good dispatch thanks in a 
large measure to the excellent ground- 
work laid by the council and the able 
chairmanship of the retiring president, 
James Hopkirk. We found particular- 
ly interesting some suggested changes 
im the examinations including provi- 
sion for the French-speaking and for 
blind candidates. 

_A definite recognition of changing 
times commended to the attention of 
top AGO brass was the announcement 
of the acceptance of the 1962 conven- 
tion bid tendered by the London Cen- 
tre and the 1963 one tendered by the 
Winnipeg Centre. What an improve- 
ment in planning this is! 


—_—_——__ 





[Continued on page 26] 


Henry Rosevear, FRCO, FTCL, was inaugurated as the new president of the Royal Cana- 
dian College of Organists at the end of the annual meeting which opened the official 
program of the St, Catharines convention. A man of broad and varied musical back- 
ground, Mr. Rosevear served the organization as national treasurer for 14 years and has 


intance with leadi 





a wide acq 


g organists on both sides of the Atlantic. 


Becoming a church organist at the age of 12 in Camborne, Cornwall, England, the new 
president played cornet and trombone in orchestras and solo baritone and euphonium in 
brass bands in England. He came to Canada in 1924, studying in Toronto with the late 
Dr. H. A. Fricker, famed conductor of the Mendelssohn Choir, and becoming his assistant 
at the Metropolitan Church. He passed both College examinations to become ACCO and 


FCCO in 1937. 


Mr. Rosevear was organist at Old St. Andrew’s Church for 13 years. He is past president 
of the Ontario Registered Music Teachers Association and is chairman of their board of 
examiners. He has also been examiner for the Trinity College of Music (London), and was 
awarded an honorary FTCL at the International Congress of Organists in London in 1957. 

President Rosevear presently serves Toronto’s Glenview Presbyterian Church, directing 
adult, junior and intermediate choirs and acting as organist. He is a lecturer on church 
music and the choir director at both Knox and Ewart Colleges. He accompanies one of 
these choirs each spring on a recruitment tour for the Presbyterian ministry. 

Mr. Rosevear’s wife, Beatrice, accompanies him to conventions and is as well-known and 


popular among organists as her husband. 


The Rosevears have a son and a daughter, 


both very musical, who are graduates in mathematics of the University of Toronto. 


ADDITIONAL FALL RECITALS 
LISTED FOR C LaB ARTISTS 


Donald McDonald will make a short 
trip to the midwest in November, play- 
ing for AGO chapters in Denver Nov. 
12, Dallas Nov. 14 and Lincoln Nov. 16. 

Marilyn Mason will play in Houston, 
Tex. Nov. 6 and = and conduct mas- 
ter classes for AGO chapters in Tulsa 
Nov. 7 and Hattiesburg, Miss. Nov. 9. 

Wilma Jensen will play Nov. 14 at the 
First Congregational Church, Oak Park, 
Ill. 


David Craighead has added a recital 
for the Harrisburg, Pa. AGO Chapter 
Oct. 11 to his previously listed schedule. 


WASHINGTON CATHEDRAL MEN 
AND BOYS SING AT DETROIT 


The Washington Cathedral choir of 
men and boys sang a concert Sept. 18 
in the Ford Auditorium, Detroit. Paul 
Calloway conducted and Richard Dirk- 
sen was at the organ. The concert was 
a feature of the general convention of 
the Protestant Episcopal Church which 
met in Detroit Sept. 17-29. It was the 
choir’s second appearance in Detroit. 


TWO ADDITIONS to Piet Kee’s 28-recital 
tour will be a master class at Calvin College, 
Grand Rapids, Mich. Oct. 21, and Dec. 10 at 
Rutgers University, New Brunswick, N. J. 


UNUSUAL AUSTIN GOES 
INTO NEW YORK CHURCH 


HAS EIGHT MANUAL DIVISIONS 


Organ in Church of the Heavenly 
Rest Enlarged to 7500 Pipes — 
Console of Simple Design 


Austin Organs, Inc., have recently 
produced a thorough transformation in 
the large 1929 Austin organ in the 
Protestant Episcopal Church of the 
Heavenly Rest, New York City. With 
the installation of the new choir organ 
in the summer, work on the virtually 
new instrument, which has been pro- 
ceeding in gradual steps since 1958, is 
approaching completion. 

The former organ was a typical prod- 
uct of its era, abounding in leathered 
unison registers under high pressure. 
The resulting heavy tone-quality was 
scarcely improved by one mixture stop, 
barely audible from its position deep 
in an expression chamber. However, 
the ruggedly constructed windchests 
and mechanism were well-placed in the 
spacious chambers, and in excellent 
condition. The rehabilitation process 
commenced in 1958 with the relatively 
minor job of replacing the actions, mak- 
ing the organ mechanically like new. 


The tonal specifications for the new 
organ were drawn up by Richard Piper, 
tonal director of Austin, and Charles 
Dodsley Walker, organist of the church, 
There are two divisions on each of the 
four manuals: one unenclosed and the 
other enclosed. Wind pressures have 
been lowered and 85 per cent of the 
pipes are new. The four unenclosed 
manual flue choruses are topped by a 
total of 27 ranks of mixtures. 15 addi- 
tional ranks of mixtures and mutations 
are found in the enclosed divisions, 
along with a set of chorus reeds at 16-, 
8- and 4-foot pitches on each manual. 
Three cornets, of greatly differing char- 
acter, are available. The aim of the 
designers was to create an instrument 
on which the organ literature of any 
period or style might be interpreted as 
its composer intended it to sound. 

The drawknob console, of a new de- 
sign, has capture-type combination ac- 
tion. The two greats are on the bot- 
tom as manual 1; the choir and positiv 
are on manual 2; the swell and anti- 
phonal are on manual 3, and manual 4 
controls the enclosed solo and the un- 
enclosed bombarde. Unenclosed divi- 
sions couple at the unison only. En- 
closed divisions couple at 16-8-4. 

A dedicatory recital for the formal 
opening of the 125-rank organ is plan- 
ned for Nov. 5 with Clarence Watters 
as recitalist. 

The disposition is as follows: 


GREAT 

(unenclosed ) 
Quintaton 16 ft. 61 pipes 
Diapason 8 ft. 61 pipes 
Harmonic Flute 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Octave Quint 2% ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Scharf 3 ranks 183 pipes 

(enclosed) 
Violone 16 ft. (prepared) 
Principal 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Gedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
Waldfléte 2 ft. (prepared) 
Mixture 4 ranks 244 pipes 
Double Trumpet 16 ft. 61 pipes 








Trumpet 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 


Chimes 

SWELL 
Bourdon Doux 16 ft. 73 pipes 
Principal 8 ft. 73 pipes 


Flite Creuse 8 ft. 73 pipes 
Bourdon 8 ft. 73 pipes 
Gambe 8 ft. 73 pipes 

Voix Céleste 8 ft. 61 pipes 
Flite Dolce 8 ft. 73 pipes 
Principal 4 ft. 73 pipes 
Flite 4 Cheminée 4 ft. 73 pipes 
Viole 4 ft. 73 pipes 

Nasard 234 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Quarte de Nasard 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 

Plein Jeu 4 ranks 244 pipes 
Cymbale 3 ranks 183 pipes 
Basson 16 ft. 73 pipes 


Trompette 8 ft. 73 pipes 
Hautbois 8 ft. 73 pipes 
Clairon 4 ft. 73 pipes 


Voix Humaine 8 ft. 61 pipes 
Tremblant 


CHOIR 
Dulciana 16 ft. 12 pipes 
Rohrfléte 8 ft. 73 pipes 
Salicional 8 ft. 73 pipes 
Quintadena 8 [t. 73 pipes 
Dulciana 8 ft. 73 pipes 


Unda Maris 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Nasat 224 ft. 61 pipes 
Blockflate 2 ft. 61 pipes 
Terz 1% ft. 61 pipes 
Rankett 16 ft. 73 pipes 


Krummhorn 8 ft. 73 pipes 
Rohrschalmei 4 ft. 73 pipes 
Tremulant 
Harp 
Cymbelstern 
POSITIV 
Nason Flyte 8 ft. 61 pipes 
4 ft. 6] pipes 
* ft. 61 pipes 
pipes 
pipes 
M. 
Trem 


Prinzipal 8 
Gedeckt 8 ft. u 
Oktav 4 ft. 61 pip 
Superoktav 2 ft. 61 ; 
Mixtur 3 ranks 183 pipe 
Helle Trumpete 8 ft. 61 pipe 
Clarine 4 ft. 61 pipes 
SOLO 
Diapason 8 ft. 73 pipes 
Orchestral Flute 8 ft. 73 pipes 
Violincello 8 ft. 73 pipes 
Cello Celeste 8 ft. 73 pipes 
Tierce Mixture (prepared) 
French Horn 8 ft. 73 pipes 
Clarinet 8 ft. 73 pipes 
Bombarde 16 ft. 73 pipes 
Trompette 8 ft. 73 pipes 
Clairon 4 ft. 73 pipes 
Tremulant 
BOMBARDE 
Montre 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Grande Fourniture 5 ranks 305 pipes 
Cornet de Récit 5 ranks 150 pipes 
Trompette Harmonique 8 ft. 61 pipes 
Clairon Harmonique 4 ft. 12 pipes 
Chimes 
PEDAL 
Contra Bourdon 32 ft 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Violone 16 ft. 12 pipes 
Ouintaten 16 ft. 
Bourdon Doux 16 f 
Dulciana 16 ft. 
Principal 8 ft. 32 pipes 
Spitzfléte 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Cello 8 ft. 
Bourdon Doux 8 ft. 
Dulciana 8 ft. 
Quint 5% ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Spitzflite 4 ft. 12 pipes 
Nachthorn 2 ft. 32 pipes 
Mixture 4 ranks 128 pipes 
Cymbel 3 ranks (prepared) 
Grand Cornet 7 ranks (prepared) 
Posaune 16 ft. 12 pipes 
Bombarde 16 ft. 
Basson 16 ft. 
Rankett 16 ft. (prepared) 
Trompette 8 ft. 
Basson 8 ft. 
Clairon 4 ft. 
Krummbhorn 4 [ft 
Kornett 2 ft. 
ANTIPHONAL 
Gedeckt 16 ft. 12 pipes 
Prinzipal 8 ft. 32 pipes 
Gedeckt 8 ft. 
CHOIR PITCH 
Pitch Geigen 8 ft. (on manual 2) 


12 pipes 


(prepared ) 


PEDAL 


SOZIO ON LEAVE — MURIEL 
ROBINSON LEADS SOCIETY 


Murial Peterson Robinson will con- 
duct the Oratorio Society of New Jer- 
sey for the 1961-62 season while Peter 
Sozio, permanent conductor, is on leave. 
Her picture and a survey of her back- 
ground appeared in THE DIAPAson for 
July 1959. 
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Herman E. Schallman of the 
Emanuel Congregation of Chicago will de- 
liver a series of lectures in the fall quarter 
at Northwestern University. He will speak 


Rabbi 


on the connections between Jewish and 
Christian liturgies, origins and history of 
Jewish liturgy and the major Jewish litur- 
gical patterns of today in both orthodox 
and reformed traditions. 

The lectures are designed to give Prot- 
estant Christian musicians an opportunity 
to gain a knowledge of the background 
which has come into Protestant use from 
Jewish sources. 


DUPRE’S DETROIT PROGRAMS 
ANNOUNCED IN FULL DETAIL 


Marcel Dupré’s recital programs for 
his Detroit visit have been announced. 
The dedicatory recital Oct. 8 will con- 
tain: 

Sinfonia, Cantata 29, and Passacaglia and 
Fugue, Bach; Cortége and Litany for organ 
and orchestra, Dupré; Noél and Variations, 
Daquin; Fantaisie in C major, Franck; Two 
Sketches, Dupré, De Profundis for choir, or- 
chestra, organ and soloists, Dupré; Improvisa- 
tion on submitted theme. 


The all-Bach recital Oct. 11 will 
comprise: 
Prelude and Fugue in E flat; Sonata 6; 


Prelude and Fugue in A minor; Fantasie in 
G minor; Sleepers, Awake, Christ Lay in the 
Bonds of Death and Christ Our Saviour; Fan- 
tasie and Fugue in G minor. 

The all-Franck recital Oct. 
offer: 

Piéce Héroique; Pastorale; Fantasie in A 
major; Three Chorales. 

The final all-Dupré recital Oct. 17: 

Prelude and Fugue in A flat; In Dulci Jubilo; 
Spinning Song; Stations of the Cross 1, 8, 11 
and 14; Canon, Seven Pieces; Carillon; An- 
nunciation, Meditations in E major and G 
major; Prelude and Fugue in C; Improvisa- 
tion of a symphony on submitted themes. 


15 will 


MARCHAL WILL TAKE PART 
IN OBERLIN SYMPOSIUM 


The organ symposium Oct. 5-10 at 
Oberlin Conservatory has André Mar- 
chal as its distinguished guest. M. Mar- 
chal will give two lecture demonstra- 
tions and play two recitals (one of 
French composers, the other of Bach) 
and a concert with the Oberlin cham- 
ber orchestra, in which works of Han- 
del, Bach, Franck and Vierne will be 
heard. Marchal’s son-in-law, Guiseppe 
Engbert, will deliver two lectures on 
the history of French organ building. 


ATTENDANCE OF 297 MARKS 
28TH WA-LI-RO SEASON 


The Wa-Li-Ro choir school closed its 
29th season Aug. 1; 290 boys and men 
choristers and choirmasters and seven 
women choirmasters joined the group 
to study the work of training boys. 

Allan Wicks, who leaves Manchester 
Cathedral for a similar post at Canter- 
bury, and Leo Sowerby headed the staff. 
At the festival evensong in Grace 
Church, Sandusky, Ohio, medals of hon- 
or were awarded to leading choristers. 





Tue Drapason 
Second-class postage paid at Chi- 
cago, Ill., and at additional mailing 
office. Issued monthly. Office of pub- 
lication, 343 South Dearborn Street, 
Chicago 4, Ill. 























aie 
2 PE’ PETERS Die XO: 


Just off press: 


THE CREATION — HAYDN 
ORGAN SCORE 


* prepared for first time in a 3-stave version by Robert E. Munns 
historical introduction by Alec Robertson 

style of presentation similar to that of the Organ Score of Handel's 
“Messiah” (Peters Edition No. 4501a: paper-bound, $7.50; cloth-bound, 
$12.00) which continues to receive international recognition by enthusias- 
tic organists 

designed particularly for use at rehearsals or performances where an 
orchestra is unavailable 


technical difficulties reduced to a minimum and texture somewhat lighter, 
although the notes of original full score are retained insofar as practical 
considerations make it possible 


registration suggestions are given only as a general guide, with the 
understanding that the individual organist will modify them according 
to taste and circumstances 


Cue Letters correspond to those in the Peters Edition Vocal Score, edited 
by Kurt Soldan, with English-German text (Peters No. 66), priced at $2.50; 
Cue Numbers refer to other standard editions 

useful timing chart included, indicating duration of each separate move- 
ment 

representative of the highest traditions of Peters Edition publications 
with respect to engraving and quality of paper 

14” x 10” — 162 pages of music 


Paper-bound edition (Peters No. 7033a) == $10.00 


Cloth-bound de luxe edition: 
canvas spine and edges, gold lettering ______ 
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C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 





























SCHLICKER ORGANS 


Schlicker Organ Co., Ine. 


1530 Military Road Buffalo 17, New York 


Member, Associated Pipe Organ Builders of America 
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BAKER ADDS RECITAL LIST 
TO HEAVY SEMINARY DUTIES 


Dr. Robert Baker’s already well-book- 
ed season opens Oct. 1 as he plays a 
farewell recital at Temple Emanu-El, 
New York City, on the occasion of his 
retirement as choirmaster and organist. 
Following the recital Dr. and Mrs. Bak- 
er are to be guests of honor at a recep- 
tion tendered by the congregation. 

He will play the dedicatory recital of 
the new Austin organ at the Fifth Ave- 
nue Presbyterian Church Oct. 11. The 
recital is cosponsored by the New York 
City AGO Chapter. He will play the 
first of a series of three recitals Oct. 22 
dedicating the new Aeolian-Skinner at 
Rutgers University, New Brunswick, N. 


Fe Baker’s recital Oct. 25 at James 
chapel will be the occasion of his in- 
stallation as the Clarence and Helen 
Dickinson professor and director of the 
school of sacred music at the Union 
Theological Seminary. That evening he 
will conduct the seminary choir at the 
125th anniversary services of the semin- 
ary when an anthem by Robert Cran- 
dell, commissioned for the occasion, will 
be sung. 

Dr. Baker will play the inaugural re- 
cital of the new three-manual Austin at 
Converse College, Spartanburg, S. C. 
Oct. 30 and will be heard Nov. 1 in 
Binghamton, N. Y. and Nov. 3 in 
Youngstown, Ohio, both recitals under 
the sponsorship of local AGO chapters. 

He will play in Anderson, Ind. Nov. 
7 and open the new Schantz at Illinois 
Wesleyan University, Bloomington, Nov. 
8. Other November dates are: First 
Presbyterian Church, Nashville, Tenn. 
(10); dedication of new Wicks, First 
Congregational, LaCrosse, Wis. (12); 
Mason City, Iowa, AGO Chapter (14); 
Missouri Methodist Church, Columbia 
(17); opening of new Austin at Kansas 
State University, Manhattan (19), and 
for Kansas City AGO Chapter (20). 


ALICE EHLERS, noted harpsichordist, will 
be Brittingham professor of music in the fall 
semester at the University of Wisconsin school 
of music. 





St. Olaf College, Northfield, Minn., offered an organ and choir workshop August 7-11, 
the first event of its kind to be offered at St. Olaf. A capacity crowd of 130 attended, 
and seemed to consider the workshop highly enjoyable and quite successful. In addition 
to fuil daily schedules of classes, rehearsals and demonstrations, there were evening con- 
certs by the faculty. There was even a little time for coffee breaks, swimming and other 
relaxation, and a banquet which featured a hilarious skit. The faculty for the event 
were: Flor Peeters, organ and master classes; Dr. Olaf C. Christiansen, voice and choral 
music; Kenneth Jennings, conducting and choral repertoire, and Dr. David N. Johnson, 
AAGO, organ repertoire and workshop co-ordinator. Shown above is the workshop group 


picture. 


HAROLD EINECKE APPOINTED 
TO CATHEDRAL IN SPOKANE 


Dr. C. Harold Einecke has been ap- 
pointed organist and master of the chor- 
isters of the Cathedral of St. John the 
Evangelist, Spokane, Wash. He played 
his first service Sept. 17. He leaves 
Trinity Church, Santa Barbara, Cal., 
where he served for five and a half 
years and where he was music master 
at Laguna Blanca private school and 
conductor for 10 years of the Santa Bar- 
bara choral society. He served a three- 
year term as dean of the Santa Barbara 
AGO Chapter. 

At the cathedral he succeeds Myron 
MacTavish who has returned to his 
former parish, St. Paul’s Church, Sa- 
linas, Cal. 

THE DIAPASON ran the stoplist, de- 
scription and pictures of the organ in 
St. John’s Cathedral in the issue of 
April 1961. 


LEGION POST GIVES USAF 
ACADEMY A SCHULMERICH 


A Schulmerich Carillon Americana 
was given to the United States Air 
Force Academy at Colorado Springs, 
Colo. Sept. 12 by the Leyden-Chiles- 
Wickersham post | of the American Le- 
gion at Denver. A host of dignitaries 
was present at the dedication. 


The carillon consists of a total of 
183 bells—61 Flemish-tuned, 61 harp 
and 61 celesta bells. It is playable 
from its own three-manual console and 
automatically through a clock-controlled 
player which uses perforated plastic 
rolls. 


SOLON ALBERTI has begun his 30th year 
as organist and director of music at the Park 
Avenue Christian Church, New York City. He 
has just returned from his 29th season of sum- 
mer teaching in the west and south, for the 
first time holding a master class at the Uni- 
versity of Kansas City. 


BIGGS PLAYS AUTUMN DATES 
AFTER BUSY RECORDING SUMMER 


E. Power Biggs engaged in a strenu- 
ous summer of recording in Northern 
Europe in July and August on organs 
in a wide variety of towns. A spring 
planning trip had to precede this. Now 
back on the western side of the At- 
lantic, he is embarking on a series of 
fall concerts and recital appearances. 

A Sept. 22 recital at Methuen memo- 
rial music hall came just the week be- 
fore Mr. Biggs opened ‘the Philadelphia 
orchestra season Sept. 29 and 30 at the 
Academy of Music. He played the 
Poulenc Concerto and the Saint-Saéns 
“Organ” Symphony with Eugene Or- 
mandy conducting. 

Another Philadelphia area recital 
Oct. 15 at Congregation Keneseth Is- 
rael, Elkins Park, follows two Canadian 
recitals: in Kingston Oct. 11 and for the 
Ottawa RCCO Centre Oct. 12. 

The first Presbyterian Church, Au- 
burn, N. Y. will hear Mr. Biggs Oct. 22 
and the Myers Park Presbyterian 
Church, Charlotte, N. C. Oct. 25. 

Among Mr. Biggs’ early November 
dates are: Grace Methodist, Baltimore, 
Nov. 5; St. George’s, New York City, 
Nov. 12 and St. Paul’s Episcopal, Pe- 
oria, Ill. Nov. 19. 


MOORE COMPANY PREPARES 
PUBLIC RELATIONS MANUAL 


The E. R. Moore Company, makers 
of choir vestments and academic robes, 
has prepared a manual, Winning Sup- 
port for the School Choral Group, for 
free distribution to choral directors. It 
gives detailed instructions to help the 
director win recognition and community 
support for choral groups and _ glee 
clubs. Sections on raising funds, rela- 
tions with newspapers and radio-TV, 
and enlisting support by direct mail, 
appearances at group meetings etc. are 
included. The manual points out much 
information learned by trial and error. 

Copies are available from the com- 
pany at 932 W. Dakin St., Chicago 13, 
Ill. 








York 








»”ASON 




















EXTEND 
YOUR 
EFFECTIVENESS 


A miniature pipe organ 
ideal for studio or home. For 
practice or chamber music 
this instrument presents a full 
range of pitches from 16’ 
Sordun to Il rank Mixture. 
Self-contained in resonance 
box. Detached console with 
tracker touch. Attractive price. 


Specifications and price on 
request. 
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TELLERS ORGAN COMPANY 


FINE PIPE ORGANS CREATED TO YOUR NEEDS 
re i 2 


Since 1906 TELLERS name on a Pipe Organ bas been a guarantee of the 
best in craftsmanship, construction, tone, design... . 


Send inquiries to 

















2419 Holland Street, Erie, Pennsylvania 
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HUGE CHURCH IN FLINT 
ORDERS LARGE SCHANTZ 


1ST PRESBYTERIAN DOWNTOWN 


Largest of Denomination in Michigan 
William T. Renneckar Is the 
Organist and Choirmaster 


The First Presbyterian Church of 
Flint Mich., with a membership of 
4,000 is the largest United Presbyterian 
Church in Michigan and the seventh 
largest in the United States. Located in 
the downtown business area, it has de- 
fied the trend of “inner city” congrega- 
tions by doubling in size in the last ten 
years while increasing its budget to 
five times that of a decade ago. 

A measure of its active program can 
be seen in its music department. Eleven 
choirs command the dedicated and 
earnest services of over six hundred 
singers, all under the direction of the 
choirmaster and organist, William T. 
Renneckar. Strong support is given to 
the musical organizations by the of- 
ficers and members of the church in 
recognition of the importance and re- 
levance of music to the church's life 
and purpose. 

The organ specification was designed 
by A. C. Strahle, district manager for 
Schantz in the Midwest area in colla- 
boration with Mr. Renneckar. 

The design will be as follows: 


GREAT 
Quintaton 16 ft. 12 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Quintaton 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute Ouverte 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 


Dr. Hattie May Butterfield, musician and 
teacher, has retired as organist and choir. 
master of St. Jphn’s Episrcopal Church, Fort 
Smith, Ark, She has been involved in the 
music program at St. John’s since her grad. 
vation from high school, starting as student 
organist. She has filled the post of organist. 
choirmaster for many years. 

In the years she has led the choir in 
many large works in keeping with the 
church’s musical place in the community, 
She will remain as honorary organist and 
give occasional recitals there. 

Dr. Butterfield studied conducting at the 
Christiansen choir school, the Westminster 
Choir College and under Walter Aschen- 
brenner. She holds a master’s degree in 
organ, having studied with David Mc. K. 
Williams at Juilliard and for 15 years with 
Frank van Dusen at the American Conser- 
vatory, Chicago. 

She heads the music department at the 
Fort Smith Junior College, is organist-di- 
rector at the United Hebrew Temple and 


= makes many organ and lecture recital ap- 
6 pearances. She is president of the music in 


college units of the Arkansas Music Teachers 
Association and has served frequently on the 
state board of the AMTA. She is active in 
Federated music club work, having served 
as local president, state president, south- 
western district president and for eight years 
Arkansas representative on the national 
board. 

Dr. Butterfield’s interest in civic music and 
artistic events, in church music and in young 
people has made her inflvence widely felt. 


SWELL 
Rohrbourdon 16 ft. 12 pipes 
Rohrfléte 8 ft. 68 pipes 
Viola Pomposa 8 ft. 68 pipes 
Viola Celeste 8 ft. 54 pipes 
Flauto Dolce 8 ft. 68 pipes 
Flute Celeste 8 ft. 54 pipes 
Principal 4 ft. 68 pipes 
Zauberfléte 4 ft. 68 pipes 
Waldléte 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Hautbois 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Vox Humana 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremulant 





ECHO PEDAL 
Subbass 16 ft. 32 pipes 
Principal 8 ft. 32 pipes 
Bass Flute 8 ft. 12 pipes 
Choral Bass 4 ft. 12 pipes 

CHOIR 

Erzahler 16 ft. 12 pipes 
Kleingedackt 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Koppelfléte 4 ft. 61 pipes 
Rohr Nazard 2% ft. 61 pipes 
Spitzfléte 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Dulzian 16 ft. 61 pipes 
Krumhorn 8 ft. 61 pipes 
Rohrschalmei 4 ft. 61 pipes 


PEDAL 
Principal 32 ft. 32 pipes 
Bourdon 32 ft. 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Violone 16 ft. 32 pipes 
Erzahler 16 ft. 
Quintaton 16 ft. 
Rohrbourdon 16 ft. 
Quinte 10% ft. 32 pipes 
Octave 8 ft. 32 pipes 
Offenfléte 8 ft. 32 pipes 


Bells Violone 8 ft. 12 pipes 
Harp Erzahler 8 ft. 
Tremulant Quintaton 8 ft. 


Rohrfléte 8 ft. 

Quinte 5% ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Rohrfléte 4 ft. 

Nachthorn 2 ft. 12 pipes 
Rauschquinte 3 ranks 96 pipes 
Bombarde 32 ft. 12 pipes 
Bombarde 16 ft. 32 pipes 
Hautbois 16 ft. 

Dulzian 16 ft. 

Trompette 8 ft. 12 pipes 
Hautbois 8 ft. 


POSITIV 
Nasonfléte 8 ft. 61 pipes 
Blockfléte 4 ft. 61 pipes 
Nazat 2% ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Larigot 1% ft. 61 pipes 
Siffléte 1 ft. 61 pipes 
Zimbel 3 ranks 183 pipes 
Tremulant 
Zimbelstern 


ECHO ANTIPHONAL 


Echo Flute 8 ft. 61 pipes Clarion 4 ft. 12 pipes 
Viole 8 ft. 68 pipes Rohrschalmei 4 ft. 
Viole Celeste 8 ft. 54 pipes Bells 


Principal 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 3 ranks 133 pipes 
State Trumpet 8 ft. 61 pipes 
Bells 

Tremulant 


HARRY W. GAY will play two series of 
recitals at Trinity Cathedral, Cleveland, Ohio— 
noondays each Tuesday and monthly ones on 
first Sundays. 











DELAWARE 


ORGAN COMPANY, INC. 
252 Fillmore Ave. Tonawanda, N. Y. 
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CONCERT TOURS — 1961 - 1962 


OCTOBER - NOVEMBER - 1961 - NORTHEAST - MIDWEST - SOUTH 
JANUARY - FEBRUARY - 1962 - SOUTHEAST - MIDWEST - WEST COAST 
APRIL - MAY - 1962 - — EAST COAST - SOUTH - MIDWEST 


RCA VICTOR RECORDS WESTMINSTER RECORDS 


WEINRICH CONCERTS 
y|| CONCERT MANAGEMENT: 5 EVELYN PLACE 


__t] PRINCETON, N.J. 


PASON |} OCTOBER, 1961 












































GRAY-NOVELLO AUSTIN 4-MANUAL GOES 
NEW CHURCH MUSIC for the FALL Rae. 
OF HUGH HODGSON IS ORGANIST 
CHRISTMAS ANT HEMS Austin of 1919 is Replaced — Build 
(For Mixed Voices unless otherwise noted) in 1962 for Dr. Hodgson’s 35th 
A TIME FOR SINGING (Spanish) Arr. Charles Black 25 Anniversary at Church 
MASTERS IN THIS HALL (French) Arr. Charles Black .30 
NOW IS CHRISTMAS COME (Irish) Arr. Charles Black .25 , : h l 
SWEET HOLY CHILD Mary E. Caldwell .30 “a gy ge hg ry 
CHRIST IS BORN TODAY W. Glen Darst .25 : 7 in- 
ANNUNCIATION CAROL John Rodgers 20 oe Oe ee ee 
STILL, STILL, STILL (Austrian) Arr. John Rodgers 25 visions. The church presently has Aus- 
THE SHEPHERDS’ WATCH Godfrey Ridout .20 tin’s opus 887 of 1919 to which some 
HEAVEN’S ALL GLORIOUS KING Charles L. Talmadge .25 tonal changes had been made. 
UNTO US A CHILD IS BORN (with Youth Choir ad lib) Everett Titcomb .30 The building, of masonry, has ex- 
SING WE NOEL (French) Arr. Richard Warner  .25 cellent acoustics. The main organ will 
A NEW CHRISTMAS CAROL Richard H. Williams .20 es dicliied tn on theneet elion on 
TO THE HOLY CHILD (S.A.) Franck, arr. Black .25 two sides of the chancel with exposed 
SING We NOEL (French) (Unison or S.A.) Arr. Charles Black .25 pipework arranged in a functional dis- 
JOSEPH’S DREAM (Voices in Unison) William P. Irwin = .25 play. A new antiphonal organ will be 
GENERAL ANTHEMS the church. ‘The present echo organ 
the church. The present echo organ 
. under the rear church floor will be re- : Orga 
(For Mixed Voices unless otherwise noted) used. This division also serves as a pitch Pb wae Fae duties a 
° . st is 
KING OF GLORY David H. Williams .25 — FS _ College, Clinton, Miss, He left a post at to Symp 
AS PANTS THE HART Richard Warner .20 a aah vd oa aad d echo organs plus Fitst Baptist Church, Wichita Falls, Tex. 
PRAISE GOD IN HIS SANCTUARY W. Glen Darst .20 = bi i he - ac send — F where he was a frequent recitalist, playing 
PRAISE OUR LORD AND KING Garth Edmundson 25 en few seove from a Roosevelt organ 80 with the Wichita Falls symphony. He 
HYMN OF THE WORLD'S CREATOR Lovie White .40 . Sy ees Oe ,OrBan served as sub-dean of the North Texos FOU 
BEHOLD O GOD OUR DEFENDER Everett Titcomb .25 pr A eae de ig egal are AGO Chapter. 
pa ie ged HEAVEN Russell Green .25 Hugh Hodgson, the organist, is also The 125-year-old Mississippi College had 
» NNER (S.S.A.) leo Sowerby .30 15 organ majors last year. The new Aven Tl 
head of the music department at the ‘ a | 
BEHOLD, GOD IS MY SALVATION (S.A.) leo Sowerby .25 University of Georgia. The organ will fine arts building houses tke school of music. gani 
be completed by the end of 1962, which Chu! 
‘ ORGAN year marks Dr. Hodgson’s 35th year at wena od 
‘ St. Luke’s. : | 
AMERICAN SUITE Jean Langlais 5.00 : ’ Nason Flute 8 ft. 61 pipes byte 
QUARTET (Violin, Viola, ‘Cello and Organ) Marcel Dupre 5.00 Stoplist was drawn up by Dr. Hod- =x copeifiéte 4 ft. 61 pipes _ 
MORNING SONG Cyril Jenkins 75 gson in consultation with Richard J. Oktav 2 ft. 61 pipes 
PRELUDE AND TRUMPETINGS Pan Roberts 1.25 Piper, Austin’s vice-president and tonal Quint 1% ft. 61 pipes a 
P ¢ director. Siffléte 1 ft. 61 pipes , 
A TELEMANN SUITE Arr. M. C. Whitney 1.50 The stoplist is as follows: Sesquialtera 2 ranks 122 pipes Wicd 
A I Cymbel 3 ranks 183 pipes work 
pproval copies sent on request tion 
GREAT 
: : ANTIPHONAL old 
THE he Ww GRAY COMPANY INC ee a ee Trompette Harmonic (enclosed with choir) Chu 
4 r . , Bourdon 8 ft. 61 pipes Sah Gre hout 
Agents for Novello & Co., Ltd., London Violoncello 8 ft. 61 pipes Spitzflote 8 ft. 68 pipes four 
Gemshorn 8 ft. 61 pipes — ¢ 2. part 
i rzahler Celeste . pipes 
159 East 48th Street New York 17, N. Y. eS . = elas Prestant 4 ft. 68 pipes = 
: Mixture 2 ranks 122 pipes 
GRAY-NOVELLO Twelfth 2% ft. 61 pipes rs cha 
Fifteenth 2 ft. 61 pipes Trumpet 8 ft. 68 pipes 
Sensnibens 5 ranks 305 pipes Tremulant <a 
Chimes 
Just Published — nnn abit ANTIPHONAL PEDAL 
° ipes - 
SONATA FOR ORGAN Libich Gedeckt 16 t, 68 pins Pits Bt 18 pines 
Geigen Principal 8 ft. 68 pipes 
by Vincent Persichetti $2.50 Rohrfléte 8 ft. 68 pipes on 
Conte So. © pee . English Diapason r ft Si pipes 
RECENT AND NEW CHORAL MUSIC FOR XMAS pw Baap ry <thaa Con d‘Nuit 8 ft. 61 pipes 
WHAT STAR IS THIS (SATB) -.......-..-000000000000.. Robert Graham .25 Geigen Octave 4 ft. 68 pipes a Fone 2s = pipes 
o . ° 1 
SONGS OF PRAISE THE ANGELS SANG (SATB) Waldfléte 4 ft. 68 pipes a ee 8 ft. 61 
. - Octavin 2 ft. 61 pipes Vox Humana 8 ft. PIP’ 
(Swedish Folk I cain cieecthitebier tpcesacibel Matthew Lundquist .22 Plein Jeu 4 ranks 244 pipes Tremulant 
OUR DAY OF JOY IS HERE AGAIN (SATB) Fagotto 16 ft. 68 pipes 
. . Oboe 8 ft. 12 pipes PEDAL 
(Swedish Folk Melody) Stteereeerenes ceeneeeeceeeeeenee Matthew Lundquist .22 Trompette 8 i 68 pipes Contra Bass 16 ft. 32 pipes 
GENTLE MARY AND HER CHILD (SATB) _......... Matthew Lundquist .25 in 4 {t. 68 pipes Gemshorn - 4 12 pipes 
ABOVE A STAR (SATB) .........----.--:---:cccosscecssseeeen Robert Graham .25 wanna — 
THE SNOW LAY ON THE GROUND (SATB) ............ Jean Pasquet .25 . — oo Dolce * ~ ii 
FROM THE EASTERN MOUNTAINS (SATB) ............ Robert Graham .25 raga Rd lal a aaeiies © & i cee 
SUSANI (16th Century Carol) (SSA)... Philip Gordon .25 Gedeckt 8 ft. 68 pipes Cello 8 e 
/ auto Dolce t. pipes edeckt t. 
ao ~ se re wg S CITY (SSA) Matth on aa 22 Flute Celeste 8 ft. 56 pipes Choralbass 4 ft. 32 pipes 
innish Fo SII  wiiniaiiistunp rnininein hushsralerssesasatiaes atthew Lunaquist . Spitzfléte 4 ft. 68 pipes Spitzfléte 4 ft. 12 pipes 
(Reference Copies of Chorus Music Sent on Re a Nasard 2% ft. 61 pipes Octavin 2 ft. 12 pipes 
P q Blockfléte 2 ft. 61 pipes Mixture 3 ranks 96 pipes 
ELKAN VOGEL co INC Tierce 1% ft. 61 pipes Posaune 16 ft. 32 pipes 
a - . Clarinet 8 ft. 68 pipes Fagotto 16 ft. . 
1712-16 Sansom Street Philadelphia 3, Pa. Schalmei 4 ft. 68 pipes Posaune 8 ft. 12 pipes 
Tremulant Krummhorn 4 ft. 




















BUILDERS OF ORGANS SINCE 1898 


HAillereen, ane Ano a. 


ALLIANCE, OHIO 
J. ALEX KOELLEIN JOHN R. WOOD 
NASHVILLE, TENN. DALLAS, TEX. 


JOHN McCLELLAN D. BYRON ARNESON 
WICHITA, KAN. MINNEAPOLIS, MINN. 








[ Represented by 
Your inquiry is invited .. . JOHN. G. WATERS 
130 Jacksonville Road 
POMPTON PLAINS, NEW JERSEY 
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Daniel Pinkham is shown at the positive 
built for him by Fritz Noack, Andover 
Organ Company, Methuen, Mass. The pic- 
ture was taken at Tanglewood following 
his July 16 appearance with the Boston 
Symphony Orchestra. 


FOURTH ORGANIST WORKSHOP 
TO BE HELD IN SACRAMENTO 


The fourth annual workshop for or- 
ganists sponsored by the First Baptist 
Church, Sacramento, Cal. will be held 
Oct. 7. The first session will be con- 
ducted by Alex Gould, Fremont Pres- 
byterian Church, discussing the ministry 
of music. Ethel Sl Brett will dis- 
cuss special ion music with 
emphasis on weddings. R. C. Jacobus, 
Wicks Organ Company, will explain the 
workings of an organ with pipe and ac- 
tion display. Philip Manwell, 14-year- 
old organist of the First Presbyterian 
Church, Marysville, Cal. will play a half 
hour recital. To conclude the activites, 
four ministers have been invited to 
participate in a discussion of organists’ 
problems. Frederick Errett will be mo- 
derator. G. Leland Ralph of the host 
church heads the planning committee. 


New Organ Music 


The organ music received this month 
is, suitably, almost entirely for service 
use. Of good quality, both its length 
and its character immediately confirm 
its composers’ intention. 

A continuing series of Preludes, In- 
terludes and Postludes edited by Gor- 
don Phillips for Hinrichsen (C. F. Pe- 
ters) is intended primarily for the two- 
manual organ. The earlier volumes’ 
1957 copyright suggests our questioning 
the “just off the press” stamp on our 
copies but we have no record of having 
discussed them before. Volume 1 in- 
cludes: Homage Hymn, Cyril Christo- 
pher; Interlude, Harold Rhodes, and 
Postlude in E minor, Healey Willan. 
Volume 2 has: Solemn Prelude, Flor 
Peeters; Interlude, Hendrik Andries- 
sen, and Gloria in Excelsis, Max Reger. 
Volume 3 comprises: Litany as though 
in Procession, Charles Waters; Four 
Short Interludes, S. Karg-Elert, and 
Quiet Postlude, Herbert Sumsion. Vol- 
ume 4 is entirely Leo Sowerby and in- 
cludes: Prelude, actually a Fugue, In- 
terlude and Toccata. 

Two numbers by P. Racine Fricker 
are equally service-oriented (Schott and 
Company). The polytonal quality of 
Pastorale may puzzle some organists; 
others will find it attractive. Wedding 
Processional is in a similar idiom; we 
do not suggest the abrupt transition 
from Lohengrin to this—do it gradu- 
ally! 

Camil Van Hulse’s Seven Preludes 
and Fugues (Novello) are all short and 
of not insuperable difficulty. They 
cover many moods. 

In Novello’s Early Organ Music Se- 
ries, volume 10 is Two Short Pieces in 
A minor by Samuel Wesley edited by 
Basil Ramsey and retaining the all- 
manuals form. Volume 16 is the G. P. 
Telemann Concerto per la Chiesa ar- 
ranged for organ by J. G. Walther and 
edited by Philip Prince. This four- 
movement suite is full of interest and 
usefulness. Movements 1 and 3 are on 
two staves. The editing and prefatory 
notes in this series are exemplary. 

Abingdon Press is rather new in the 


organ publication field. This month 
they send a set of Four Preludes on 
Early American Tunes by Robert J. 
Powell—solid and interesting pieces 
based on shaped-note tunes. George F. 
McKay’s Meditations are “expressive” 
in a chromatic sort of way; they may 
prove popular with organists. Two of 
three hymn preludes by T. Frederick 
H. Candlyn have pedal notes written 
into the second staff. Possibly this is 
to indicate playability en a spinet. The 
works are too worthy to deserve this 
implication. The hymns involved are 
Hyfrydol, St. Flavian and Darwall. All 
the Abingdon issues include Hammond 
registration. 

H. W. Gray has Wedding Day by 
Everett Titcomb based on O Perfect 
Love. We have saved Marcel Dupré’s 
new Quartet for violin, viola, violon- 
cello and organ for last because it is 
the largest work and yet the one which 
is least satisfactorily covered in such a 
column as this. A major work, its 
four movements are Preludio, Scher- 
zando, Larghetto and Rondo. The 
string parts do not look to us especially 
difficult. No doubt we shall be hav- 
ing many opportunities to hear the 
work in the foreseeable future. Per- 
haps M. Dupré is planning to include it 
in his Detroit visit —FC. 


FEDERATION COMPOSERS 
COMPETITION ANNOUNCED 


Dr. Hattie May Butterfield, Fort 
Smith, Ark. is chairman of the 20th an- 
nual young composers contest just 
launched by the National Federation of 
Music Clubs. Of interest to our read- 
ers is especially Class 2, a work for 
chorus, unaccompanied or with accom- 
paniment of piano, organ or wind or 
string instruments of at least four min- 
utes in length. Further information 
may be obtained from the Federation 
headquarters, Suite 900, 410 S. Michigan 
Ave., Chicago 5. 


JAMES HOUSEMAN has been appointed 
organist-director of the Zion German Presby- 
terian Church, Philadelphia. His duties start- 
ed Sept. 1. 





Dorothy Addy, AAGO, has been appointed 
organist of the First Methodist Church, Wich- 
ita, Kans. Eugene Butler is the minister of 
music. A four-manual Moller organ, described 
in THE DIAPASON for April 1961, will be 
installed in the new edifice being completed 
this year. 

Mrs. Addy has been organist of the Cen- 
tral Christian Church since 1948. She played 
her final service there Aug. 6, exactly 13 
years since her incumbency began, In this 
time a series of annual recitals in the noon 
hour each week of Lent has been played and 
daily recitals in Holy Week have been sched- 
uled preceding community-wide services spon- 
sored by the Wichita council of churches. 

Mrs. Addy was honored by the music com- 
mittee of Central Church with a coffee and 
reception following July 23 services. Several 
albums of organ recordings and books were 
given her at the close of the Aug. 6 service. 

Mrs. Addy has taught organ at Friends 
University since 1949; she was general chair- 
man of the AGO regional convention in 
Wichita in June. She has AB and MusB de- 
grees from Ottawa, Kans. University and MM 
from the University of Kansas. Her organ 
teachers have been Dr. Harry E. Cooper and 
Laurel Anderson. 

She offered an organ clinic and workshop 
in church music repertory Sept. 8 at Friends 
University. 
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Aids to Worship .. . 


F rom the archives of ancient peoples we inherit the ageless traditions of 
corporate worship: the gathering of mankind with a common purpose. Supporting this manifesta- 
tion have been the arts — architecture, painting, sculpture, the glory of stained glass work, and 
music, both vocal and instrumental. If they be worthy, three characteristics are present in these 
arts-arts which in themselves could be designated as aids to worship and the teaching of re- 
ligious principles. 


gifts which have been bestowed on him. 


We cannot all become artists or skilled craftsmen. We can, however, assist by sharing in mak- 
ing possible for our churches and temples to obtain those aids to a which are inherently 
worthy, of lasting character — the highest expression of man’s gifts an 


AEOLIAN-SKINNER ORGAN CO., INC. 


BOSTON, MASSACHUSETTS 


The first is inherent worthiness, the second is a sense of permanency, and the third is an ex- 
pression of man’s universal need to return his gifts and talents to the Giver in the finest possible 


Consider worthiness: The builders of the Temple of Jerusalem described in the Old Testa- 
ment, those who constructed vast cathedrals in the Middle Ages, all these used the finest ma- 


terials available, at great cost in time and human life, none others being considered as worthy. 
Much thought and effort were expended in finding materials of lasting character, so that the 
message and inspiration of the arts would continue through many generations. 


In the final analysis each artist, be he architect, sculptor, painter, glazier, or musician is 
using his gifts and talents to worship in his own personal way. He is returning to the Giver those 


talents, offered as an 
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TO GET REPLACEMENT PARTS 


on YU onan BLOWER 


Not long, if yours is a Spencer Orgoblo® ! 


Fact is, it’s not uncommon for us to 
ship some urgently needed part the same day 
... ven ina matter of hours. 


Such service is possible because we keep 
complete files on every Orgoblo® ever 
built—going back even to blowers made in 
the early 1900's. And spare parts are 
usually in stock. 


Perhaps you'll never need replacement 
parts. Many Orgoblos® never do. But isn’t it 
reassuring to know that, if required, they're 
available immediately? 























Request descriptive 
bulletins on Orgoblos® 
from 4% H.P. up. 


yd —9 , [Od = 8 


TURBINE COMPANY 
HARTFORD 6, CONNECTICUT 





NEW AUGSBURG PUBLICATIONS 
CHORALE ANTHEMS 


Based on Chorale Preludes, by Jean Pasquet 
Suitable for junior, adult, or combined choirs. slic cecncemaph ee 
Organ accompaniments are based on chorale pre- 
ludes of the old masters of the Reformation era, 
or are original compositions in the style of that Futhems 
period. 


Volume 1 — Advent, Christmas, Reformation, Thanks- # 
giving and General an pasoont 
Volume 2 — Lent, Easter, Ascension, Pentecost, Trinity ae oe 


and General 
each volume $1.35 


HYMNS FOR MEN, 


by G. Winston Cassler 
45 easy four-part arrangements, with fresh 
harmonizations, for church service or pro- 
grams. For male quartet or chorus. 


$1.75 








HYMNTUNE PRELUDES FOR THE ORGAN 


by G. Winston Cassler 
Short, easy improvisations on hymntunes, to be played as a prelude 
to the service, or to the singing of the hymn, or as a voluntary. ‘Two- 
staff. 
Volume 1 — Advent, Christmas, and Epiphany 
Volume 2 — Lent, Palm Sunday and Easter 
each volume $1.75 








See these publications at your local dealer, or order from 


AUGSBURG PUBLISHING HOUSE 
MUSIC DEPARTMENT 
426 South Fifth Street 


Pp ii 15, Mi " 


57 East Main Street 
Columbus 15, Ohio 




















Months ago when I was asked for a 
title for this talk, I chose A Number of 
Things, knowing that at any time it 
would cover anything that I might hap- 
pen to have on my mind! Such an ap- 
proach would seem to involve the dan- 
ger I always feel from newly ordained 
young clergy, or retired, or about-to- 
be-retired older clergy who often feel 
that they must pack a lifetime’s theo- 
logical thought into one sermon — or 
worse, an organist who, asked to play 
a recital, decides to include his whole 
repertory and wonders why the church 
is empty before he has finished! 

I do have a tremendous number of 
things on my mind: the relationships 
of choirmasters and choirs, the rela- 
tionship of music and worship, the dan- 
gers of habit when it is confused with 
and described as “tradition,” the aw- 
fully poor standards which are tolerat- 
ed in some churches which would not 
survive for two days in a concert hall. 
I seem, as it were, to be passing themes 
in review and rejecting them, as Bee- 
thoven does at the beginning of the 
Finale of the Choral Symphony, which 
does in fact bring me to my main 
thoughts for the evening. 

A few weeks ago at the Cathedral of 
St. John the Divine, we held the an- 
nual service for the alumni of the Ca- 
thedral choir school. On this occasion 
we always look for some anthem which 
has a bold and straight-forward cantus 
firmus which the returning alumni can 
sing along with the cathedral choir 
without doing too much damage to the 
total ensemble. On this occasion the 
particular anthem chosen was All Hail 
the Power of Jesus’ Name, based on a 
tune called Miles Lane, by one William 
Shrubsole, and freely arranged by 
Ralph Vaughan Williams. Now it hap- 
pens that a week or two previously, I 
had been reading a delightful and pro- 
vocative little book entitled Some 
Thoughts on Beethoven’s Choral Sym- 
phony with Writings on Other Musical 
Subjects by Ralph Vaughan Williams, 
which is published by the Oxford Uni- 
versity Press, and which I can recom- 
mend in complete delight to anybody 
who likes to think outside the sphere 
of his immediate interest. When I say 
that these essays include one on the 
Mass in B Minor sung to an English 
text, you will realize why I describe 
the book as “provocative.” The first of 
the essays is a 52-page “personal analy- 
sis” by R. V. W. of Beethoven’s Choral 
Symphony. As the opinions of one 
great composer about another (in fact 
we learn more from them about 
Vaughan Williams than about Beethov- 
en) the thoughts expressed are some- 
times capricious but always illuminat- 
ing. In short, Vaughan Williams finds 
Beethoven the composer whom. he is 
compelled to admire, in spite of a thou- 
sand reasons against it. He includes 
such telling sentences as: “We must 
leave Beethoven with his magnificent 
failure (if a failure it be) as something 
much more worth hearing than lesser 
men’s successes.” 

The last essay in the book is entitled 
simply, “Shrubsole”. Having opened 
the collection with a thoughtful essay 
on Beethoven, Vaughan Williams closes 
it with four and one-half pages about 
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an obscure 18th-century organist, who 
is remembered simply by one tune, 
Miles Lane. Vaughan Williams writes: 
“Shrubsole wrote this one superb tune 
and no more—at least no more of any 
note. He was a ‘one-tune’ man. There 
are many such: people who get a 
glimpse of the eternal glory once in a 
lifetime for a few moments and ...are 
blinded by it and turn their faces away 
forever; but in that one moment these 
Shrubsolian composers have achieved 
something which neither Beethoven nor 
Bach could have bettered.” Later, at 
the end of the essay Vaughan Williams 
writes: “Immortality plays us_ strange 
tricks. Perhaps hundreds of years 
hence when Byrd and Purcell and Par- 
ry and Stanford and Elgar and Walton 
are mere names in dictionaries, a tune 
by an obscure composer of Canterbury 
will still be remembered and loved in 
“Quires and Places Where they Sing.” 

I am prompted by this moving 
thought to share with you this evening 
a concern about small things in our 
professional lives—small things which 
are all too often overlooked or written 
off as unimportant, but which make a 
world of difference to the ultimate re- 
sults of what we do. I remember that 
my own very great organ teacher, G. D. 
Cunningham, once said that the differ- 
ence between a very good organist and 
a great organist was that the great one 
took note of tiny little details which 
were considered unimportant by or es- 
caped the notice of the merely very 
good organist. I would make a plea 
this evening for a renewed attention 
to such little details in our work as 
choirmasters as punctuality, clarity of 
speech, a fitting sense of authority 
without pompousness, and a sense of 
dignity worthy of those who are placed 
in a position of authority over others. A 
person who is a choir master must ulti- 
mately be just that and no amount of 
cute psychology or “buddy-buddy” tac- 
tics will ever take the place of this sim- 
ple fact. I have always said that a per 
son who may be a second-class musi- 
cian and who is a first-class person and 
disciplinarian will be a far better choir- 
master than the first-class musician who 
may be lacking in these other practical 
qualities. 

I would make a plea, too, for small 
pieces of music in our church services 
and organ recitals. It is a fallacy to 
assume that we must always be pét- 
forming masterpieces. If we try to do 
this, the resulting esthetic indigestion 
that our long-suffering congregations 
will bear is a grizzly thought. No well- 
balanced meal consists of one main 
dish after another. As a matter of 
fact, the late Sir Thomas Beecham, ac- 
knowledged master as he was in the 
music of Haydn and Mozart and Wag- 
ner and Delius, is still perhaps most 
affectionately remembered for what he 
used to call his “lollipops,” charming 
trifles exquisitely performed and_look- 
ed forward to eagerly by his audiences 
as a respite between much more mu- 
sically demanding things. Here again 
is an opportunity for us to delve into 
that all too neglected period of organ 
music between 1750 and 1900 to find 
perhaps such trifles as the Rheinberget 
Scherzoso, which I played in my Tt 
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By ALEC WYTON 


cital this afternoon, or the thoroughly 
charming and disarming “Andante con 
moto” by Boély, which Robert Lodince 
will play in the middle of his recital on 
Wednesday. I know perfectly well that 
Rheinberger is largely out of favor and 
I would agree that much of what he 
wrote is a monumental bore. But there 
are treasures among his vast output, 
and the same is true of such a com- 
poser as Guilman, if we will but take 
the trouble to look. 

Then I would suggest a few thoughts 
about the value of silence in public 
worship. How often do we succumb to 
the pressures of this juke-box-ridden 
age by thinking that at every point in 
a service, when choir or congregation is 
not singing, the minister is not speak- 
ing, we must fill up the embarrassing 
interludes with some kind of organ 
music. Modern man has often been ac- 
cused of being afraid to be alone with 
his own thoughts, and it has been quite 
truthfully said that we do so much 
talking to Almighty God, that we sel- 
dom give Him a chance to speak to 
us in return. I believe it was Mozart 
who once said something to the effect 
that one of the most effective sounds 
in music was the sound of a well-placed 
rest. | would like to share this with you 
and, also, that apart from a few ex- 
ceptional cases and apart from its great 
value as a mind-trainer, the best way to 
modulate from C major to B major 
is take one’s hands off the chord of C 
and put them down resolutely on the 
new chord of B. The business of mean- 
dering modulation has been so over- 
done that we have largely lost the 
thrill of the unheralded appearance of 
a new key in music. Think, if you will, 
of the extraordinary effect of the first 
two statements of the principal theme 
of the first movement of Beethoven's 
Appassionata Sonata. 

I would ask, too, for some thought 
about simple Amens. I have always felt 
that the test of the quality of a choir 
is not the way it sings a well-rehearsed, 
taxing anthem, but the way in which it 
responds either in song or speech to a 
prayer. An amen, as the public affirma- 
tion of a prayer, is not more important 
than the prayer itself, and the practice 
of singing three-fold and seven-fold 
and heaven knows how many manifold 
Amens at the end of simple spoken 
blessings, is something which I think 
is getting quite out of hand. It seems to 
me that here is a case where the music 
becomes more important than the wor- 
ship itself, and calls attention to itself 
and the choir’s technical skill (if any). 

Lastly, I would suggest in our future 
thinking about registration, great re- 
straint in the use of 16 ft. stops in the 
pedal. Find me one major orchestral 
work in which the composer keeps the 
double bases playing throughout the 
piece. When you admit to failure, then 
ask why an organist must pedal with 16 
ft. stops through every verse of a hymn, 
or throughout an anthem, or whatever 
he may be playing. Remember that 16 
ft. tone in the pedal is a very, very 
effective sound and, like our 50-inch 
State ‘Trumpet at St. John the Divine, is 
effective in inverse proportion to the 
frequency of its use! 

I have, therefore, talked of “a num- 
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Digest of a talk given at the regional 
AGO convention at Evanston, Ill. June 
21. Mr. Wyton is organist and master 
of choristers at the Cathedral Church of 
St. John the Divine, New York City. 











ber of things” arising out of the con- 
templation of Shrubsole and his one 
tune. But I cannot pass Beethoven so 
lightly by. He has always been my chief 
love in music, and however much I 
badly want Bach to be for me the great- 
est composer of all time, still Beeth- 
oven shoulders him out. Here you have 
two giants with a world of difference 
. . Bach, whose music was disciplined 
by the needs of the church and by the 
structure of the chorals, and who trans- 
cended himself because of this dis- 
cipline; Beethoven, whose discipline 
was the perfection in musical composi- 
tion which he constantly sought and 
never seemingly achieved. What, one 
wonders, might have been the picture of 
Beethoven had he been fortunate in 
the kind of discipline which was Bach's! 
I must confess that my love of Beeth- 
oven is due to exposure, and I am 
eternally grateful that, by the time I 
was allowed to take organ lessons at 
the age of 16, I had absorbed a vast 
amount of piano literature, including 
the 32 Sonatas of Beethoven. I still re- 
turn to these sonatas, particularly the 
last five or six, as being for me some of 
the greatest utterances in all music. I 
still say that were I to be wrecked on 
a desert island with one recording of a 
musical work, it would be one of the 
last string quartets, and almost cer- 
tainly that in C sharp minor, Opus 
131. 

For organists Beethoven fills a gap, 
which is empty of organ music. The 
nearest thing that I know for the organ 
which has a Beethovenian hallmark, are 
the two great fantasies by Mozart, and 
they, you remember, were written for 
an organ in a flute clock! It may be 
that our instrument by its very nature 
does not lend itself to the so-called 
“classical” forms in music and it would 
be a pity if, thereby, we did not steep 
ourselves thoroughly in the idiom of 
Haydn, Mozart and Beethoven. 

It would be a good summer project 
for every organist to learn several Beeth- 
oven sonatas. Apart from aesthetic 
satisfaction, the resulting improvement 
of technique would be worth months of 
sheer organ practice; and the experience 
of perhaps listening to a_ first-class 
string quartet playing Beethoven would 
be an object lesson in sensitive phrasing 
that we could get from no other source. 
I have long been convinced that the 
string quartet is the most perfect musi- 
cal medium known to man, and since 
we are all of us concerned with an in- 
strument which is not known for its 
fine sensitivity of expression, we ought 
to learn all we can from a medium 
which is. 

We all play fugues, and no one will 
deny that Bach said the last word as far 
as fugue is concerned. But listen, if you 
will, to the melancholy and magnificent 
movement which opens the C_ sharp 
minor quartet of Beethoven. . .A fugue 
which plumbs the heights and depths of 
human expression and which intensifies 
its melancholy by casting all of its an- 
swers in the subdominant. Think, if 
you will, of Beethoven’s use of chroma- 
ticism. He has often been accused by 
his detractors of having little or no sense 
of harmony, and being content in the 
main with a solid tonic-dominant palet- 
te. Ponder for a moment, therefore, that 
one rich chord in the theme of the slow 
movement of the Appassionata Sonata, 
a theme which, save for this one chord, 
is composed entirely of primary triads. 
Here is an object lesson in the art of re- 
straint and the exact timing of a parti- 
cular point to be made. Of how many 
of us could it be said that our impro- 
visations on the organ were thus well 
disciplined? 

There is so much that we can learn 
from this solitary and lonely genius. I 
make no apology for speaking of him at 
length and for commending him to all 
of you for renewed study and discovery. 
Beethoven wrote nothing of consequence 
for the organ, but he is reputed once to 
have said: “I place an organist who is 
master of his instrument first among 
virtuosi”. 


ELIZABETH VAN HORNE, Lexington, 
Ky., has been awarded a renewal of her Ful- 
bright grant to continue her studies with André 
Marchal for the coming year. 
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HIGHLIGHTS OF FAMILIAR MUSIC 
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55 familiar compositions in easy arrange- 
ments by Mark Laub — $1.50 
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10 well-known songs in simple arrangements 
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54 transcriptions, including Choral and organ 
selections, songs, hymns and Christmas Carols. 
— M. Laub $2.50 
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HIGHLIGHTS OF FAMILIAR MUSIC for the Hammond Chord Organ 


48 arrangements of familiar melodies. Compiled and arranged 
by J. M. Hanert — $2.00 
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10 well known songs in simple arrangements by Mark 
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Official Announcement 
of Baltimore Conclave 


As everyone probably knows by now 
the Chesapeake Chapter will be host 
for the mid-winter conclave Dec. 27-29 
in Baltimore, Md. 

Plans have not been completed but 
programs will include several recitals, 
a choral program, a program with or- 
gan and orchestra, several lectures and 
tours of qutstanding new Baltimore 
churches including the new Catholic 
Cathedral of Mary Our Queen. 

Conclave headquarters will be the 
Sheraton-Belvedere Hotel. Further in- 
formation and details will appear in the 
November issue. 

Joun D. HorrMan 


Harrisburg 
The Harrisburg, Pa. Chapter held a dinner 
meeting at the new United Church of Christ, 
Colonial Park. The following officers were 
elected for the new year: John Scholten, 
dean; Charles Yocum, sub-dean; Ann Urban, 
secretary; Florence Brown, treasurer; Guy Mc- 
Coy, registrar. Following the meeting the 
group heard Mrs. Urban play a recital on 
the new three-manual Méller. 
Guy McCoy 


Greenville 
The officers of the Greenville, S$. C. Chapter 
for the coming season are: Charles H. Ellis, 
dean; Mrs. Harold K. Black, sub-dean; Mrs. 
Marion Dillard, secretary; Stephen Farrow, re- 
gistrar; Mrs. Green H. Gieber, treasurer; the 
Rev. J. Marion Rhoden, Jr., chaplain. The 
program committee, Mr. Farrow chairman, 
William Jarvis, Freeman Orr and James Vick, 
has been at work on the year’s program and 

activities. 
SterpHen Farrow 


Syracuse 

The Syracuse Chapter held a joint meeting 
with the Central New York Chapter at Crouse 
Auditorium, Syracuse University, May 8. John 
Baldwin, host organist, played a recital on the 
Holtkamp organ. Preceding the recital a din- 
ner was served and the annual meeting held. 
Results of the election of officers were: Will 
O. Headlee, AAGO, dean; H. Winthrop Mar- 
tin, AAGO, ChM, sub-dean; Anne Chappell 
Barnett, secretary; Eleanor Merz Anderson, 
treasurer; Phyla C. Schumaker, registrar; 
George Oplinger, historian; Raymund F. My- 
ers, Jr. and Arthur Stasko, auditors; the Rev. 
Richard C. Pankow, chaplain; Carleton A. 
James and J. Paul McMahon, AAGO, execu- 
tive committee. 


San Jose 

The August meeting of the San Jose, Cal. 
Chapter was held at the home of Lester Fra- 
sier. After a turkey dinner a short program 
was played by Steve Jansen on an_ elec- 
tronic instrument. Reginald Greenbrooke dis- 
played his Cembalo Traverso harpsichord. 

The June meeting was the annual picnic 
and installation of officers held at the Charles 
Mose home, Stanford campus. The officers 


installed are: Charles Sayers, dean; Evelyn 
Rios, sub-dean; Dorothea Miller, registrar; 
Helen Frazee, secretary; Mary Gillespie, fi- 


nancia! secretary; Kathleen Bergeron, treasurer; 
Marion Frasier and Ruth Martin, auditors; 
Ray Allvin, Ralph Fiedler and Richard Jesson, 
executive committee. 

DororHea MILLER 


Philadelphia 

The planning committee of the Philadelphia 
Chapter has been busy this summer arranging 
an exciting program for the coming year. This 
is the 60th anniversary year of the chapter, the 
first in the country. Everyone is Icoking for- 
ward to the annual meeting next May. Fol- 
lowing the dinner and meeting there will be a 
concert (organ, orchestra, and chorus) in the 
Academy of Music. 

Other plans include an organ tour of 
churches in northern New Jersey Oct. 14, 
several lectures, an examination forum, an or- 
ganist-clergy dinner and a trip in June to visit 
churches in nearby towns. 

Janet Dunpore 


North Mississippi 
The North Mississippi Chapter held its all- 
day summer meeting Aug. 2 in Clarksdale. 
Coffee was served at the home of Mrs. Sher- 
rill Entrekin, followed by organ music at the 
First Methodist and First Christian Churches. 
After luncheon and informal organ music at 
Ramon‘s restaurant, Dean Wayne Moore pre- 
sided over the business meeting. The chapter 
voted $50 toward the support of a recital and 
workshop by Jean Langlais in Oxford March 
10. A report on the June regional convention 
in Memphis was given by Esther Oelrich and 
Dean Moore. At the afternoon session Dean 
Moore played a recital at the First Presby- 
terian Church. Mrs. Entrekin entertained 
members and Clarksdale musicians at tea 
honoring Dr. Moore. 
Peccy McCorp 


Yellowstone 
The first meeting of the season of the Yel- 
lowstone Chapter, Billings, Mont., was held 
Sept. 8 in the form of a picnic. The pro- 
gram for the year was discussed. Plans for 
the year include a children’s choir festival, a 
members’ recital and a guest organist from 
Montana State University. 
Mrs. ArMAND LoHor 


National Convention 
Staff Selected — 
Plans Are Rolling 


Working on the AGO convention to 
be held with headquarters at the Los 
Angeles Ambassador Hotel, July 2-6, 
1962, and being sponsored by the three 
chapters of Los Angeles County, is a 
vast aggregation of committees. Head- 
ing the venture is Gene Driskill, Long 
Beach, as general chairman. He is be- 
ing ably assisted by Dr. William Con- 
nell, Jr., Los Angeles Chapter, Dr. Or- 
pha Ochse of Pasadena-Valley Districts 
Chapter and Una Conner of Long Beach 
Chapter as Vice-Chairmen. 

Clarence Mader, Los Angeles, is the 
chairman of the all-important program 
committee. Other committees have for 
their chairmen: registration, Helen 
Macey; exhibits and advertising, Thel- 
ma Painter; student competition, Dr. 
Irene Robertson; arrangements, James 
R. Weeks; transportation, Walter H. 
Cates; publicity, Frank K. Owen; hos- 
pitality, Mrs. Rae Davis; brochures, Eu- 
gene Clay; printing, Donald Barnes; 
finance, Ladd Thomas; ushers, David 
Scheffey. 

These committees have been working 
for some time and through their effi- 
ciency will guarantee a truly outstand- 
ing national convention. 


Wilkes-Barre 
The Wilkes-Barre, Pa. Chapter will hold a 
Guild festival service at St. Stephens Episcopal 
Church, Oct. 22, with Clifford E. Balshaw, 
FAGO, host organist as chairman. The chap- 
ter will meet for an anthem review Nov. 6 at 
the Grace Episcopal Church with members of 
the chapter as the choir under the direction 
of Marvin Beinema. Mr. Balshaw will give 
the lecture The Small Church Organ Jan. 8 
at St. Stephens Episcopal Church. William 
Whitehead will be the recitalist March 12 at 
the Central Methodist Church. 
10oN EvotrseE WALLACE 


Yellowstone 
The Yellowstone Chapter started its fall sea- 
son Aug. 21-23 by sponsoring Mabel Boyter, 
Atlanta, Ga. specialist in music for children, 
at the First Congregational Church, Billings, 
Mont. Mrs. Robert Lyon was chairman of the 
arrangements committee. 
MarsHatyt S. CAswetli 


Arrowhead 
The Arrowhead Chapter held a farewell 
dinner Aug. 21 at the Captain’s Table for 
Donald H. Andrews, former dean, who is 
leaving Duluth, Minn. to study at the Cleve. 
land Institute of Music. Almost the entire 
membership attended and a gift was given 
Mr. Andrews as a tribute to his seven years 
as organist and choirmaster at St. Paul’s 
Episcopal Church. A poem composed for the 
occasion was received with much enthusiasm, 
IsaBELLE B. Jounsoy 


Twin Cities 
The Senior choir of Zion Lutheran Church, 
Chisago City, Minn., was host to the Twin 
Cities Chapter at a vesper service and picnic 
Aug. 13. Mansfield Johnson, host, played 
Bach’s Prelude and Fugue in C minor and 
the choir sang anthems by Sateren, Ducis, 
Van Hulse, Gibbons and Martin Shaw. 
MaAnsriEtp JouNson 


Aiken 

The Aiken, S. C. Chapter held its final 
meeting of the old season May 16 at the Ro- 
bert Milham home. The annual covered dish 
supper was served and the following were 
elected officers: Dean, Mrs. Milham; sub- 
dean, Kris Gimmy; secretary-treasurer, Ellen 
Hammond. Programs for the coming year were 
discussed and plans to prepare a yearbook 
voted. Several members played organ and 
piano selections representing pre-Bach, Bach, 
I ic and temporary schools. 





St. Joseph Valley 
The St. Joseph Valley Chapter was enter- 
tained at an open house Sept. 8 at the Charles 
Hoke home, South Bend, Ind. This informal 
meeting was a warm-up to the regular season 
of events. Mr. Hoke’s library of organ and 
sacred choral works was available for leisurely 
browsing and refreshments were served. 
Lucite I. Beat 


ROBERT JAMES HASKINS, Springfield, 
Ohio, won first prize of $125 in classification 
2 for choral werk in the contest sponsored 
by the National Federation of Music Clubs; 
his composition was A Psalm of Rejoicing. Sec- 
ond prize of $75 went to Arlene Passamaneck, 
South San Gabriel, Cal. for By the Rivers of 
Babylon. 


THE NATIONAL ASSOCIATION of 
Schools of Music will hold its 37th annual 
meeting Nov. 24 and 25 at the Denver Hilton 
Hotel, the first time in many years that it 
has met in the Rocky Mountain region. 


GUY A. HUNT, Butler, Pa. was organist 
winner of a scholarship at the Chautauqua 
School of Music provided by the National Fe- 
deration of Music Clubs. 
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Ix NO CASE WHATEVER should any acoustical absorptive material be placed 
in the chancel, rostrum or pulpit area of the church, or wherever the organ and choir 
are located. This also means that carpet should never be placed on the floor in this 


area and that walls and ceilings should be made hard and reflective. 
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Gnuabden Caccuas 


Edward P. Diemente, chairman of the de- 
partment of theory and composition at 
Hartt colleges of music, University of Hart- 
ford, Conn. became director of music and 
organist Sept. 1 at St. Joseph Cathedral. 
He succeeds Vincent J. Scully who moves to 
St. Lawrence O'Toole Church after 28 years 
of service at the Cathedral. 


A graduate of Boston University, Mr. Die- 
mente earned his BM degree at Hartt Col- 
lege and his MM at the Eastman School of 
Music, His organ study was with Edward 
Hall Broadhead, Lyman Bunnell and Cath- 
arine Crozier. For four years he has been 
organist at St. Justin’s Church. Composer of 
instrumental and choral works, he has won 
two prizes from the Wassili Leps foundation 
of Brown University. The Diementes have 
four children. 


Francis Dilion has been appointed cath- 
edral choirmaster. A new cathedral choir of 
men and boys is planned. 





COLLEGE CHAPEL ORDERS 
THREE-MANUAL AUSTIN 


HOBART AND WILLIAM SMITH 


Geneva, N. Y. Colleges Make Many 
Changes in Building — Lindsay 
Lafford is College Organist 


Hobart and William Smith Colleges, 
Geneva, N. Y. have contracted with 
Austin Organs, Inc. to build a new 
three-manual instrument for their cha- 
el. 

"Teenie changes are being made 
in the chapel including a lengthening 
of the building and the addition of a 
new stone tower which actually houses 
a new chancel. 

The organ will be placed across the 
head of the chancel, concealed above 
and behind the altar, and speaking di- 
rectly down the full length of the cha- 
el. 

. The Rev. Louis M. Hirshson, Presi- 
dent of the College, was formerly dean 
of Christ Church Cathedral Hartford, 
Conn. 

The organist of the college is Lind- 
say Lafford. 

Contract negotiations for Austin were 
carried out by Samuel R. Warren 
Geneseo, N. Y. 

The stoplist is as follows: 


GREAT 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzfléte 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 


SWELL 
Geigen Principal 8 ft. 68 pipes 
Hohlfléte 8 ft. 68 pipes 
Gambe 8 ft. 68 pipes 
Voix Celeste, 8 ft. 61 pipes 
Principal 4 ft. 68 pipes 
Rohrfléte 4 ft. 68 pipes 
Blockfléte 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 4 ft. 68 pipes 
Tremulant 





Richard Grant has been appointed or- 


ganist-choirmaster of All Saints Church, 
Brookline, Mass. Mr. Grant received his 
formal training at Boston University col- 
lege of music and the New England Con- 
servatory, Boston. He has studied with 
George Faxon, Everett Titcomb and Francis 
Snow. 





CHOIR 
Nason Flute 8 ft. 68 pipes 
Dolce 8 ft. 68 pipes 
Dolce Celeste, 8 ft. 56 pipes 
Koppelfléte 4 ft. 68 pipes 
Nasard 2% ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Krummhorn 8 ft. 68 pipes 
Tremulant 


PEDAL 
Contra Bass 16 ft. 12 pipes 
Gemshorn 16 ft. 12 pipes 
Gedeckt 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Gemshorn 8 ft. 
Gedeckt 8 ft. 12 pipes 
Fifteenth 4 ft. 12 pipes 
Trompette 16 ft. 12 pipes 














YOUR Choir 
CAN 
Sing with 
Understanding 


Here’s how... 


INTERPRETIVE 
CHORAL SINGING 


by John Manson 

Singing that can be understood 
does not happen by chance; it is 
achieved through the application 
of certain techniques that must 
be learned. Here in simple 
language those techniques are 
identified, described, and ap- 
plied. In many cases they are 
illustrated with a passage from 
some of the world’s great choral 
works. 
Topics discussed include... 
What Is Interpretation? 
Tonal Dynamics 
Tone Color 
The Dramatic Factor 
Intensity—The Key to 

Expressive Singing 
Director’s Responsibility 

and Function 
The Director 

Projecting the Mood 
Helpful for every choral di- 
rector . . . professional 
or nonprofessional. Order 
your copy today. $2.75 
at your book or 
music store 


BROADMAN 
PRESS 


Nashville, Tennessee 
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Holy Name Church 


Duquesne, Pennsylvania 


2 Manual — 24 Ranks 
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Examine the 


Celebrated CLASSIC Series 


Improvisations on 


HYMN TUNES for ORGAN 
by JACK C. GOODE 


Covers a wide variety of 
Service needs. 


Frederick Swann, Organist, 
Riverside Church, New 
York, says, ““Mr. Goode 
has succeeded in compos- 
ing music that emotionally 
satisfies total congregations 
va Ay the — time is d 
highly acceptable to the 

performer.” JACK C. GOODE 
12 titles, 32 pages, postpaid $2.00 


ORGAN-PIANO DUETS 


By TEDD SMITH and 
DON HUSTAD 


Billy Graham Team 
Instrumentalists 





Contains most requested 
numbers popularized in re- 
cent Crusades. Require 
minimum rehearsal time. 
Both organ and _ piano 
parts included on each 
page. 

8 titles, 32 pages, 

ea. postpaid $2.00 


Other ‘‘CLASSIC SERIES'’ Favorites 
Gospel Hymns for the Organ 


By Ruth Marsden, 14 titles, 32 pages, $2.00 


Familiar Hymns for the Piano 
By John Wilson, 12 titles, 32 pages, $2.00 


Organ Preludes on Hymns Old and New 
By Don Hustad, 13 titles, 32 pages, $2.00 


Piano Prejudes on Hymns and Chorales 
By Reginald Gerig, 17 titles, 48 pages, $3.00 





All Prices are postpaid 
Order today from your dealer or direct 
30 day free examination copies on request 


HOPE PUBLISHING COMPANY 


5765-PX1 West Lake St., Chicago 44, Illinois 





CHOI R robes 
Ty, 





MORE IMPRESSIVE CHRISTMAS PROGRAMS 


A complete selection of distinctive styles and 
quality fabrics. All colors and shades. Send 
today for FREE catalog: C-114 (Choir Robes 
and Accessories); J-114 (Junior Robes). 


COLLEGIATE CAP & GOWN CO 








ALL ELECTRIC WINDCHESTS 


and 


COMBINATION ACTIONS 


Built To Specification 


UNIT PIPE ORGANS 


Sales and Service 
Write for information 
Church Organ Company 


18 Walton St. - Nixon, N. J. 
Telephone: KI Imer 5-4150 
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LARGE MOLLER TO GO 
INTO HISTORIC CHURCH 


FOR HOLY TRINITY LUTHERAN 


Famed 1774 Case in Lancaster, Pa. 
To Be Used Fourth Time—E. Virgil 
Cooper Is Organist 


A large new four-manual pipe organ 
will be installed in the Evangelical 
Lutheran Church of the Holy Trinity, 
Lancaster, Pa. in 1962. This beautiful 
church is not only historically pro- 
minent in the area, but has gained in- 
ternational recognition through the 
many publications which carry a_pic- 
ture and comments about the original 
organ installation. The organ and choir 
are located on the rear balcony. In 1774 
David Tanneberger installed the first 
pipe organ in this church, and_ its 
magnificent casework remains in place 
today. In 1886 the organ was rebuilt by 
Roosevelt and in 1923 Casavant in- 
stalled a new instrument, again retain- 
ing the original case. With the installa- 
tion of the new Moller, the casework 
will house the swell and choir divisions, 
and the great, positiv and pedal divi- 
sions will be exposed in a dignified 
manner on the rear wall to either side 
of the Tanneberger case. 

The organist-choirmaster is E. Virgil 
Cooper, Jr. 

The specification of the new instru- 
ment was prepared by John N. Buter- 
baugh and H. M. Ridgely of Moller, in 
consultation with Mr. Cooper. 


The stoplist is as follows: 


GREAT 
Quintaton 16 ft. 61 pipes 
Diapason 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Rohrfléte 4 ft. 61 pipes 
Waldfléite 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Cymbel 3 ranks 183 pipes 
Harmonic Trumpet 8 ft. 
Chimes 


SWELL 
Flute Conique 16 ft. 12 pipes 
Rohrflite 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flauto Dolce Celeste 8 ft. 49 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Flauto Traverso 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Bassoon 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Schalmei 4 ft. 61 pipes 
Tremulant 


CHOIR 
Gedeckt 8 ft. 61 pipes 
Erzihler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Koppelfléite 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Blockfléte 2 ft. 61 pipes 
Tierce 1% [t. 61 pipes 
Cromorne 8 ft. 61 pipes 


Ilarmonic Trumpet 8 ft. 61. pipes 
Chimes 
Tremulant 

POSITIV 
Ouintfléte 8 ft. 61° pipes 
Nachthorn 4 ft. 61. pipes 
Prinzipal 2 ft. 61 pipes 
Larigot 1% [t. 61 pipes 
Siffléte 1 ft. 61 pipes 
Acuta 3 ranks 183 pipes 
Tremulant 

PEDAL ORGAN 


Violone 32 ft. 

Subbass 32 ft. 

Violone 16 ft. 32 pipes 
Sub Bass 16 ft. 32 pipes 
Flute Conique 16 ft. 
Principal 8 ft. 32 pipes 
Violone 8 ft. 12 pipes 

Sub Bass 8 ft. 12 pipes 
Flauto Dolce 8 ft. 

Quint 5'% ft. 32 pipes 
Octave 4 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
Quint 2% ft. 12 pipes 
Flute 2 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Posaune 32 ft. 

Posaune 16 ft. 32 pipes 
Bassoon 16 ft. 
Posaune 8 ft. 
Bassoon 8 ft. 
Clarion 4 ft. 12 pipes 
Chimes 


12 pipes 


=) 


PAUL KOCH, city organist of Pittsburgh, 
Pa., has prepared his annual report and pro- 
gram booklet for the 1960-61 season of free or- 
gan recitals at Carnegie Hall. The series closed 
June 11; the 73rd season begins Oct. 1 


.Book of Common Prayer. 


CATHEDRAL AT CLEVELAND 
SPONSORS ANTHEM CONTEST 


Trinity Cathedral, Cleveland, Ohio, 
has announced the first annual anthem 
competition to be sponsored by the ca- 
thedral. The works may include set- 
tings of the Canticles, and texts for the 
music otherwise should be selected from 
the Bible, the Hymnal 1940, or the 
Parts may 
range from unison to eight parts mixed 
and should be written with organ ac- 
companiment on three staves. Length 
of the work should be no less than four 
minutes nor generally greater than 
eight. A committee of three prominent 
musicians to be announced will judge. 
The winning work will be performed 
at the proper season by the Cathedral 
Choir. The prize will consist of $100. 
Closing date for submission of manu- 
scripts is January 31, 1962. The prize 
may be withheld if, in the opinion of 
the judges, no work submitted is of suf- 
ficient significance. For further infor- 
mation address Anthem Competition, 
Irinity Cathedral, Cleveland 15, Ohio. 


STRATFORD, CONN. CHURCH 
ORDERS LARGE AUSTIN 


FOR FIRST CONGREGATIONAL 


Shakespeare Festival Town Gets 3 
Manuals — Front-Center Place- 
ment — Louis Miller is Organist 


As one passes through the coastal 
town of Stratford, Conn. on the new 
Connecticut thruway, a tall church spire 
looms near the highway. It is the tow- 
er of the First Congregational Church, 
and not far from the now famous 
Shakespeare Festival Theatre on the 
banks of the Housatonic River. 

The new Austin replaces a_ large 
three-manual Hall organ installed years 
ago behind decorative casework and 
much plaster construction. The old 
casework is being retained while areas 
around it are being opened up with 
acoustic cloth screening liberally ap- 
plied. The organ is in the front-center 
of the building, which is an ideal place- 
ment. The new instrument will speak 


out freely. 

The stoplist was drawn un by Dr. 
Robert Baker, consultant for the church, 
and Richard J. Piper, Austin’s vice 
president and tonal director. 

The organist of the church is Louise 
Miller. 

GREAT 

Quintaten 16 ft. 68 pipes 

Principal 8 ft. 68 pipes 

Bourdon 8 ft. 68 pipes 

Gemshorn 8 ft. 68 pipes 

Octave 4 ft. 68 pipes 

Spitzfléte 4 ft. 68 pipes 

Nasard 234 ft. 61 pipes 

Waldfléte 2 ft. 61 pipes 

Fourniture 3 ranks 244 pipes 

Scharf 3 ranks 183 pipes 

Chimes 

Tremulant 

SWELL 

Rohrgedeckt 16 ft. 24 pipes 

Hohifléte 8 ft. 68 pipes 

Viole d’Gambe 8 ft. 68 pipes 

Principal 4 ft. 68 pipes 

Rohrfléte 4 ft. 68 pipes 

Flautino 2 ft. 61 pipes 

Plein Jeu 4 ranks 244 pipes 

Fagotto 16 ft. 68 pipes 

Trompette 8 ft. 68 pipes 

Clairon 8 ft. 68 pipes 

Tremulant 

CHOIR 

Gedeckt 8 ft. 68 pipes 

Flauto Dolce 8 ft. 68 pipes 

Flute Celeste, 8 ft. 61 pipes 

Prestant 4 ft. 68 pipes 

Koppelflite 4 ft. 68 pipes 

Oktav 2 ft. 61 pipes 

Larigot 1% ft. 61 pipes 

Sesquialtera 2 ranks 122 pipes 

Cymbel 3 ranks 183 pipes 

Krummhorn 8 ft. 68 pipes 

Bombarde 8 ft. 36 pipes 

Tremulant 

PEDAL 

Contra Bourdon 32 ft. 9 pipes 

Principal 16 ft. 32 pipes 

Bourdon 16 ft. 32 pipes 

Quintaten 16 ft. 

Rohrgedeckt 15 ft. 

Principal 8 ft. 12 pipes 

Gemshorn 8 ft. 

Rohrgedeckt 8 ft. 

Principal 4 ft. 12 pipes 

Koppelflite 4 ft. 

Mixture 3 ranks 96 pipes 

Bombarde 16 ft. 32 pipes 

Fagotto 16 ft. 

Bombarde 8 ft. 12 pipes 

Krummhorn 4 ft. 








Hear 
it 
now: 


GREATEST DEVELOPMENT 
IN CARILLON MUSIC 
SINCE THE BELL ITSELF! 





INSPIRING NEW 


AMERICANA 
Bells 


By SCHULMERICH 


Inspired by world-famed CARIL- 
LON AMERICANA® Bells at 
Brussels Worlds Fair . . . this in- 
strument is the difference between 
“LISTENING” to bell sounds in 
black-and-white— and “SEEING” 
BELL MUSIC IN GLORIOUS 
FULL COLOR. And only Schul- 
merich has it! Priced to fit every 
church budget. Can be used with 
your present Schulmerich caril- 
lon —or any make carillon ac 
cepted in trade. For thrilling 
demonstration . . . without obli- 
gation, write... 


SCHULMERICH 
CARILLONS, INC. 


41101 Carillion Hill @ Sellersville, Pa. 
“The Sweetest Music Ever Tolled” 


Trademark of Bell instrument produced 
hy Schulmerich Carillons, Ine. 
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The University of Rochester 


EASTMAN SCHOOL OF MUSIC 


HOWARD HANSON, Director 


Allen |. McHose, Director of the Summer Session 
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Training Young Musicians For Professional Careers 





Bachelor of Music 
Master of Music — Master of Arts 
Doctor of Musical Arts — Doctor of Philosophy 
degrees 
in 
Applied Music 
Church Music 
Composition 
Music Education 
Music History 
Theory 





RESIDENCE HALLS 





APPLICATIONS NOW BEING CONSIDERED FOR 1962 
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For information write EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC 


Rochester 4, New York 
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The Royal 
Canadian 
College of 
Organists 








OFFICERS OF THE R.C.C.O. 


Prestipent—Henry Rosevear, Toronto 
Honorary Vice-Preswent—Sir Ernest Mac- 
Millan, T. M. Sargant and Dr. Healey 
Willan 
Generat Secretary—Mrs. P. Pirie, 79 em- 
press Ave., Willowdale, Ont. 
Recorpinc Secretary—Molly L. 
ronto 
Treasurer—Mrs. R. J. G. Reiner, Toronto 
Reoistrar—Gordon D. Jeffery, London 
Recistrar FOR ExAMINATION—Frederick C. Sil- 
vester, Toronto 
All correspondence should 
be directed to the general secretary 


Sclater, To- 





President’s Column 


Through the medium of this column, 
I wish to extend greetings to our many 
members across Canada and elsewhere; 
also to members of our sister organiza- 
tion, the American Guild of Organists. 


We have returned from our annual 
convention where it was a pleasure to 
meet so many of you and renew friend- 
ships. We should all feel refreshed, 
ready to commence a new season. Our 
special thanks go to George Hannahson 
and Eric Dowling and the St. Cathar- 
ines Centre for arranging a most suc- 
cessful convention. 


The co-operation of the Buffalo AGO 
Chapter was greatly appreciated. The 
wish has been expressed by many of 
our members as well of those of the 
AGO that a joint convention be held 
sometime again. One of the aims of 
our College (social intercourse and dis- 
cussion of topics of music interest) was 
accomplished at this convention. Only 
by attending these conventions can one 
receive the opportunity of discussions 
and enjoy the social aspect which means 
so much to those who attend. It was 
gratifying to see so many of our mem- 
bers present and also the many mem- 
bers of the AGO. Make plans now to 
attend next year’s convention in Lon- 
don, Ont. and in 1963 in Winnipeg, 
Manitoba. 

Other aims of our College are to hold 
examinations and to raise musical 
standards. Examinations are open to 
any member of the College, and it is 
desirable that more of our members 
prepare themselves for them. Now is 
the time to consider the matter serious- 
ly, for it requires considerable prepar- 
ation in order to be successful. In 
preparing for an examination, the main 
purpose is to improve one’s knowledge, 
which will eventually help to raise the 
musical standard. In our church work, 
the best should be offered to God in 
worship, yet how often do we fall short 
of the best, both in choice of material 
and in its performance. Surely this is 
reason enough to consider the College 
examinations more seriously. And when 
successful in Associateship, do not be 
content until you have acquired the 
Fellowship. 


With best wishes for a_ successful 
season. 


HENRY ROSEVEAR 


Directory of Officers 


President 
*Henry Rosevear, FCCO 


Past President 
*James Hopkirk, MusB, ACCO 


Honorary Vice-Presidents 
*Sir Ernest MacMillan, BA, MusD, 
LLD, FRCO (Hon. Life Member) 
*T. M. Sargant (Hon. Life Member) 
*Healey Willan, MusD (Tor: et Can- 
tuar) LLD, DLitt, FRCO (Hon. Life 
Member) 


Vice-Presidents 
*Natalie Littler, MusB, Nova Scotia 
*Thomas Morrison, MusB, New Bruns- 
wick 
*D. K. Peters, DDS, Newfoundland 
*Georges Lindsay, Quebec 
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*John E. Cook, MusB, FRCO (CHM), 
Ontario 


*Ronald W. Gibson, MusB, ACCO, 
Manitoba 

*H. D. Hart, BA, Bsc (Med), MD, 
Saskatchewan 


*D. Stuart Kennedy, Alberta 
*Leonard Wilson, British Columbia 


General Secretary 
*Mrs. P. Pirie (Hon. Life Member) 
Recording Secretary 
*Molly L. Sclater, MusB. ACCO 


Treasurer 


*Mrs. R. J. G. Reiner 


Registrar 
*Gordon D. Jeffery. BA, FRCO (Hon. 
causa) (Life Member) 


Registrar for Examinations 
*Frederick C. Silvester. FCCO 
causa) 


(Hon. 


Chairmen of Standing Committees 
By-Laws 
*Eric Rollinson, MusB, FRCO 
Life Member) 


(Hon. 


Examination 


*John E. Cook, MusB, FRCO (CHM) 


Board of Trustees 
*Eric Dowling, FCCO 


Extension 

*Reginald G. Geen, FCCO (Hon. causa) 
Convention 

*James C. Chalmers 


General Council 
Barrie—L. W. Tufford (Chairman) 
Bay of Quinte—John C. Withers (Chair- 
man) 
Brantford—Harry Priestley (Chairman) 
Calgary—Robert Bell, ARCO (CHM) 
MusB, ACCO 
Cyril S. Mossop (Chairman) 
Chatham and Kent County — G. K. 
Wright (Chairman) 
Edmonton—Ralph B. Gibson (Chair- 
man) 
Fredericton—R. W. Mott (Chairman) 
Gananoque—H. William Hawke, MusB 
Halifax—Natalie Littler, MusB (Chair- 


man) 
Maitland Farmer, MusB, FRCO, 
FRCCO 

Hamilton—Florence D. Clark, MusB, 
FCCO 


*George T. Veary, ARCO 
G. Morrallee (Chairman) 
Kingston—Frederick R. C. Clark, MusD, 
FCCO 
Kitchener—Frank A. Daley (Chairman) 
London—M. Barrie Cabena, FRCO 
*William H. Wickett, FCCO (Chair- 
man) 
Moncton—Mrs. D. A. Steeves, MusB 
Montreal—R. G. Harries 
F. Gordon Phillips, MA (Chairman) 
North Bay — William M. Cameron 
(Chairman) 
Orillia—R. Heydens (Chairman) 
Oshawa—Mrs. George K. Drynan, MusB 
F. A. Reesor, MusB, (Chairman) 


Ottawa—H. Carman Milligan, MusB 
(Chairman) 
Owen Sound — A. Gordon Tucker 





(Chairman) 
Pembroke—F. P. Chaffey (Ci airman) 


Peterborough—Mrs. N. Renaud (Chair. 


man) 
Pictou County, N. S.—Margaret C. Mon. 
roe (Chairman) 
Sarnia—Arthur L. Ward, Mus, FRCO 
(Chairman) 
Saskatoon—T. R. Whittet (Chairman) 
Sault Ste. Marie—Frederick G. James 
BA (Chairman) 
St. Catharines—Peter W. Snyder, ACCO 
George E. MHannahson, AAGO 
(CHM) (Chairman) 
Stratford—E. C. Harley (Chairman) 
Toronto—W. M. Findlay, BA, ACCO 
*Victor E. Graham, MA, PhD 
*C. C. McAree, MusB, FCCO 
D’Alton McLaughlin, AAGO, 
FRCCO (Hon. causa) (Life Mem. 
ber) 
*John R. L. Sidgwick, MusB, FRCO 
*Muriel Gidley Stafford, FRCCO 
(Hon. causa) 
John J. Weatherseed, FRCO 
*Kenneth Davis, BA, BEd, ARCCO 
(chairman) 
Vancouver — Hugh J. McLean, MA, 
MusB, FRCO, FRCCO 
Leslie G. R. Crouch (Chairman) 
Victoria—Eric V. Edwards (Chairman) 
Windsor—Harry Duckworth 
Allanson G. Y. Brown, 
Winnipeg—H. M. Lloyd 
W. B. Gardiner (Chairman) 
*indicates member of executive 
This list is by centres with the exception of 
Gananoque and Kingston; these members are 
not attached to any centre. 


FRCO, 
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attention. 


C. H. Perrault 
President 


ORGAN PLACEMENT 


The architect and the organ builder of the organ’s 
Golden Age discovered the principles of organ place- 
ment in the church and incorporated these principles 
to their full extent in the church design. The result 
was a high degree of musical success and esthetic ex- 
cellence which is still praised today. Unfortunately, 
departure from this practice has been increasingly prev- 
alent since the turn of the century and a comparison 
of such installations with the masterpieces of the past 
brings out in striking fashion the validity of these 
fundamental principles of placement and the unfortu- 
nate consequences of disregarding them. 


We have learned from the founders of the art that, 
if musical effectiveness and economy of tonal resources 
are to be prime considerations, provision for the organ 
must be an integral part of the design of the room. 


The organ is essentially a grouping of several closely 
related tonal entities whose relationship must be kept 
clear, and which therefore must not be widely separat- 
ed from each other. 


The organ must stand completely within the boun- 
daries of the space in which it is to be heard. It should 
preferably be freestanding and located along the cen- 
tral axis. Suitable encasement of the pipes should be 
used wherever possible to project and, through reson- 
ance, to enrich the sound. 


Early consultation between the architect and the 
organ builder is the only way to assure the observance 
of these principles in each individual case and to guar- 
antee the musical and architectural excellence of the 
organ. The services of our experienced and progressive 
consulting staff are always available for this purpose 
and requests for these services will be given prompt 


Canauant Freres 


ST. HYACINTHE, P. Q., CANADA 


L. 1. Phelps 
Tonal Director 


——— od 
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LAFROMBOISE RETIRES, PERRAULT IS NEW PRESIDENT OF CASAVANT 

C. Jules Laframboise, president of Casavant Fréres Ltée, St. Hyancinthe, Que. retired 
Sept. 1 after 52 years of service with the firm. He will continue to paritcipate in the 
company’s affairs as a director and consultant with the title of honorary retired president. 

He will be succeeded as president by Charles Perrault, P. Eng., who will be the chief 
executive officer of the company and its active head. Mr. Perrault has been with the 
firm for several years as vice-president and general manager. Previously he filled various 
administrative and engineering functions in other firms 


Montreal Bach Choir 
Reports Historic 
Japanese Tour 


Thirty-five members of the Montreal 
Bach Choir left Montreal April 9 for a 
three-week tour of Western Canada and 
Japan. The tour contributed to better 
understanding between the two coun- 
tries. It was made possible through the 
Canada Council, the government of the 
Province of Quebec, the Osaka Inter- 
national Festival which had invited the 
choir to perform in Osaka, the Cana- 
dian Broadcasting Corporation and oth- 
er organizations and individuals. George 
Little is the choir’s conductor. 

The choir gave public concerts in 
Tokyo, Kawasaki, Osaka and Kyoto for 
audiences of 3,000 to 5,000. Repeated 
calls were made for encores. The 
choir also sang for the Japanese na- 
tional TV and at a special reception 
at the home of the Canadian ambas- 
sador. Its daily program was a rigorous 
schedule of rehearsals, performances, re- 
ceptions, seminars, press conferences and 
travel. 

Concerts in Winnipeg and Vancouver 
preceded the trip to Japan. 

The choir’s programs included 
Renaissance music from four European 
countries, motets and cantatas by Bach, 
contemporary Canadian music, Cana- 
dian folk music and contemporary 
music from other countries. A Japanese 
folksong was extremely popular. On two 
occasions Japanese orchestras accom- 
panied the choir in Bach cantatas. Each 
public performance began with the sing- 
ing of O Canada. 

An unforgettable experience was the 
exchange seminar held with the Osaka 
Friends of Music Society choir in which 
each choir discussed the choral pro- 
blems of their respective programs and 
sang for the other. At the end of the 
evening Mr. Little conducted both 


choirs in the Hallelujah Chorus from 
Handel’s Messiah. (The Japanese sang 
Ha-ray-roo-yuh!) 

The impact of the tour of Japan was 
far-reaching, It brought the Japanese an 
awareness of Canada and her culture. 
The Japanese are eager to learn and 
became interested in Canadian music. 
To Canadians living in Japan, the 
choir’s visit strengthened Canada’s pres- 
tige. 

Each member of the choir considered 
himself an amabassador. For six months 
before the tour each studied the Ja- 
panese language and culture. Press con- 
ference statements and announcements 
of encores were given in Japanese. The 
officials of the Osaka Festival felt that 
the choir was a worthy partner of the 
group participating in the festival 
among which were: the Leipzig Gew- 
andhaus Orchestra, the Royal Ballet 
and other distinguished artists. As they 
said to us: “Rots of Ruck!” 

MADELEINE LITTLE 
Victoria 

A visit to Victoria of Mr. and Mrs. Lauren 
Sykes and their daughter Laurelee Aug. 15 was 
the occasion of a meeting of the Victoria 
Centre at the J. I. Smith home. The Sykes, 
of Portland Ore. provided a large turnout of 
members an enjoyable evening by showing 
slides of their trip last year to Europe. Mr. 
Sykes gave a commentary while operating the 
projector. Refreshments were served as guests 
met and chatted with the Sykes. 

Davin PALMER 


GORDON PHILLIPS PLAYS 
SUMMER SERIES IN LONDON 


Gordon Phillips, FRCO, ARCM, 
played a series of two noonday recitals 
each Thursday in August at All Hal- 
lows, Barking-by-the-Tower and _ St. 
Dunstan’s-in-the-East. His recitals Aug. 
17 were all-Bach. A wide variety of 
music was heard but the emphasis of 
the rest of the series was on music of 
the 19th century. 
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Samuel Barber 


CHORALE PRELUDE ON “SILENT NIGHT” 


Just published! A beautiful, sophisticated organ prelude based 
on this most celebrated of all Christmas hymns. Organ Solo. 
1.00 


WONDROUS LOVE 


Variations on a Shape-note Hymn. Third large printing! Organ 
Solo. es oe Re Sate 1.00 


TOCCATA FESTIVA 


First performed by the Philadelphia Orchestra under Eugene 
Ormandy, Paul Callaway soloist. A new version of this work, 
for solo organ, strings and tympani, has been arranged and 
will be performed for the first time at the AGO meeting in 
Baltimore, Thomas Dunn, conductor. 


For Organ and Orchestra. Study Score No. 89 ......... . 3.00 
Reduction for Organ and Piano by the composer ...... 2.00 
Orchestral parts available on rental. 


ADAGIO FOR STRINGS 


Barber's most celebrated work in a distinguished organ setting 
by William Strickland, approved by the composer. . . 
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Our New Address: 
ACTON, ONTARIO 


The continued expansion of our business has 
resulted in the necessity of a move fo larger 
quarters, and the new location at Acton, Ontario, 
equidistant from Toronto and Hamilton, was 
chosen after careful study. Greater area and one- 
floor operation will improve our production fa- 
cilities substantially. Visitors are always cordially 


KEATES ORGAN COMPANY LIMITED 


rou 


builders of FINE PIPE ORGANS 
since the turn of the century 


Electro-pneumatic (Pitman) action 
Mechanical (Tracker) action 


An engineer from our United States headquarters 
can explain in detail all about the mechanics of a 
pipe organ, as well as about its tonal relationship to 


the acoustical environment in your building. 


Consultation with one of these specialists will 
be accurately informative, will place you under 
no obligation, and will be free from sales 


pressure. 


PELS ORGAN COMPANY 


Grand Rapids, Michigan 





OCTOBER, 1961 
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Hunter Mead’s Death 
Removes Real Force 
in Organ Thought 


Dr. Hunter Mead, 54, Caltech profes- 
sor of philosophy and psychology, died 
July 2 at Huntington Memorial Hospi- 
tal, Pasadena, following surgery June 
29 for a brain tumor, 

The sudden passing of Dr. Mead has 
been a great loss to organists and organ 
culture in Southern California. The 
large four-manual instrument he built, 
containing 102 ranks and 5,263 pipes, 
attracted wide professional and ama- 
teur interest. A recital series at his 
home, built up over the last four years 
to eight annual recitals, each repeated 
on three evenings, featured many artists 
and capacity audiences. 

Dr. Mead acquired his PhD in Phil- 
osophy at the University of Southern 
California following undergraduate and 
graduate work at Pomona and Clare- 
mont Colleges. For several years he 
taught in local colleges and at the 
American Colleges in Turkey and 
Greece before joining the California 
Institute of Technology faculty in 1947. 
He wrote many books in his chosen 
field, some of which have become wide- 
ly used college texts. Among others 
are his An Introduction to Aesthetics, 
and Types and Pfoblems of Philosophy. 
A short history of western philosophy, 
scheduled for publication in 1962, was 
nearly completed at the time of his 
death, 

An organ enthusiast from an early 
age, Dr. Mead’s active interest in musi 
and particularly the organ was a con 
tageous, inspiring thing which has had 
and will continue to have widespread 
influence in this area, At Cal Tech 
he became chairman of the faculty 
committee on music and inaugurated 
and supervised an important chamber 
music series each year. He was instru- 
mental in seeing that a Cal Tech glee 
club was started and last year suc- 
ceeded in introducing a course in mu 
sic history and analysis. 

Perhaps his greatest interest, how- 
ever, was in the organ in his home 
which grew over the years into a unique 
instrument. Starting with a small or- 
gan purchased from a local church, he 
vebuilt it, added to it, changed it and 
rebuilt again. Partitions, ceilings and 
floors of the house were moved as the 
organ grew. A machine shop was add- 
ed and, in recent years, most of the 
pipework was replaced with imported 
materials. 


Not content with amateur experi- 
mentation, Dr. Mead read widely in 
European organ building literature, 


teaching himself the technical vocabu- 
lary through an active correspondence 
with several leading European builders. 
Through his travels in Europe and his 
acquaintance with the historic litera- 
ture and contemporary practice, he ac- 
quired a knowledge and aesthetic of 
organ tone unparalleled in a layman. 
A tribute to his authority in this field 
has been a flood of registrations from 
organists for a course he had contract- 
ed to offer under the auspices of a 
Pasadena agency, Concert Management: 
Artist Recitals, Inc. Fifteen two-hour 
lectures with demonstrations on the 
subject Organ Design: Its Relation to 
Organ Literature, were to have been 
given starting in September. 

In the last ten years his home be- 
came a kind of mecca for many of the 
local organists. Impromptu discussions 
were the order of the day, or night, 
and usually centered around perform- 
ances or demonstrations by anyone and 
everyone at the console. The console, 
incidentally, had its own character and 
practiced its own idiosyncracies, and 
anyone performing on it wisely em- 
ployed at least one assistant. Usually, 
Dr. Mead himself volunteered. He en- 
joyed explaining the various features 
of the organ to the many visitors. His 
wry wit and gentle sarcasm were stim- 
ulating to the organ student and pro- 
fessional alike. 

Dr. Mead was beginning his second 
term as sub-dean of the Pasadena AGO 
Chapter, an organization to which he 
contributed a great deal of time and 
energy. Because of his great interest 
in organ students, the chapter is estab- 
lishing a Hunter Mead Memorial Schol- 
arship Fund, proceeds of which will 
provide talented students with the 
means of furthering their sutdies. 

ROBERT PRICHARD 
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NUNC DIMITTIS 


MARK DICKEY DIES; WIDELY 
KNOWN IN GREATER BOSTON 


Mark Dickey, widely known for his 
contributions to the church music re- 
pertoire and deeply loved by his as- 
sociates in the Greater Boston area, died 
peacefully Aug. 21 at his home in Cam- 
bridge. 

A memorial service was conducted at 
North Church, Congregational, Cam- 
bridge. Elwood Gaskill, New England 
Conservatory, played organ music by 
Bach, Brahms and _ Dickey — three 
hymn-tune preludes. 

Son of a minister, Mr. Dickey had 
spent the greater part of his life in the 
service of the church. In his retirement 
he had continued to compose. ‘The Bos- 
ton AGO Chapter honored him in 1945 


and 1960. 


WALTER D. HARDY IS DEAD; 
LEADING MIDWEST BUILDER 


Walter D. Hardy, one of the best- 
known organ men in the midwest area, 
died Aug. 23 at the Connecticut home 
of his daughter. He was about 70. 

He began work with the W. W. Kim 
ball Company in 1907 becoming man- 
ager of its oigan department from 1925 
to 1930. He was responsible for the in- 
stallation of many famous instruments. 

Walter Hardy became mid-west rep- 
resentative for the Skinner company in 
1930, continuing with Aeolian-Skinner 
even after his move to semi-retirement 
in St. Petersburg, Fla. in 1953. 

He took part in every organ activity 
in his long residence in the Chicago 
area and was an active member of the 
AGO Chapter. Since the death of his 
wife Mr. Hardy’s health had been on 
the decline. 


MRS. C. H. SEBRING, charter member of 
both the North Carolina AGO Chapter and 
the Winston-Salem Chapter, died April 20, 
according to belated word. A heart attack was 
the cause; she was 72. 








Dr. Francis W. Snow, 71, organist and 
choirmaster at Boston’s Trinity Church for 
34 years, a professor at Boston University 
for 27 years and composer of many choral 
and organ works, died Sept. 6 at his sum- 
mer home at Hedding, N. H. 

Born in South Deerfield, Mass., he spent 
his youth in Greenfield where he began 
his career as an organist at the age of 14. 
After graduation from the New England 
Conservatory of Music he became organist 
of the Second Unitarian Church. In 1918 
he went to the Church of the Advent and 
in 1922 to Trinity. 

Dr. Snow was a member of the faculty 
of Boston University; three years ago he 
was named professor emeritus. His com- 
positions include many anthems and a can- 
tata. As a recitalist he played throughout 
the east. He was the first American to 
play a mass at the Madeleine in Paris. 

Boston University made him Doctor of 
Music in 1925. At the time of his 25th 
anniversary at Trinity Church, 90 of his 


students were playing in Greater Boston 
churches. 

Dr. Snow was long an active AGO 
member. 


His wife, two daughters and four grand- 
children survive him. 





DELAYED WORD TELLS DEATH 
OF ORGANIST AND EDUCATOR 


A tardy report has reached the office 
of THE DIAPAson of the death of Fred- 
eric Curtis Butterfield, Melrose, Mass, 
This organist and teacher for more 
than 56 years died last March at the 
age of 77. Born in Arlington, Mass, 
Mr. Butterfield attended Harvard Uni- 
versity where he received his AB de. 
gree in 1905; he did advanced study at 
Harvard and in Paris with Widor, 

He headed the piano department of 
West Virginia University for five years, 
directed the men’s glee club for seven 
years at State College, Pullman, Wash.; 
taught two years at Redlands, Cal. and 
was for four years head of piano and 
theory teaching at James Millikin Uni- 
versity, Decatur, II. 

Throughout his life Mr. Butterfield 
was an ardent traveler visiting Europe 
14 times; he conducted many tours for 
Thomas Cook and Son. In world war I 
he served with Les Foyers du Soldat of 
the French army, doing canteen and 
entertainment work. He was a life 
member of Phi Mu Alpha. 

After retirement from teaching, Mr. 
Butterfield continued as minister of 
music in churches. At the time of his 
death he served the Glendale Metho- 
dist Church, Everett, Mass. 

A sister survives. 


PROMINENT PORTLAND, ORE. 
ORGANIST DEAD AT AGE OF 62 


Information from her daughter re- 
ports the death April 18 of Margaret 
Holden Rippey, 62, organist in Port- 
land, Ore. from the age of 11. Mrs. 
Rippey earned her BA _ degree from 
Walla Walla College where she became 
head of the music department. She 
played at the First Christian Church, 
Portland, prior to her marriage. For 
many years she served as organist at 
the Sunnyside SDA Church. She was 
a Mu Phi Epsilon patroness and was 
active as treasurer of the Portland 
Chamber Orchestra. 

She is survived by her husband, two 
sons, three grandchildren and an or- 
ganist daughter, Jean Valerio of Old 
First Church, Huntington, L. I. 








La Marche Brothers 


Church organ builders 
A Chicago concern 
since 1919 


6046 N. Nickerson Ave. 


Chicago 31, Ill. 


Telephone 
Newcastle 1-2071 














ABBOTT and SIEKER 
ORGAN BUILDERS 


20252 PONTIUS AVE. 
LOS ANGELES 25 
CALIFORNIA 








WILLIAM H. BARNES 


Organ Architect & Designer 


Author of 


The Contemporary American 
Organ 


S111 N. St. Lewis Ave., Skekie, Ill. 











CHESTER A. RAYMOND, INC. 
Custom Built Pipe Organs 
REBUILDING SPECIALISTS 

Over 30 years experience 
NEW MODERN FACTORY 


20 Weshington Rd., Princeton Jct., N. J. 
MEMBER ASSOCIATED PIPE ORCAN BUILDERS OF AMERICA 











ALSO: CONFIRMATION ROBES 


Write or phone your nearest MOORE office — ask for catalog A8? 
E. R. MOORE CO. 
: 932 Dakin Street, Chicago 13, Illinois * phone GRaceland 7-3600 
268 Norman Ave., Brooklyn 22, New York * phone EVergreen 3-2800 


 E. R. MOORE CO. of CALIFORNIA 


. 1641 N. Allesandro St., Los Angeles 26, Calif. * phone Dunkirk 7-3205 


2 =. 1605 Boylston Ave., Seattle 22, Wash. * phone EAst 2-2848 
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FURMAN UNIVERSITY 
Greenville, South Carolina 


WALTER LINDSAY SMITH 
University Organist 
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BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 


WILBUR HELD 


S.M.D., F.A.G.0. 


Ohio State University 
Trinity Church 


COLUMBUS, OHIO 








WILFRED BRIGGS 


, CHM. 
All wo he Church 
Washington, D. C. 


On leave of absence for study until 
September 1962 





Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 








ROBERT ELMORE 


CENTRAL MORAVIAN CHURCH 
BETHLEHEM, PA. 





JOHN HUSTON 


First Presbyterian Church 
Stephen Wise Free Synagogue 
New York City 








george 


Estevez, « 


choir director 
christ congregational church 
chicago 





Paul E. Koch 


FIRST METHODIST CHURCH 
Springfield, Ill. 
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Katharine Fowler, M. Mus. 


Western Presbyterian Church 
Washington, D.C. 





William MacGowan 
M. Mas. 
Maple Street Congregational Church 
Danvers, Mass. 
Boston Chamber Players 
positiv available 











HENRY FUSNER 


S.M.D., AA.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 


Anne Versteeg McKittrick 
F.A.G.0., Ch. M., F.T.C.L. 


Grace Church, Brooklyn Heights 
BROOKLYN 2, N. Y. 








GEORGE L. GANSZ 


Centenary College 
Hackettstown, New Jersey 


Kenneth 
THOMPSON 


recitals 
management: 
Gerard Alphenaa 


214 West 72nd "street 
New York 23, N. Y. 








STUART GARDNER 
Mus. M. 
LITTLE CHURCH 


AROUND THE CORNER 
NEW YORK CITY 16 


George Norman Tucker 


Mus. Bac. 
SAINT LUKE’S CHORISTERS 


Kalamazoo 








JOHN GROTH 


Broadway Congregational Church 
New York City 


W. WILLIAM WAGNER 


Organist and Choirmaster 


THE OLD STONE CHURCH 
Cleveland, Ohio 


Recitals and Instruction. 








ELDON HASSE 


FIRST METHODIST CHURCH 
Temple Mishkan Israel 
New Haven, Conn. 








Cc. GORDON 


WEDERTZ 


9344 S. BISHOP ST. CHICAGO 20 





WILL O. HEADLEE 








Harry Wilkinson 








CHOOL OF MUSIC F.A.C.0. 
SYRACUSE UNIVERSITY CHURCH OF 
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HAROLD HEEREMANS JULIAN 
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NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR Mus. Doc. 
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Christmas Music 
Continues to Dominate 
the Choral Picture 


It was hardly a surprise that publish- 
ers sent vast quantities of choral music 
to our office in the final month of 
summer. Nor was there the slightest 
trace of the unexpected that music 
for Advent and Christmas greatly out- 
weighed all else. 

It was a matter of especial interest to 
us that the largest work received was 
Denis Stevens’ new edition of the Mon- 
teverdi Vespers (Novello) which we had 
the intense pleasure of hearing July 13 
in the Westminster Abbey with the in- 
defatigable and brilliant Mr. Stevens 
conducting the Ambrosian Singers and 
the Philomusica of London in a concert 
benefitting the Historic Churches Pres- 
ervation Fund. Not being familiar 
with other reputedly distorted versions 
of the work, we are not prepared to 
make comparisons. We can report that 
the new edition comes off magnifi- 
cently in a good performance and jus- 
tifies a position among major master- 
pieces. We shall look forward to other 
hearings with keen anticipation. 

Novello’s vast Christmas list is en- 
riched this month with: a dialog carol, 
the Christmas Company, by Lloyd Web- 
ber; a gentle unaccompanied We Saw 
Him Sleeping by Ernest Bullock; a 
pleasant French carol arranged with 
English words by Gerald Cockshott as 
A Carol of Bethlehem; Six Carols (fairly 
familiar but not the hackneyed ones) 
arranged SSA by Desmond Ratcliffe, 
and a five-stanza setting by Michael 
Barlow of A Boy Was Born in Bethle- 
hem. 

Sidney Campbell's Fanfare for Mi- 
chaelmas Day is a special occasion piece 
with baritone solo. Novello’s 24 In- 
troits and Introductory Sentences by 
Eric Thiman are so obviously practical 
as to need only listing. Two solid, 
singable general anthems without need 
of soloists are Donald Cashmore’s Fa- 
ther Most Holy, Merciful and Tender 
and William Harris’ Lord of the Worlds 
Above. Ernest Bullock has a unison 
setting of William Blake’s The Lamb 
and there is a curiously interesting 
SSAA a cappella of The Lord Is My 
Shepherd by Wallace Woodley. 

In the C. F. Peters list, after deletion 
of materials reviewed previously, are 
two unaccompanied motets—Psalms 100 
and 12l—set by Jean Berger whose 
rhythmic and tuning problems may be 
considerable. Two motets by Alan Hov- 
haness also are on psalm texts—Make 
Haste and Sing Aloud. They are much 
easier and have their composer’s usual 
individual stamp. Frederick Rimmer’s 
Three Carols of the Nativity set an- 
cient texts; they should all—As I Our 
Rode This Enders Night, A_ Little 
Child There Is Born and In Bethle- 
hem, that Noble Place—be seen. Two 
French folk songs are arranged by Will- 
son Osborne for unaccompanied sing- 
ing; On Christmas Eve at Midnight 
and Early One Morning I Arose. 

Shawnee Press sends three for Christ- 
mas: Song of Judea by Rogie Clark; 
Wihla Hutson’s arrangement of Good 
King Wencesias with bass and treble 
solos indicated, and David H. Williams’ 
new tune for While Shepherds Were 
Watching. Also from Shawnee comes an 
interesting arrangement by Hawley 
Ades of a traditional Hebrew song 
S'shuv Adonai, with a phoneticized He- 
brew text and an English one; tam- 
bourine and finger cymbals are indi- 
cated. 

Two Christmas numbers come from 
Skidmore: Lullaby for the Holy Child 
by Katherine Jacobsen for unaccompa- 
nied voices and flute obligato, and Jo- 
seph Roff's Why Do Bells for Christ- 
mas Ring for two-part chorus. 

A useful set of Opening Sentences, 
Responses and Amens by Burton L. 
Kurth are available in Canada from 
Western Music Company, Ltd. and in 
the USA from British American Music 
Company, Chicago. 

Westminster Press has made selec- 
tions from Books | to 4 of Anthems 
for the Junior Choir to make up two 
new folders: Junior Choir Anthems for 
Advent and Christmas and ditto for 
Palm Sunday and Easter. Each con- 
tains about a dozen usable items. 

World Library sends a simple but 
useful Carol Service for Christmas by 
Han Van Koert for two equal voices. 





Lloyd E. Cast, 29-year-old Indianapolis 
musician, has been appointed organist and 
choirmaster at the Episcopal Cathedral of 
All Saints, Albany, N. Y. He assumed his 
duties in September. 

Mr. Cast has been organist and choir- 
master at the Church of the Nativity in 
Indianapolis for the last four years. Born 
in Hollywood, Cal., he has lived in the Mid- 
west most of his life. He received his 
training as a chorister at St. Luke’s Church, 
Kalamazoo, Mich. and at Christ Church 
Cathedral, Indianapolis. At the latter 
church he has assisted Robert L. Hobbs 
over a period of six years. 

Mr. Cast has bachelor and master de- 
grees in organ from Indiana University, 
where he studied with Dr. George Y. Wil- 
son. He is a past-dean of the Blooming- 
ton, Ind. A. G. O. Chapter and member 
of Pi Kappa Lambda musical scholastic 
honorary organization. 


The same arranger has provided com- 
bined choir versions of Christ Is Born 
in a Manger Bed, While Shepherds and 
Good Christian Men, Rejoice. The same 
publisher issues Noel Goemanne’s On 
Christmas Night, A Babe Is Born and 
Jesus is Born, the latter for either 
SATB or three equal voices. Jan Nie- 
land’s Prayer of St. Francis, listed be- 
fore, is now available for unison, two 
voices, three voices and SATB. Two 
with words by Margaret Lee Chadwick 
and music by Eugene Menner (unison 
Prayer of Youth and SATB Prayer for 
Our Children) seem to us perilously 
near the “pop” religious category 
though both are better than that 
standard. 


Three singles from World Library 
are an SSA Lullaby, My Liking by a 
Trappistine nun, a TTBB Christ Is 
King by C. Alexander Peloquin and an 
SSA setting by Psalm 150 by Camil Van 
Hulse. A set of Slovak Christmas Car- 
ols are compiled by Joseph Duris in 
very simple arrangements. There are 
three eacl: in the TTBB and SSA fold- 
ers and nine in the SATB. 

We wonder where Abingdon Press 
latched on to the very British Three 

Carols for Christmas and New Year 
since Young America is so much more 
their usual choice. The composers of 
the Three are Francis B. Westbrook, 
A. S. Frost and Wilfred Davies. 


In Abingdon’s more usual style are 
many names familiar to our readers: 
Jane Marshall has a hymn anthem on 
St. Dunstan’s, He Who Would Valiant 
Be. Samuel Walter has two general 
anthems: Blessed Are the Pure in 
Heart and Christ Is the World’s True 
Light. Walter Wade’s Eye Hath Not 
a is for unaccompanied voices. 
George Lynn has arranged the early 
American Amazing Grace and And Can 
It Be as hymn anthems. Robert Pow- 
ell has a Christmas anthem, O New- 
born Child, and a general one, O Trin- 
ity of Blessed Light. Evan Copley is 
represented with an unaccompanied 
Salvation Belongeth Unto the Lord, 
Gordon Young by an easy Come Thou 
Almighty King and David Wehr by a 
communion anthem, Now Alien 
Tongues. Lloyd Pfautsch has a curi- 
ous Abraham and Isaac by Giovanni 
Capello; it appears to be a cantata ex 
cerpt lifted out of context. 

We might suggest that Boston Music 
Company save postage and our tem- 
pers by refraining from duplicating 
and triplicating materials sent. ‘The 
first four of a series of two-part an 
thems by Adel Heinrich appear this 
month; all are for Christmas. There 
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are God's Promise from the German, 
Today with Loud Rejoicing from Mo- 
art, Thou Heavenly Child from the 
German ind Jesus Christ Is Born To- 
day from the German. All of these 
are easy, practical and effective. Mary 
Dann’s {hy Word Is a Lamp begins 
with an ndemanding soprano solo. A 
sheaf of arrangements by Homer Whit- 
ford leave us with mixed reactions. 
We certainly find objectionable the 
transposition of the first Messiah chor- 
us into A flat and question whether 
the addition of fingering justifies still 
another issue of the chorus which fol- 
lows the four little recitatives. We won- 
der if Jerusalem from Gounod’s Gallia 
doesn’t deserve a nice long rest rather 
than a new edition and we were sorely 
puzzled by the publication of a trun- 
cated version of the Hallelujah from 
the Mount of Olives as Praise the Lord, 
Ye Bright Angelic Choirs. There is 
rhaps more justification for an SSA 
of the Ah! Dearest Jesus chorale from 
Bach’s Christmas Oratorio. Mr. Whit- 
ford’s own O God, Enlighten My Mind 
begins with a big tenor solo. Edward 
G. Mead has a combined choir Thou 
Art the Way, the Truth, the Life, a 
Let All That Is Within Me Bless the 
Lord and a High in the Heavens Eter- 
nal God which has a big alto solo. 
Dean C. Howard’s Come, Bless the 
Lord divides sopranos in a few spots. 

Two of five anthems by Kenneth 
Walton (Bourne) are for Christmas: 
Before the Paling of the Stars needs a 
low-voice soloist; Christmas Rite sets 
an appealing poem. For general use 
Mr. Walton has a short, big-style 
Praise Ye the Lord and a marching Ye 
Servants of the Lord which needs a 
good tenor soloist. An unaccompanied 
Alleluia completes the five. 

The Broadman Press list this month 
contains a number of rather short an- 
thems. In the hymn-anthem category 
are: the Bliss gospel hymn More Holi- 
ness Give Me arranged by C. L. Bass; 
two by Noble Cain, Rise Up, O Men 
of God and Break Thou the Bread of 
Life, and Thom Macdougal’s of Come, 
Thou Fount of Every Blessing. In the 
general category are: Ray Collins’ Ac- 
quaint Now Thyself with God; Mar- 
grethe Hokanson’s TTBB All Ye Men 
of Faith; John Laverty’s Prayer; Jane 
Marshall’s unison Rejoice, Rejoice; 
Gordon Young’s unison O Come, Let 
Us Sing Unto the Lord and two by 
John Work, unison Lord of All Being 
and an arrangement of the spiritual, 
We Are Climbing Jacob’s Ladder which 
has a soprano solo. 

Austin Lovelace has made Five Set- 
tings of Texts by Thomas Tiplady for 
Canyon Press, fresh hymn-tunes with 
descants. For Christmas are two rather 
ingenious arrangements by Robert 
Glover: a two-part one combining the 
March of the Three Kings with Fum. 
Fum, Fum and a SSST involving In 
Dulci Jubilo, Bring Your Torches and 
the Gloucestershire Wassail. Margrethe 
Hokanson’s SAB Bohemian Carol 
rounds out the Christmas section. 

Also from Canyon are Jack Goode’s 
largely unison and block harmony 
Count It All Joy; Alice Jordan’s three- 
stanza Prayer is the Soul’s Sincere De- 
sire; Donald McAfee’s Christ Is Risen 
with parts for brass ensemble and Wes- 
ley Morgan’s reharmonized version of 
the Vaughan Williams For All the 
Saints. 

Concordia has sent us Volumes 1 
and 5 of its Hymn of the Week plan 
which is much too detailed to go into 
within the confines of this column. 
Paul Thomas’ prefatory notes explain 
it fully and are commended to the at- 
tention of interested . directors. 

Most of the Elkan-Vogel list was sec- 
ular material, not the concern of this 
column. For Christmas this publisher 
offers Jean Pasquet’s arrangement of 
the Norwegian carol, The Snow Lay on 
the Ground and Robert Graham’s 
From the Eastern Mountains. For 
more general use are a big The Eyes 
of the Lord Are upon the Righteous 
by Donald O. Johnston and two edit- 
ings by Matthew Lundquist: Jesus, 
Now to Thee I Turn Me, from Cheru- 
bini, and O Darkest Woe from von 
Herzogenberg. 

In H. T. FitzSimons’ Aeolian Choral 
Series is a Christmas Following the 
Star arranged by Charles Black; it 
comes in two versions, for solo and 
children with or without added mixed 
choir; Herbert Grieb’s Children of the 
Heavenly King combines adult and 
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Paul |. Hanson has been appointed or- 


ganist-choirmaster of United Lutheran 
Church, Oak Park, Ill. He came from a 
similar post at the Trinity Church, Des 
Plaines, Ill. after three years service. Unit- 
ed Church is one of the larger Lutheran 
parishes in the Chicago area; its buildings 
are fine examples of English Gothic archi- 
tecture. 

Mr. Hanson earned his bachelor degree 
in music education at the Chicago Musical 
College. He did his major organ study 
with Dr. Heinrich Fleischer. He has been 
teaching in the Chicago public schools since 
1954. He is a member of the executive 
board of the Chicago AGO Chapter. The 
Hansons have two daughters. 


children’s choirs. Henry Overly has 
made a big four-stanza anthem on a 
traditional Jewish melody in The God 
of Abraham Praise. Thomas Mat- 
thews has a short unison communion 
service, Missa de Sancto Luca, and I 
Sing of a Maiden, on a 15th-century 
text. 

Leo Sowerby’s new cantata. The Ark 
of the Covenant, has just been issued 
by H. W. Gray. It requires a_first- 
rate tenor narrator and an equally ex- 
pert baritone with plenty of top. The 
choral parts are extremely well-written, 
of course, but fairly demanding and 
the organ part is a real one. There is 
a continuous musical flow from begin- 
ning to end. We look forward to a 
hearing very soon. 

Gray has a considerable Christmas 
list: Godfrey Ridout’s The Shepherd’s 
Watch which has a soprano solo; three 
by Charles Black—the Spanish A Time 
for Singing, To a Holy Child from 
César Franck and the Irish Now Is 
Christmas Come with a mezzo solo; 
Mary E. Caldwell’s pleasant Sweet, Holy 
Child; Glen Darst’s anthem, Christ Is 
Born Today; Richard Henry Williams’ 
combined choir A New Christmas Car- 
ol; John Rodgers’ unaccompanied An- 
nunciation Carol and his Still, Still, 
Still from the Austrian; Clarence Dick- 
inson’s Sleep, My Jesus, Sleep from 
the Dutch and Everett Titcomb’s Unto 
Us a Child Is Born for adult and youth 
choirs. For a more pressing occasion 
is Myrtha B. Licht’s SA carol Thanks- 
giving; Russell Green’s sizable Praise 
the Lord of Heaven is for the same 
occasion. Glen Darst’s Praise God in 
His Sanctuary seems to us remarkably 
chopped up. Richard Warner’s As 
Pants the Heart is a hymn anthem on 
a quaint old tune. Louie White’s big 
Hymn of the World’s Creator is divid- 
ed into two parts; the second, a setting 
of psalm 150 uses brass, timpani and 
cymbal. Everett Titcomb’s Behold, O 
God, Our Defender is of moderate dif- 
ficulty and may be sung unaccompa- 
nied. Charles Black has set a version 
of psalm 23 to some César Franck music 
in The Lord’s My Shepherd. David H. 
Williams’ King of Glory, King of Peace 
is a bright service piece. Ronald Ar- 
natt’s Festival Psalm probably needs 
the three trumpets of its original; it is 
a sizable piece for a special occasion. 
Leo Sowerby’s SA Behold, God Is My 
Salvation is within the ken of any good 
youth group. Garth Edmundson’s 
Praise Our Lord and King is for a large 
a cappella group; it has division in all 
sections.—FC. 

HOMER WHITFORD, MusD, has been 
commissioned to write a choral work for the 
first anniversary of the First Church, Chest- 
nut Hill, Boston. An augmented choir will 
sing it at the service Oct. 29. 
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A CHRISTMAS SAMPLER 
hen the Marks Catalog! 


ORGAN 
*CHAPEL VOLUNTARIES, Vol. 6, Christmas 
Music — arr. Alphenaar ...................-..--.. 1.00 
CHORAL IMPROVISATIONS, Op. 65, Vol. 1 — 
Karg Elert (Advent, Christmas) .....................- 1.50 
CHORAL IMPROVISATIONS, Op. 65, Vol. 3 — 
Karg-Elert (New Year) ............--..-----2-----00+++ 1.50 


*JOY TO THE WORLD — arr. 


Ellsasser (Carols 


as recorded on MGM Album E 3271) 
*NOEL—Dubois, arr. Alphenaar 
*SHEEP MAY SAFELY GRAZE — Bach, 


arr. Alphenaar ....... 


*Hammond registration included 


CHORAL 
2 Part Album 


YULE-TIDINGS—arr. Ehret, Carols with descants .75 


SAB 


AMEN — Spiritual, arr. Cramer .... eas Lee 
CATALONIAN CHRISTMAS CAROL — 


arr. Cramer .... 


A CHRISTMAS GIFT — Puerto Rican Carol, 


arr. Cromer .... 
SATB 


25 


.25 


THE BIG BELL AND THE LITTLE BELL—Kalmanoff .20 
FEAST OF CHRISTEMAS—McMahon (Cantata 


A JOYOUS CHRISTMAS CAROL—Bright 
MARY ON THE MOUNTAIN—Corol, arr. 


Ehret 


SUSANNI—Coarol, arr. Ehret 
TO US IS BORN IMMANUEL—Prcaetorius, 


arr. Cramer . 
and... 
CANTATA for 
—Bach, ed. Ehret 


just off the press: 
CHRISTMAS “To Us A Son Is Born’ 


..1.00 


Write Dept. D-1 for FREE copies of the haved saleslines, ‘On 


Approval’ copies of the 
Christmas listing! 
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MOLLER GOES TO NOTED 
CATHOLIC INSTITUTION 


NEW CHAPEL AT PURCHASE N. Y. 


Mother A. C. Carroll Heads Organ 
Department, Manhattanville 
Sacred Heart College 


Manhattanville College of the Sacred 
Heart, Purchase, N. Y. is to install a 
three-manual MOller organ in the new 
chapel designed by Egger and Higgins, 
architects of New York City. The new 
instrument will contain 30 stops, 40 
ranks, and the installation . a be com- 
pleted by June 1962. 

Head of the organ department is 
Mother C. A. Carroll, Ph. D., A.A.G.O. 
The specifications were drawn up by 
MOller representative Donald Corbett 
in consultation with Mother Carroll. 

The stoplist is as follows: 

GREAT 

Quintaton 16 ft. 61 pipes 

Principal 8 ft. 61 pipes 

Rohrfléte 8 ft. 61 pipes 

Octave 4 ft. 61 pipes 

Gedecktflite 4 ft. 61 pipes 

Super Octave 2 ft. 61 pipes 

Fourniture 4 ranks 244 pipes 


SWELL 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
Harmonic Flute 2 ft. 12 pipes 
Plein Jeu 4 ranks 244 pipes 
Fagot 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tremulant 


CHOIR 
Holzgedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Koppelfléte 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Zimbel 2 ranks 122 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 








PEDAL 
Contre Basse 16 ft. 32 pipes 
Sub Bass 16 ft. 32 pipes 
Quintaton 16 ft. 
Gemshorn 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Gedecktpommer 8 ft. 12 pipes 
Gemshorn 8 ft. 
Octave 4 ft. 12 pipes 
Mixture 3 ranks 96 pipes 
Double Trumpet 16 ft. 32 pipes 
Trumpet 8 ft. 12 pipes 
Clairon 4 ft. 12 pipes 


Raymond A. Kotek has been awarded a 
Fulbright grant for organ study for the 


academic year 1961-1962. He will study 
with Pierre Cochereau in Paris. He sails 
Sept. 21 on the Queen Elizabeth. 

Mr. Kotek received his bachelor and 
master of music degrees from the Amer- 
ican Conservatory of Music, Chicago. His 
organ work has been with Edward Eigen. 
schenk, and theory with Leo Sowerby and 
Stella Roberts. 

For four years, he has been on the fac- 
ulty of American Conservatory as instructor 
in organ and organist at St. Vincent Fer- 
rer Roman Catholic Church, River Forest, 
ill., where he directs the boys’ choir. 
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Our recent announcement of the availability of the new 
Allen Electronic Harpsichord has elicited considerable in- 
terest among those with classic musical tastes. Those who 
have expressed a desire to hear this instrument may now do 
so through the medium of a tape recording created for this 
purpose. 

In addition to its value as a tonal demonstration, this in- 
teresting and entertaining program, with narration, sketches 
the history of harpsichord usage. It can be enjoyed by 
anyone interested in the harpsichord. Many have felt that 
it merits inclusion on the activities calendar of any group 
concerned with serious music. 

This tape will be loaned without charge to A.G.O. chap- 
ters who request on their official letterhead. Also, it may 
be purchased by anyone at Five Dollars per copy. For your 
convenience, you may order directly by writing: 
Department 3009, Allen Organ Company, Macungie, Pa. 








This 714 i.p.s., 25-minute two-track stereo- 
tape (may be played on full-track mono- 
phonic or any stereo machine) samples the 
great wealth of harpsichord literature as 


follows: 
Prelude and Fugue in C Minor...J. S. Bach 
Teme Te OP kw nc ee ceca ces Purcell 
Movement from “Saul’”........... Kuhnau 
Sonata for Harpsichord in 
ere = Scarlat«i 
Sie as i ved:de ed ge ealed Daquin 
Sister Monique................. Couperin 
..  ° =r Bremner 
_ URS eee Ere Rameau 
es n'a 54% icine nian Rameau 


The pioneer of fine musical products through electronics 


CIV orcan 


COMPANY 


ALLEN ORGAN COMPANY, MACUNGIE, PA. 
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That Game of Proverbs 

Our report of the RCCO convention 
on other pages surely exposes our en- 
thusiasm for the meeting itself. Our 
ever-increasing admiration for the re- 
markable men and women who com- 
prise the boreal segment of North Amer- 
can professional organists is surely evi- 
dent. But we still have something on 
our chests which we want to unload on 
our readers. 

In former years one of the liabilities, 
we thought, of RCCO conventions was 
the inevitable anthem-reading session. 
What should have been extraodinarily 
useful and interesting had been turned, 
apparently by the members of a Cana- 
dian publishers’ organization, into an 
unabashed “plug” session for what were 
certainly rarely choral works in which 
any publisher could take understand- 
able pride. We recall that in 1959 in 
Toronto even the wonderful wit and 
insight of a John Weatherseed could 
hardly surmount the problem for which 
we were told the publishers themselves 
were singly and collectively responsible. 

We believe the 1959 session was what 
finally decided the College that an an- 
them-reading session based on materials 
of doubtful quality was no better than 
no session at all. 

Perhaps it is “coincidental”, as they 
say on radio and TV, that with the de- 
mise of the old “rigged” (as someone 
called it!) anthem-reading session came 
the withdrawal of all — not just some — 
of the publisher exhibits at the national 
convention. But the low hum or anger 
we heard at St. Catharine’s was not the 
honeybees in the neighboring peach or- 
chards, And it neither credited nor ap- 
preciated the “coincidence” if indeed 
coincidence it was. 

More than one influential Canadian 
mentioned to us his conviction that the 
publishers’ organization was much more 
dependent upon members of the Col- 
lege than the College is on the publish- 
ers. Several indicated that the cloud on 
that horizon is just a bit bigger than a 
man’s hand and that some joint action 
by Canadian organists to counter what 
they feel is pretty bold pressuring may 
sometime go so far as a planned pinch 
on the publishers’ pocketbooks. 


One of the most platitudinous pro- 
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verbs is “In union there is strength.” 
The publishers seem to have discovered 
the truth of this. But there are two 
other proverbs of which many Canadian 
organists reminded us in St. Catharines. 
They go: “Two can. play at the same 
game” and “What’s sauce for the goose 
is sauce for the gander.” 


In Our Opinion 

Years ago we started reading the col- 
umn in London’s Musical Opinion call- 
ed In My Opinion. Occasionally we 
were titillated, often we were informed, 
sometimes we were shocked. But never 
were we bored or left without stimu- 
lation. 


So it was with a shock that we learn- 
ed of the death of Clinton Gray-Fisk, 
Musical Opinion’s C. G.-F. We were sur- 
prised to learn that he was 57 years 
old. Perhaps we thought he was ageless 
just because he had been a legend for 
so long. 


We recall many cases when he deflat- 
ed a pompous fraud with a simple 
phrase, where he unerringly put his 
finger on the exact explanation of 
something no one else seemed to grasp. 

We sympathize with Laurence Swin- 
yard, editor of Musical Opinion. No 
matter who tries to fill C. G.-F’s shoes, 
the fit will be imperfect. Something 
bright and electric and cleansing is 
going to be lacking. 

Musical Opinion must miss C. G.-F. 
terribly. But we shall miss him even 
more. 


Finger Painting 

This is the time of year in most sec- 
tions of our country when Nature out- 
does herself and paints the countryside 
in vivid splotches of reds, oranges and 
yellows. It is a time when the out-of- 
doors is so inviting that the difficulties 
of buckling down to a workaday rou- 
tine are magnified a hundred times. 

Let’s take a hint from Mother Na- 
ture and splash around a little color — 
musical color — ourselves. Let’s start 
the season right by learning some new 
colorful repertory to replace the drab, 
threadbare things, try some new permu- 
tations and combinations of the knobs 
or tabs which do our bidding, even 
(and this is revolutionary!) completely 
rethink our piston and general settings 
with new and colorful sounds in mind. 

Perhaps, like the blaze of Autumn 
color prepares Nature for the onslaught 
of winter, a bit of color thinking from 
the top layer of what stretches some 
thirty inches above the top of your or- 
gan bench (have you had that bench 
squeak taken care of?) will prepare you 
and your captive audience for the long 
pull ahead. 


Chain Reaction 
Reprinted by Request 

“For want of a nail the shoe is lost, 
for want of a shoe the horse is lost, for 
want of a horse the rider is lost.” 

Benjamin Franklin lifted that adage 
from the Jacula Prudentum of seven- 
teenth-century George Herbert for the 
flyleaf of Poor Richard’s Almanac and 
thereby gave it world circulation. It in- 
spires us to a fable: 


Once upon a time there was an ave- 
rage member of a stronger than ave- 
rage chapter of the American Guild of 
Organists. Thanks to the industry and 
responsibility of the treasurer of that 
stonger than average chapter our aver- 
age member received her statement of 
dues well before the due date of Oct. 1. 

Mrs. Average opened the envelope 
and said (to herself but aloud) “Well, 
that can wait a few days” and she added 
it to the pile of other envelopes which 
could also wait a few days. Of course 
the second Sunday in October was 
Guild Sunday and Mrs. Average and 
several of her choir members were sing- 
ing in a chorus at the Guild service. 
And it just happened that Mrs. Aver- 


age was being honored on her tenth an- 
niversary at her church the last Sun- 
day in October. You know how things 
pile up after that: Harvest festival, Ad- 
vent, Christmas, Epiphany. 

Now Mr. Gotrox, the industrious and 
responsible treasurer of the stronger 
than average chapter, was in a pre- 
dicament, for Mrs. Average wasn’t the 
only member who was (we use the word 
gingerly!) delinquent. “I'll wait a few 
more days,” he said to himself, “so I 
can send the whole list in at once.” 

And do you know what happened? 
Early in the new year all the members 
of the stonger than average chapter 
who had paid their dues (and those 
who hadn't, too, of course) received 
slips informing them that their sub- 
scriptions to THE DIAPASON were being 
suspended for non-payment of dues. 

Poor Mr. Gotrox! He got “telephone 
hands” from handling a hot telephone. 
And lots of other people were incon- 
venienced no end, including Guild na- 
tional headquarters and the office of 
THE DIAPASON. 

Now we wouldn’t want you to think 
for a moment that we were talking 
about you or your chapter or your trea- 
surer. We just wanted to share with you 
the hitherto secret knowledge that pro- 
crastination is not a lost art. 

Old Ben Franklin made only one 
addition to George Herbert’s bon mot: 
“a little neglect may breed mischief.” 


MARIETTA BACH SOCIETY 
HOLDS 39TH ANNUAL MEET 


The 39th annual meeting of the Mar- 
ietta, Ohio, Bach Society was held July 
30 at Cisler Terrace, home of the late 
Dr. Thomas H. Cisler, founder of the 
society. 

The program was announced in tra- 
ditional manner with the playing of 
chorales by a brass choir conducted by 
Mrs. S. W. Stout. All joined in singing 
Now Thank We All Our God. 


Instrumental portions of the program 
included selections from the  clavier 
music, canonical numbers for strings 
and flute from the Musical Offering, 
the organ Prelude and Fugue in E mi- 
nor played by Elizabeth R. Miller and 
the Baptism section of the Cathechism 
chorale preludes played by Sarah H. 
Bucher, past-dean of the Blennerhas- 
set AGO Chapter. 

Excerpts from the choral works per- 
formed by a choral and instrumental 
ensemble comprised parts of motets 
Jesu, Priceless Treasure and Come. 
Jesu, Come; of the Cantata Jesu, Thou 
My Constant Gladness; of the Christ- 
mas, Easter and Ascension Oratorios, 
the St. Matthew Passion and the B mi- 
nor Mass. A talk on The Choral 
Works of Bach was given by Richard 
K. Gardner, librarian of Marietta Col- 
lege. 

The traditional closing numbers of 
the program were Come, Sweet Death 
played as a flute solo by Richard 
Wedgewood and the chorale prelude 
Before Thy Throne I Now Appear 
played by Lillian E. Cisler. 


CURTIS LEAVES UNIVERSITY 
POSITION AT BOWLING GREEN 


Thomas Curtis has withdrawn from 
his post as organist and part-time in- 
structor at Bowling Green State Univer- 
sity in Ohio to devote more of his time 
to his duties as associate minister and 
minister of music at the First Congre- 
gational Church, Elyria, Ohio. With 
his wife Louise he hopes to devote more 
time to recital work with programs for 
organ and voice, harpsichord and Eliz- 
abethan songs. 


In Elyria since 1949, Mr. Curtis di- 
rected six choirs with more than 200 
singers in work including a series of 
special programs. He has served as dean 
of the Toledo and the Lorain County 
AGO Chapters and is conductor of the 
Elyria community chorus. He has ap- 
peared with orchestras and ensembles 
in Handel concertos and Mozart so- 
natas and the Poulenc and Lockwood 
concertos. His teachers have been Ed- 
ward Hall Broadhead, Marshall Bid- 
well, Palmer Christian and Alec Wyton. 





Looking Back into the Past 


Fifty years ago the October 1911 issue 
published these items of interest— 
Builders were being kept busy provid- 

ing organs for the great mansions of 

the rich. Senator W. A. Clark, Andrew 

Carnegie, John D. Rockefeller, Charles 

M. Schwab, Frederick G. Bourne, Henry 

C. Frick, William K. Vanderbilt, Jr; 

Louis C. Tiffany, J. Pierpont Morgan, 

Harry Payne Whitney, Joseph H, 

Choate, Joseph Pulitzer, Herbert Pratt, 

George R. Sheldon, August Belmont 

and many others had organs installed 

in their fine homes. Metropolitan area 
organists were kept busy playing the 
instruments. 

The Hutchins Company was rebuild- 
ing the organ in the Little Church 
Around the Corner. 

The Bennett Organ Company in- 
stalled an organ of some 50 ranks in 
the Baptist Temple, Oklahoma City, at 
a cost of $12,000. 

C. Gordon Wedertz, Chicago area or- 
ganist, married Mary Schnable Sept. 15. 

A crowd of 4,000 heard C. A. Shel- 
don, Jr. play the dedicatory recital at 
the Baptist Tabernacle, Atlanta, Ga. 





This 40-year-old picture was taken by 
Lynnwood Farnam after a luncheon Nov. 
17, 1921, at the Players Club, New York 
City. Left to right are: Philip James, Ed- 
ward Shippen Barnes, Clarence Dickinson, 
T. Tertius Noble, Marcel Dupré, Alexander 


Russell and James Cushing. This was Mr. 
Dupré’s first visit to the United States; he 
played his first American recital the follow- 
ing night at Wanamaker’s in New York. 


Twenty-five years ago this magazine 
recorded these events in the October 
1936 issue— 

The annual CCO convention was 
held at London, Ont. Aug. 25-27. Re- 
citalists were Harold W. Friedell, Harold 
Jerome and Graham George. Alfred 
Whitehead was elected president and 
Hugh Bancroft, Herbert Sanders, 
George D. Atkinson and George Scott- 
Hunter vice-presidents. 

Adolph Stueterman travelled 25,000 
miles in the summer—by plane, ship, 
train, auto, ricksha, sedan chair, don- 
key, skiff, cogwheel and on foot. 

Tina Mae Haines resigned her post 
at St. James Methodist, Chicago, after 
28 years. 

Joseph Bonnet returned to Paris 
after conducting a large summer class 
at Boston University. 


Ten years ago these stories made news 
in the issue of October 1951— 
William O. Tufts became organist 

and choirmaster of the Church of St. 

Stephen and the Incarnation, Washing- 

ton D. C. ; 

William Watkins, leading recitalist 
and organist of the New York Avenue 
Presbyterian Church, Washington, D. C. 
was critically injured Aug. 29 when his 
car collided with a gravel truck near 
Richmond, Va. ; 

E. Power Biggs won first place in 
Musical America’s 8th annual poll of 
serious music on radio, his eighth time 
to win. 

Harold Mueller became organist at 
Trinity Episcopal Church, San Fran- 
cisco, after 22 years at St. Luke’s. 

Mrs. Howard E. Hall, 90, Damaris 
cotta, Maine, retired after serving 4s 
organist of the local Baptist Church 
for 72 years. 


RICHARD ELLSASSER’S October engage- 
ments include: Portland, Ore. 7-8; Holdrege, 
Neb. 11; Enid, Okla. 16; Chicago 20-2i. He 
will feature Don Gillis’ Concerto for organ and 
band. 


THE CHICAGO Club of Women Organists 


is involved in a cook book project, presumably 
to provide ‘delicious refreshments.” 
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Letters to the Editor 


Phelps Corrects 

St. Hyancinthe, P. Q., Sept. 11, 1961 
Dear Editor: 

I liked being a contributor to the September 
two-manual issue and regret that your printer 
or proof-reader had to make even the mini- 
mum of errors. 

The “play out (instead of our) instruments’ 
half way through the last paragraph of the 
article and my own “complimentary (instead 
of complementary) manual divisions’ in the 
first full paragraph of page 9 are unimportant. 

A line omitted toward the end of that same 
paragraph, though, blurs the meaning. That 
sentence should read: 

“The two-manual disposition, ‘typical of 
present day design,’ chosen for criticism by 
Mr. Noehren in the above mentioned ar- 
ticle, is indeed typical of the design pro- 
duced by some of today’s muddled thinking 
which, in attempting to incorporate “‘three- 
manual flexibility’? and ‘“‘romantic essentials’ 
into a two-manual scheme, ends up with what, 
for most musical purposes, amounts to a one- 
manual result. Fortunate . . . etc.” 

Thanks for the opportunity for corrections. 

Sincerely, 

Lawrence I. PHELPS 


Is Our Face Red? 

Office of Tue Diapason, Aug. 24, 1961— 
Dear Ernest White: 

The final corrected pages for the September 
jssue were returned today from the printer 
after the presses were nearly through rolling. 
We were mortified to discover that some un- 
identified villain at the printer’s had taken 
upon himself the privilege of correcting us 
and had an apostrophe in the ‘“‘its essential 
idea” portion of the title we used for your 
article. We tried to stop the presses, like in 
a “B” movie, and, like Miss Millay of fond 
memory, we ‘‘cried and cursed and kicked the 
stairs’ but all to no avail. “It’s essential 
idea’ stands and on your article, of all places. 
Everybody else will think we are just ‘“‘igger- 
ant” but you, we feel sure, know better and 
will try to forgive us. 

Tue Drapason 


Ernest White Answers 

Hagerstown, Md., Aug. 28, 1961— 

Dear Editor: 

Don’t worry about such things. I'll bet 
you that many will not notice; those who do 
will realize the difficulty. Until organists and 
organ builders become perfect, how can we 
expect it of printers? There will even be 
those who do not like what I have to say; 
those then can take their annoyance out on 
the error! Its a favor. 

My best, 

Ernest Wuite 

P. S. All the Rank I mixture, etc., desig- 
nations in the article should have read 1 rank 
mixture, as in your usual style. 


In Rebuttal! 


Teaneck, N. J. Sept. 6, 1961 
Dear Editor: 

In the current issue of THe Diapason is an 
open letter to Mr. Frederic from the pen of 
a Fritz Noack (delicious name). One feels that 
he has not read my article in the July issue 
very carefully, or at least has imperfectly di- 
gested it. Part of his letter is rather obscure 
and may be due to an incomplete knowledge 
of the English language. 

In my article I expressed dissatisfaction with 
the clumsy and cumbersome action of a tracker 
organ built a hundred years ago. The beauty 
of these old instruments was the fine Diapason 
chorus from Double to Mixtures. Much of 
this has now been swept away. Many small 
organs are now being built through financial 
necessity and what was considered a sound 
tonal scheme, regardless of the type of action, 
is now being relegated to a mere shadow of its 
former magnificence. 

But in all fairness it must be said that organ 
builders are uot wholly to blame for this 
state of affairs. On account of increasing com- 
petition he is obliged to accept whatever con- 
tracts he can get. The difficulty is that so many 
present-day schemes are forced upon an honest 
builder by starry-eyed teen agers who want 
something new-always something new - who 
cannot think objectively and are really musical 
beatniks. Practically all of these absurd instru- 
ments are unfitted for the accompaniment of 
church music and have no more musical value 
than the flies on the ceiling of the corner pub. 

It seems probable that Mr. Noack is one of 
the new arrivals on the orgen scene, and that 
he 1s not averse to a little publicity. 

Nonetheless I thank him for his friendly let- 
ter even if he does give me a fatherly pat on 
the shoulder and tells me to keep informed and 
Stop writing nonsense. 

Harotp Freperic 


Addenuu and Acknowledgement 

Syracuse, N. Y. Sept. 6, 1961— 

Dear Editor: 

In my report on the Syracuse AGO Regional 
Convention which appeared in the August is- 
sue, the name of George Huddleston, regional 
chairman for New York, Northern New Jer- 
sey and the Canal Zone, was inadvertently 
omitted. In justice to him, I may say that he 
played a very prominent part in our conven- 
tion and contributed immeasurably to its suc- 
cess. He served as ‘‘MC”’ at our theater par- 
ty, gave a most eloquent and humorous ad- 
dress at our final banquet and hosted untold 
numbers of delegates to our three-day affair. 
In addition he came to Syracuse last February 
as speaker at our chapter meeting and in the 
entire pre-convention period gave us counsel 
and advice. 

Our dean, J. Paul McMahon, should have 
been credited as co-writer of the article with 
me. 

Very truly yours, 

H. WintHrop Martin 


New Organ Records 


Records of two ranking virtuosos 
provide an interesting contrast this 
month. Both are frankly designed for 
popular sale, both are impeccably play- 
ed, according to their players own 
lights and choice of music, and both 
will certainly receive more active pro- 
motion by their recording companies 
than organ records usually receive. 
Both are recorded on much-discussed 
organs in museums in Massachusetts. 
But here the resemblance ends. 

E. Power Biggs has made a Columbia 
disk called Bach Organ Favorites. The 
program includes the Toccata and Fu- 
gue in D minor, the Passacaglia and 
Fugue in C minor, the Toccata, Adagio 
and Fugue in C major, the “Little” 
Fugue in G minor and the “Jig” Fugue 
in G major. These were recorded on 
the Flentrop at the Busch-Reisinger 
Museum at Harvard University. Mr. 
Biggs’ Bach has not always been uni- 
versally admired or agreed with but it 
has usually been respected. Many will 
find themselves converted by this rec- 
ord. It has more grandeur, warmth 
and sweep than some of its predeces- 
sors. It has a remarkably infectious 
rhythmic vitality. The jacket notes, as 
usual with Mr. Biggs, are witty, inform- 
ative and helpful but never patronizing. 

The title of Richard Ellsasser’s new 
record for Medallion, The Thundering 
Pipe Organ, prepares one for what to 
expect. Mr. Ellsasser’s use of the organ 
(in this case the famed one at the 
Hammond Museum in Gloucester) as 
primarily a vehicle for the exhibition 
of a breathtaking technique is common 
knowledge. This record is perhaps 
neither fish, flesh nor fowl. The pieces 
are: Pomp and Circumstance March I, 
Elgar; The March of the Siamese Chil- 
dren, The King and I, Rodgers; The 
Great Gate at Kiev, Moussorgsky; Bac- 
chanale, Samson and Delilah, Saint- 
Saéns; The Dance of the Comedians, 
The Bartered Bride, Smetana, and the 
Phantom Regiment, Leroy Anderson. 
This combination of music can be jus- 
tified chiefly by the acceptance of Mr. 
Ellsasser’s attitude; it displays things 
Mr. Ellsasser does especially spectacu- 
larly. It is marred by such things as 
unnecesary tempo changes, drawn out 
endings and inserted chromatics. We 
always feel it is regrettable when the 
organ is subjected to music an orches- 
tra can do so much better. The jacket 
notes have something of the same qual- 
ity as the playing, which of course is 
suitable. If a variety of sheer, untem- 
pered showmanship is what you want 
on an organ record, then perhaps this 
record is your meat. 

We seem to recall some remarks Mr. 
Elisasser made following one of his 
deafening electronic exhibitions at a 
convention. Contrasting himself and 
Mr. Biggs, he described the latter as an 
organists’ organist but put himself in 
a quite different class. These two rec- 
ords seem to us to attest eloquently to 
the accuracy of his observation. — FC 
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(This is the last in the series of ges we 


in our March advertisement). 


DETAILS 


“Attention to details makes perfection; but per- 
fection is no detail”.—Michelangelo 





TRACKER TOUCH 


This worm’s-eye view of our manual keyboard shows the 
special springs (center of picture, bottom to top) that we 
use for a simple, durable, trouble-free tracker touch. 


Conventional coil springs get increasingly stiffer when de- 
pressed. Our cadmium-plated, oil-tempered springs reverse 
that action. They provide the right initial pressure to depress 
the key, but require a rapidly decreasing pressure to hold 
the key down once the key movement starts. Initial tension can 
quickly be regulated from the easily-accessible top side of the 
keyboard. 


The point we have tried to make in the advertisements of this 
particular series is this: You may not want to know these 
details about pipe organs —- but when you are ready to pur- 
chase a pipe organ, you will want to know that an established 
pipe organ builder of good repute pays a great deal of atten- 
tion to just such details on the road to perfection. 


SCHANTZ 


Organ Company 


Orrville, Ohio Established 1873 MUrray 2-6866 


Member, Associated Pipe Organ Builders of America 
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A BABE IS BORN 
CAROL OF THE NEW PRINCE 


ON CHRISTMAS NIGHT 
HEAR THE JOYFUL NEWS 


THE WINTER NIGHT 
HERE IS THE LITTLE DOOR 
SING LULLABY 
SPOTLESS ROSE 


THREE CHRISTMAS CAROLS 


SEVEN MEDIEVAL CAROLS 
(2 and 3 voices) arr. 


CHRISTMAS 


New! 


LOVE CAME DOWN AT CHRISTMAS 
MY MASTER WAS SO VERY POOR 
ALL MY HEART THIS NIGHT REJOICES 


THERE SHALL BE SIGNS IN THE SUN 


Carols and Anthems 


GO TELL IT ON THE MOUNTAIN 
CHILD JESUS COMES FROM HEAVENLY HEIGHT 


Collections 


CAROL SOCIETY. Vol 8 (French and Czech) arr. DONOVAN 1.25 









YOUNG .20 
YOUNG .22 
ROGERS .25 
MCLAUGHLIN .25 
SITTON 30 
WADELY 35 






VAUGHAN WILLIAMS 22 











BACH .30 
WORK .22 
BLAKE 25 
BLAKE 25 
HOWELLS 22 
HOWELLS -22 
HOWELLS .22 






K. K. DAVIS 35 






DAVENPORT 1.00 


GALAXY 


MUSIC CORPORATION 
2121 BROADWAY NY 23 




































CHARLES MERRITT 
First Congregational Church 
Akron, Ohio 


Lake Erie College 
Painesville, Ohio 





Newton H. Pashley 


First Presbyterian Church 


OAKLAND, CALIFORNIA 











Edouard Nies-Berger 


Organist—Conductor 


ST. PAUL’S CHURCH 
Richmond, Virginia 


FRANK CEDRIC SMITH 
L.T.C.L. CH.M. 


GRACE CHURCH IN NEW YORK 





NEW AUSTIN REPLACES 
OLD IN CHICAGO AREA 


UNION CHURCH, HINSDALE, ILL. 


Instrument to Go on Two Sides of 
Divided Chancel — Eloise Eddy 
ls Organist-Choirmaster 


A large new three-manual Austin or- 
gan is to be installed in the Union 
Church of Hinsdale, Illinois. This 
church presently has Austin #729 in- 
stalled in 1917. 

The new instrument will be installed 
on two sides of the chancel. An in- 
novation here which may help in an 
old problem is the installation by the 
church of two closed-circuit TV sets, 
one on each side of the chancel with 24- 
inch screens to enable the choir to see 
the organist. 

Contract negotiations were handled 
by Emanuel Semerad, Jr., Chicago. 

The stoplist is as follows: 

GREAT 

Contra Gemshorn 16 ft. 12 pipes 

Diapason 8 ft. 61 pipes 

Bourdon 8 ft. 61 pipes 

Gemshorn 8 ft. 61 pipes 

Octave 4 ft. 61 pipes 

Nachthorn 4 ft. 61 pipes 

Super Octave 2 ft. 61 pipes 

Fourniture 4 ranks 244 pipes 

SWELL 

Lieblich Gedeckt 16 ft. 12 pipes 

Geigen Principal 8 ft. 68 pipes 

Rohrfléte 8 ft. 68 pipes 

Gambe 8 ft. 68 pipes 

Voix Celeste 8 ft. 61 pipes 

Flauto Dolce 8 ft. 68 pipes 

Flute Celeste 8 ft. 56 pipes 

Principal 3 ft. 68 pipes 

Koppelfléte 4 ft. 68 pipes 

Rohr Nasat 2% ft. 67 pipes 

Blockfléte 2 ft. 61 pipes 

Plein Jeu 4 ranks 244 pipes 

Contra Fagotto 16 ft. 68 pipes 

Trompette 2 ft. 68 pipes 

Fagotto 8 ft. 12 pipes 

Clarion 8 ft. 12 pipes 

Tremulant 

CHOIR 

Nason Flute 8 ft. 68 pipes 

Erzahler 8 ft. 68 pipes 

Erzahler Celeste, 8 ft. 56 pipes 

Spitfléte 4 ft. 68 pipes 

Oktav 2 ft. 61 pipes 

Tierce 134 ft. 61 pipes 

Larigot 1% ft. 61 pipes 

Cymbal 4 ranks 183 pipes 

Krummhorn 8 ft. 68 pipes 

Bombarde 8 ft. 36 pipes 

Tremulant 

PEDAL 

Contra Bass 16 ft. 32 pipes 

Gemshorn 16 ft. 

Gedeckt 16 ft. 

Principal 8 ft. 32 pipes 

Gemshorn 8 ft. 

Rohr Gedeckt 8 ft. 

Choral Bass 4 ft. 32 pipes 

Flute 4 ft. 

Mixture 3 ranks 96 pipes 

Bombarde 16 ft. 32 pipes 

Fagotto 16 ft. 

Trompette 8 ft. 12 pipes 

Krummbhorn 4 ft. 





Elmer F. Blackmer has been appointed 
director of music at the Redeemer Lutheran 
Church, Fort Wayne, Ind., succeeding Louis 
Nuechterlein. 

Mr. Blackmer has the bachelor of music 
degree from Capital University, Columbus, 
Ohio; the bachelor of divinity degree from 
the Evangelical Lutheran Theological Sem- 
inary, Columbus, Ohio, and last May re- 
ceived the master of sacred music degree 
from the school of sacred music, Union 
Theological Seminary, New York City, 
where he was a student of Alec Wyton. 

At Redeemer Church besides serving in 
the capacity of organist-choirmaster, Mr. 
Blackmer will assist the pastor, the Rev. 
Herbert F. Lindemann, with the educational 
and youth activities of the parish. 


BRIGGS TAKES YEAR’S LEAVE 
FOR WORK ON DOCTORATE 


Wilfred Briggs, choirmaster and or- 
ganist of All Saints’ Church, Chevy 
Chase, diocese of Washington, D. C., 
has been granted a leave of absence for 
the year 1961-62 to begin work on a 
PhD in music at Columbia University. 
He has been at All Saints’ for 15 years. 

He has also headed the music depart- 
ment of the Landon School. His boy 
choirs and choruses have sung at the 
National Gallery, at Constitution Hall 
with the National Symphony, at the 
White House and at the White House 
conference on children and youth. He 
has just completed two years as dean of 
the Montgomery County, Md. AGO 
Chapter and is a member of the diocese 
commission on music. He was one of 
the nine successful candidates for the 
ChM in 1961. 














NORLING 


St. John’s Episcopal Church 


Jersey City Heights New Jersey 


MARIANNE 


WEBB 


Europe 1961-62 








Garth Peacock 


Oberlin Conservatory of Music 
Oberlin, Obie 





barclay wood 


FIRST BAPTIST CHURCH 
Worcester Massachusetts 





ORGAN AND CHURCH MUSIC 


Fenner Douglass 
Garth Peacock 
David Schaub 
Haskell Thomson 


OBERLIN CONSERVATORY OF MUSIC 
OBERLIN, OHIO 








NEWELL ROBINSON 
F.A.G.0O. (chm) 


CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 


ERNEST WHITE 
M. P. Moller, bac. 
Hagerstown, Maryland 














ROBERT M. STOFER 


Organist and Choirmaster 
Westminster Presbyterian Church 


Dayton, Ohio 








GORDON YOUNG 


First Presbyterian Church 
DETROIT 








School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 
Organists—Recitalists 
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“The organ is magnificent 
... leaves nothing to be desired” 


Says Robert R. Heckman, Minister of Music of First Write today to find out how you can play a Wicks organ. 
Presbyterian Church of Kirkwood, Missouri. No obligation. 


This 4-manual, 46-rank organ, designed and voiced to make 

‘the most of the excellent acoustics of the sanctuary, is just 
one of thousands of Wicks installations that are bringing 
incomparable joy to musicians and listeners alike. 


Wicks custom builds every organ, utilizing a combination of 
traditional craftsmanship and modern engineering. Exclusive 
Direct Electric action assures quiet operation, instant 
response, and continuous years of maintenance-free perform- 
ance. Every Wicks organ is thoroughly tone-regulated and 
tested before shipment... then tone-regulated again follow- 
ing installation, to assure tonal perfection. These are some 
of the reasons why every Wicks Organ is sold with a 


ten-year guarantee... twice as long as other leading organ PIPE ORGAN “ 


manufacturers. 


THE HOUSE OF WICKS » WICKS ORGAN COMPANY - HIGHLAND, ILLINOIS 
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RCCO Convention 


[Continued from page 1) 


The loss of 30 in the total member- 
ship was not viewed with alarm. No 
objection was voiced to the impending 
raise in dues. 

Perhaps the most important business 
transacted’ was the empowering of the 
council to invest the existing fund in 
immediately usable real estate in a 
move to make the fund productive. 
The minutes on the resolution are as 
follows: 


RESOLU TION—empowering invest- 
ment of Building Fund monies in 
any form sanctioned by two-thirds of 
the Council present and voting, in 
addition to those investments permit- 
ted to Trustees by the Trustee Act. 
Such investments (other than Trus- 
tee investments) shall be reported at 
the next annual meeting. 

The council shall be authorized to 
purchase property, giving back mort- 
gages where necessary, for investment 
and/or use. 


Reports of various centre activities 
for fund-raising were reported. We 
especially applaud the continuing mail- 
ing list idea in which each public re- 
cital contributes new names of people 
interested in organ music. 

Introductions, recognitions and thanks 
preceded the taking over of the gavel 
by Henry Rosevear, the new RCCO 
president who immediately called the 
council into session. 


Opening Luncheon 

The luncheon in the Elizabeth room 
of the Queensway was honored by an 
informal and cordial welcome from His 
Worship, Mayor Ivan Buchanan of St. 
Catharines. George Hannahson, con- 
vention chairman, headed the speakers’ 
table. Scheduled speaker was Frank 
Cunkle, editor of THe DIAPAson, who 
talked briefly on incidents of a recent 
trip to Europe. 


Design for Worship 

Immediately after luncheon Ray Ber- 
ry, editor of The American Organist, 
gave his useful and informative lecture, 
Design for Worship, illustrated by a 
profusion of slides signally helpful in 
driving home his points. 

A reception at the First United 
Church was especially notable for its 
“delicious refreshments” — fresh peach 
parfait whose primary ingredient orig- 
inated in the orchards of a member of 
the St. Catharines Centre. 


College Service 

The College service held at St. 
George’s Church was, as always, the most 
complete expression of what the Col- 
lege represents. Eric Dowling conduct- 
ed from the organ. The delegates 
provided some exemplary hymn singing 
and the choral and service music cre- 
ated exactly the proper atmosphere for 
this notable event of every convention. 


Langlais 

The honored guest artist from abroad 
was the noted blind French organist 
and composer, Jean Langlais. The or- 
gan at the Knox Presbyterian Church 
has serious limitations but M. Langlais 
handled it well and furnished an en- 
joyable recital. Delegates expressed 
especial enthusiasm for the artist’s play- 
ing of his own works. The program: 

Offertoire sur les Grands Jeux, Dandrieu; 
Four Versets for the Magnificat, Pachelbel; 
Come Now Saviour of the Heathen and 
Cemest Thou, Jesus, down from Heaven to 
Earth, Bach; Fantaisie in C, Franck; My God, 
Why Did You Forsake Me, Tournemire; The 
Shepherds, The Nativity, Messiaen; Arabesque 
sur les Fliites, Confirmation in Chicago 
American Suite (first performance), Canticle, 
Folkloric Suite, Te Deum, Imprevisation on 
submitted themes and Heroic Song in Mem- 
ory of Alain, Langlais. 

M. Langlais and his friendly, clean- 
cut son Claude (who was his father’s 
travelling companion this summer) were 
present at the evening reception and 
punch bowl at the hotel. 


WHAT THEY DID WEDNESDAY 
Buffalo Trip 

Wednesday’s trek to Buffalo demand- 
ed early rising; the bus caravan left St. 
Catharines promptly at 8:30 a. m. and 
the entire closely ssheduled day went 
off on time and without hitch—a trib- 
ute to the planning committee. Sev- 
eral members of the Buffalo AGO Chap- 
ter co-operated in arranging two sub- 
stantial recitals and a big luncheon at 
the Lafayette Hotel. 
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The first 


program was played by 
Hans Vigeland on the Aeolian-Skinner 
at the Westminster Presbyterian Church 
(described in THe Dtapason for July 


1951). His enjoyable program gave 
delegates a good picture of the organ’s 
potential. The program: 

Prelude, Fugue and Chaconne, Pachelbel; 
Adagio, Fiocco; Gavotte, Raick; Voluntary in 
D, Boyce; Canon and Fugue, Riegger; Iam 
Sol Redicit Igneus, Simonds; Fantasy on Long 
Hast Thou Stood, O Church, Vigeland. 

On a very different organ, the Schlick- 
er at Trinity Episcopal Church (de- 
scribed in THe Diapason for March 
1955) John Hofmann offered an extra- 
ordinarily well-built and well-played 
program: 

Prelude and Fugue in E minor, Bruhns; 
O Lamm Gottes, Pachelbel; Trio Sonata 1 in 
E flat, Bach; Prelude on the Kyrie (Hom- 
mage au Frescobaldi) and Miniature, Lang- 
lais; Les Oiseaux et Les Sources, Messe de la 
Pentecéte, Messiaen; Chorale in E major, 
Franck 


Niagara Falls 

After luncheon at Buffalo’s Lafayette 
Hotel, the caravan headed for Niagara 
Falls for some sightseeing which an 
impending thunderstorm curtailed. The 
storm also hampered some of the sight- 
seeing along the locks of the Welland 
Canal. 


Cabena Recital 

Barrie Cabena’s recital Wednesday 
evening at St. George’s Church im- 
pressed us as being both important and 
engaging. It seems to us the obliga- 
tion of national conventions to provide 
both intelligent and skillful perform- 
ances of untried and even controversial 
works of our own generation and an in- 
terested and understanding audience. 
We feel that the St. Catharines plan- 
ners provided both of these. Mr. Ca- 
bena had his difficult contemporary 
music well in hand and gave clear and 
authoritative leadership for an audi- 
ence willing to be led in understanding. 

We felt the Derek Healey sonata the 
most original and gripping of the three 
new works but we had an interesting 
time with Raymond Daveluy’s Sonata 
3 and John Cook’s facile and well-made 
variations whose ending, though, made 


ie — 


Above — the new president and three 
past presidents lead the academic pro- 
cession into the College service. 


And — familiar faces snapped on 
Niagara excursion. 





us wonder if he hadn’t been a little 
too pushed by time when he wrote it. 
The entire program: 

Fantasia and Toccata in D minor, opus 57, 
Stanford; Master Tallis’s Testament, Howells; 
Sonata, Derek Healey; Sonata 3 in C, Ray- 
mond Daveluy; Variations on Alles ist an 
Gottes Sagen, John Cook. 

The usual punch bowl 
long day’s activities. 


ended the 


WHAT THEY DID THURSDAY 
Sidgwick Clinic 

A little later call to duty began the 
final day. John Sidgwick’s choral 








workshop was somewhat curtailed by 
the need to prepare the Elizabeth room 


for luncheon. We felt the curtailment 
invited a compact organization of ma- 
terials which served the speaker very 
well. 

It is hard to say anything very new 
on the subject of choirs or to do any- 
thing very new with the very familiar 
music Mr. Sidgwick used. But it is 
worthwhile to hear a thoughtful, skill- 
ful young man’s ideas and approaches 
to the subject. A not unfamiliar em- 
phasis which he phrased well was: “Get 
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your choir to use its intelligence.” 
Warnings against bad choir habits are 
always in order too. 

The use of what was spoken of at 
the convention as “one of those other 
things’ for pitchgiving and some ac- 
comp2niment was not wholly successful. 

A power failure darkened the Eliza- 
beth room half way through luncheon 
and threatened to continue into the 
afternoon’s recital Who would have 
thought the Niagara area could run 
out of power! 

Silvester & Exam Pieces 

We didn’t envy Frederick Silvester 
his task of playing the thankless exam- 
ination-pieces recital on a _ steaming 
afternoon and on an organ withvut a 
single mutation sound. How well the 
RCCO registrar for examinations met 
the challenge was one of the delights 
of the convention. His program should 
be checked with the categorized list on 
page 22 of the July issue: 

Sonata 1, Hindemith; Prelude and Fugue 
in A major and Allein Gott in her Hoh sei 
Ehr, Bach; Fugue 2 on B-A-C-H, Schumann; 
Scherzo, Five Pieces, Willan; Final, 15 Ver- 
sets, Dupré; Suite Modale, Peeters; Prelude 
on a Rouen Church Melody and Prelude on 
Song 34, Hurford); Finale in B flat. Franck. 
Little on Leadership 

George Little, fresh from triumphs in 
Japan with his Montreal Bach Choir, 
spoke at some length on Church Lead- 
ership in Music. As a leading Cana- 
dian organist said to us: “Little’s per- 
sonal magnetism and driving enthusi- 
asm fooled a lot of us into forgetting 
for the moment that most of his long 
list of suggestions for the future of the 
College had either been tried and found 
wanting or considered and _ rejected. 
Some of the others would work fine if 
we were all George Littles, which — 
more’s the pity—we aren't.” 

Be that as it may, Mr. Little man- 
aged to furnish considerable stimula- 
tion, quite a feat in such weather. 
Final Banquet 

The annual banquet with its famil- 
iar toasts (drunk in ice water), its pres- 
entation of diplomas and prizes and 
its witty guest speaker is, of course, the 
traditional windup to any RCCO con- 
vention. 


W. Robertson Davies’ lecture on Mu- 
sic and Shakespeare was certainly an 
erudite and absorbing exploration of 
all the music in Shakespeare, the set- 
tings of Shakespeare, the operas, sym- 
phonies, ballets etc. inspired by Shake- 
speare. It was just a bit too thorough, 
we felt, to follow a rather sumptious 
feast at the end of a serious and well- 
planned convention at the peak of sum- 
mer heat. We wonder if it would not 
read even better than it played. 
Leavetaking 

Many at the banquet drove back to 
their home bailiwicks that very night 
but perhaps more remained overnight 
in St. Catharines and headed north, 
south, east and west on Friday. Grati- 
tude and approval seemed unanimous 
for the excellent job the St. Catharines 
Centre was able to accomplish in stag- 
ing a useful and enjoyable convention 
in a middle-sized town and getting it 
adequately reported. Conclusion: it is 
people rather than just facilities which 
make a good convention.—FC. 


JOHN WILLIAMS APPOINTED 
TO STAFF OF NEW COLLEGE 


John E. Williams has been appoint- 
ed associate professor of organ at the 
new St. Andrews Presbyterian College, 
Laurinburg, N. C. The college has four 
practice organs and a new four-manual 
Schantz. 

St. Andrews is the result of a merger 
of three Presbyterian institutions, Flora 
Macdonald, Red Springs, Peace, Ral- 
eigh, and Presbyterian Junior, Maxton. 
The conservatory of the new four-year, 
coeducational College is a continuation 
and enlargement of the conservatory 
at Flora Macdonald. 

Ten contemporary - style air - condi- 
tioned buildings have been constructed 
on the 834-acre campus and the first 
phase of planning includes six addi- 
tional buildings and a large auditorium 
near the conservatory. 


WILLIAM F. BRAME, Wilson, N. C., has 
been appointed music director of the Fountain 
Presbyterian Church, Fountain, N. irect- 
ing junior and senior choirs. Al Fountain 
Harris will continue as organist. 





CHRISTMAS Anthems 


for mixed voices 








BRANSCOMBE, G. Wreathe the Holly 25 
ELMORE, R. O Come, O Come Immanuel 29 
FINN, W. J. Noel Alleluia .20 
JOHNSON, A. H. Song of the Shepherd Boy 29 
KIRK, T. W. Four Old English Carols 35 
RAWLS, K. H. In Excelsis Gloria .25 
STANTON, R. God’s Son Is Born = 
YON, P. They Call Him Jesus .25 
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New organ at the: Lutheran Church 
Bisingen, W. Germany 


Specification: 


Hauptwerk: 

1. Engprinzipal 8’ 
2. Holzgedeckt 8’ 
3. Oktave 4’ 

4. Nasard 2 2/3’ 

5. Kleinprinzipal 2’ 
6. Mixtur 3-4 ranks 


Positiv: 


7, Rohrfléte 8’ 

8. Prestant 4’ 

9. Waldfléte 2’ 

10. Sedezima I’ 

ll. Terziette 2 ranks 
Tremolo 


Pedal: 


12. Untersatz 16’ 
13. Zartbass 16’ 
14. Pommer 8’ 
15. Choralbass 4’ 


Tracker action, slider chests straight ranks 





Representatives: 
KNOCH ORGAN COMPANY 
Box 542 


London, Ont. Canada 
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Peace College 
Edenton Street Methodist Church 
Raleigh, North Carolina 








6. LELAND RALPH 
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Sacramento, California 
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Colbert-LaBerge Concert Management 
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Organist-Choirmaster 
Church of the Epiphany 
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Organist 


First Presbyterian Church of Hollywood 
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Westminster Presbyterian Church 
Nashville, Tennessee 








ROBERT S. LORD 


Davidson College 
Davidson, North Caroling 


SEARLE WRIGHT 
F.A.G.0. F.T.C.L. 
St. Paul’s Chapel, Columbia University 
and Union Theological Seminary 
New York City 


Music Faculty of Columbia University 
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Trinity Episcopal Cathedral 
Little Rock University 
AGO State Chairman 
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Glair FJ. Hardenstine 
All Souls Parish in Biltmore 
Asheville, N. @. 
Montreat-Anderson College 
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LAURINBURG, N. C. CHURCH 
CONTRACTS WITH AUSTIN 


PLANNED FOR FUTURE BUILDING 


Temporary Installation Prepares 
for Design for New Edifice — 
Harry Cooper is Consultant 


A new three-manual Austin organ is 
to be built for the First Baptist Church 
Laurinburg, N. C. It will temporarily 
be installed in the present building 
where it will have a good acousticat 
setting. Plans call for a larger new 
building in the future at which time 
the organ will be moved and enlarged. 


’ The console is being built now to con- 


trol the future enlarged instrument. 
Consultant for the church was Dr. 

Harry Cooper. Austin’s representative 

handling negotiations was P. S$. Fanjoy. 
The stoplist is as follows: 


GREAT 
Diapason 8 ft. 73 pipes 
Bourdon 8 {t. 73 pipes 
Gemshorn 8 {t. 73 pipes 
Octave 4 ft. 73 pipes 
Nachthorn 4 ft. 73 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 {t. 61 pipes 
Mixture (prepared) 
Chimes (prepared) 


SWELL 
Lieblich Gedeckt (prepared) 16 ft. 
Geigen (prepared) 8 ft. 
Rohrfléte 8 ft. 73 pipes 
Viole de Gambe 8 ft. 73 pipes 
Viol Celeste, (prepared) 8 ft. 
Principal 4 ft. 73 pipes 
Spitzfléte 4 ft. 73 pipes 
Flautino 2 ft. 61 pipes 
Contra Fagotto (prepared) 16 ft. 
Trumpet 8 ft. 73 pipes 
Fagotto 8 ft. 73 pipes 
Clarion (prepared) 4 ft. 
Tremolo 


CHOIR 
Nason Flute 8 ft. 73 pipes 
Dolce 8 ft. 73 pipes 
Dolce Celeste 8 ft. 61 pipes 
Koppelfléte 4 ft. 73 pipes 
Nazard 2% ft. 61 pipes 
Blockfléte 2 ft. 61 pipes 
Tierce (prepared 1% ft. 
Clarinet (prepared) 8 ft. 











Royal D. Jennings, AGO, has been ap. 
pointed organist at the Central Christian 
Church, Wichita, Kans., a large downtown 
church with a history of a progressive music 
program. Dr. Howard Ellis, University of 
Wichita, is director of music. 

Mr. Jennings succeeds Dorothy Addy. He 
comes from the Woodland Methodist Church; 
he assumed his duties Aug. 1. 


PEDAL 
Diapason (prepared) 16 ft. 
Bourdon 16 ft. 32 pipes 
Contra Gemshorn 16 ft. 12 pipes 
Lieblich Gedeckt (prepared) 16 ft. 
Principal 8 ft. 32 pipes 
Gemshorn 8 ft. 
Gedeckt 8 ft. 
Principal 4 ft. 12 pipes 
Gemshorn 4 ft. 
Gedeckt 4 ft. 
Trumpet (prepared) 16 ft. 
Fagotto (prepared) 16 ft. 


ECHO 
Fern Flute 8 ft. 73 pipes 
Viole d’Amour 8 ft. 73 pipes 
Vox Humana 8 ft. 61 pipes 
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DePauw University Organist 
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Harry E. Cooper 
Mus. D., F.A.G.O. 
Raleigh, North Carolina 
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New York City 
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$.M.D. F.A.G.O. 


Arthur B. Paulmier, Jr. 
B.A. A.A.G.O. F.T.C.L, 
Grace Episcopal Church 
Rutherford, New Jersey 
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ROBERT F. CRONE 
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Organ and Theory Instruction 
Holy Spirit R. C. Church 
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JOHN HARMS 


F.A.G.O. 
First Presbyterian Church, 
ensack, N. J. 
Temple Emanu- 
Trinity School, New York City 
John Chorus, 21st season 


121 East Hamilton Ave., Englewood, N. J. 


ADOLPH STEUTERMAN 


Mus. D. F.A.C.O. 
Professor of Organ — Southwestern 
University at Memphis 
Organist and Choirmaster — Calvary 
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M. S. M., Ph. D. 


University of Colorado 
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PAUL H. EIGKMEYER 


M. Mus., A.A.G.O. 
St. Paul’s Episcopal Church 
Lansing, Michigan 


CHARLES HUDDLESTON 
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Sac. Mus. Doc. — F. A. G. O. 
Second Presbyterian Church 


St. Louis 8, Mo. 


JOHANNES F. SOMARY 


A.B., Mus.M., 


Church of Our Savieur 
59 Park Avenue 
New York 16, N.Y. 
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Director Division of 
ORGAN and CHURCH MUSIC 
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Barbara J. Owen 
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President, Organ Historical Society 

LECTURE-RECITALS 196] 




















EDGA_ HILLIAR 


Organist: St. Mark's Episcopal Church Mount Kisco, New York 
Faculty: Manhattanville College of the Sacred Heart, Pur- 


chase, New York 


Pius X School of Liturgical Music 








28 


THE DIAPASON 








Ss f 


been ap. 
Christian 
downtown 
ssive music 
versity of 


Addy. He 
ist Church; 











| 








\SON 









Member: 
Associated Pipe Organ 
Builders of America 

















CHRIST CHAPEL AT 


THE RIVERSIDE CHURCH 
NEW YORK CITY 








In its first year of life this organ has played 
179 Weddings, 41 funerals, 227 services and 
22 recitals, plus 11 broadcast recitals — 


and countless hours of practice. 
First recital in 1961-62 Abendmusiken series 
on October 11. 


Riverside Church Organists: 


VIRGIL FOX 


AUSTIN 


FREDERICK SWANN 


ORGANS, INC. 


Hartford 1, Connecticut 








Read, Mark, Learn 


by ROBERT N. ROTH 
[Organist and choirmaster, the Church of Saint 


James the Less, Scarsdale, N. Y.] 


If you were to give your congregation 
the following quiz, how many of them 
would make a perfect score? 

. Define briefly 
(a) partita 
(b) motet 
(c) fauxbourdons 
(d) chorale-prelude 
(e) voluntary 

2. Name the usual divisions of a 
pipe organ, and the various 
families of tone. 

3. What do the names Nicaea, 
Aurelia, Coronation, Diademata, 
Hyfrydol, and Leoni denote? 

. When approximately did each of 
these men live: William Byrd, 
Henry Purcell, Heinrich Schiitz, 
César Franck, Ralph Vaughan 
Williams? 

. What are the main differences 
between Anglican and plainsong 
chanting? 

Easy? Yes, for us organists and choir- 
masters. But how many of our congre- 
gations would indeed flunk it flat! Yet 
these are all subjects with which we con- 
front people Sunday after Sunday on 
the service leaflet and on recital pro- 
grams, and with which we expect them 
to be familiar when we deal them on 
choir and organ committees. 

How can one effectively teach a con- 
Sregation the rudiments of church 
music, familiarize it with the basic lan- 
Suage, the common forms, the impor- 
tant figures, the typical musical in- 
struments? One way which seems to 
have met with a certain amount of suc- 


— 
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cess in my parish is the inclusion of a 
monthly column devoted to these mat- 
ters in the parish magazine. The maga- 
zine (of which I am the general editor 
as well as the author of the column) is 
of perhaps greater dimensions than is 
customary in such a publication, and 
thus it is possible for my column to be 
of more than capsule length; however, 
the same sort of thing could be done 
on a smaller scale. 

In my three years as organist and 
choirmaster I have written essays on 
subjects such as these: Ralph Vaughan 
Williams’ contribution to church music; 
the problems encountered in selecting 
hymns for services; wedding music; the 
pipe organ (a general account and a de- 
tailed description of the specific in- 
strument in our church); Anglican ver- 
sus plainsong chanting; George Bernard 
Shaw’s writings on church music; the 
history and development of the carol; 
the characteristics of various setting of 
the Passion of Our Lord; Dr. Charles 
Burney and eighteenth-century church 
music; observations on English and con- 
tinental church music gathered on a 
trip in 1960; The Play of Daniel; church 
acoustics; the variety, origin and signi- 
ficance of hymn-tune names; the art of 
change-ringing as reflected in Dorothy 
Sayers’ mystery The Nine Tailors; the 
use and abuse of Amen; the importance 
of silence; and several essays dealing 
with specific musical events in the 
parish. 

Perhaps it is what I learn by prepar- 
ing to write these essays that is of most 
value; perhaps it is also my having to 
deal with all these subjects in non-tech- 
nical language that is good; but I be- 


lieve, from the comments of parishion- | 


ers, that the essays are, in addition, 
an effective means of educating the con- 
gregation towards a greater appreciation 
of, and fuller participation in, the 
music of the church. 


ORGANIST AT DOWN-UNDER 
CATHEDRAL PLAYS SERIES 


Mervyn J. Byers, ARCO, ChM, or- 
ganist and master of the choristers at 
St. Andrew's Cathedral, Sydney, Austra- 
lia, played a series of “lunch-hour” re- 
citals in what are the mid-winter 
months down under (June, July and 
August). 

June 8 he programmed Wesley, 
Schumann and the Liszt B-A-C-H. June 
15 he played the Rheinberger Sonata 3, 
Peeters’ All Depends on Our Possessing 
and a Howells psalm prelude. 

Opening with the Bach St. Anne's 
June 22, he played two hymn preludes 
of E. Walker and closed with the Gig- 
out Grand Choeur Dialogue. A Buxte- 
hude G minor Prelude and Fugue, two 
Vierne pieces and the Mulet Toccata 
were heard June 29. 

July 6 Mr. Byers opened with the 
Dorian Toccata of Bach and continued 
with Concerto 2 in B flat, Handel, and 
Flourish for an Occasion, W. H. Harris. 
A Harwood chorale prelude preceded 
a Guilmant Fantasie and that compos- 
er’s Sonata 1 July 13. The First Bach 
Trio Sonata July 20 led into the Rhein- 
berger Introduction and -Passacaglia, 
the Schumann B minor Canon and the 
Dupré G minor Prelude and Fugue. 

The August 3 list was: Choral Song 
and Fugue, Wesley; Now Thank We 
All Our God, Herzogenberg; Sonata 3, 
Hindemith and three Walcha chorale 
preludes. 
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N. P. MANDER LTD. 


Are builders of Church Organs of the high 
est possible grade. 

They also specialize in the restoration of 
early organs and generally have one or 
more specimens of 17th and 18th Century 
organs available for trial in their factory. 
We shall be pleased to act for any client 
wishing to acquire such instruments. 


N. P. MANDER LTD. 
St. Peter’s Organ Works, 
St. Peter's Avenue, 
Hackney Road, London, E. 2 
Telephone: 
SHOreditch 4747 (3 lines) 








LOUIS F. MOHR & COMPANY 
ORGAN 
MAINTENANCE 


2899 Valentine Ave., 
New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
Emergency Service—Yearly Contracts 


Harps—Chimes—Blowers , 
Expert Overhauling 


"An Organ Properly Maintained Meant 
Better Music’’ 











For Christmas... 


Pinkham: Christmas Cantata 75 
Praetorius: In dulci jubilo .30 
Both for SATB, brass quartet, organ 


ROBERT KING MUSIC CO. 
NORTH EASTON, MASS. 
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Programs of Organ Recitals of the Month 





Flor Peeters, Mechelen, Belgium—Boe Me- 
morial chapel, St. Olaf College, Northfield, 
Minn., Aug. 9: Prelude and Fugue in F sharp 
minor, Buxtehude; Domine Deus, Couperin; 
Duo, Basse et dessus de trompette and Dia- 
logue sur les grands jeux, Clérambault; O Man 
Bemoan Thy Grievous Sins and Prelude and 
Fugue in D major, Bach; Chorale in A mi- 
nor, Franck; Passacaglia and Fugue, Opus 42, 
Lord Jesus Has a Garden and Concert Piece, 
Opus 52b, Peeters. 


Colby Institute of Church Music Students, 
Waterville, Maine — Lorimer chapel, Colby 
College, Aug. 24: Marie McCormick—Move- 
ment 1, Concerto in A minor, Vivaldi-Bach; 
Barbara Laski—Alle Menschen miissen ster- 
ben, Bach; Leonard Beyeredorfer—Prelude in 
G major, Bach; Mary Martin—Civabit Eos, 
Titcomb; Marguerite Wood—Toccata, Mon- 
nikendam; Thelma MclInnis—Schénster Jesu 
and In dulci jubilo, Bach; Barbara Mattes— 
Toccata, Sowerby; Florence Du Page — Accla- 
mation, Langlais. 


Eleanore Bidka, Wheeling, W. Va.—Aco- 
lian Hall, London, Ont., Aug. 2: Toccata in 
E minor, Pachelbel; Jesu, Priceless Treasure 
and Lord God, Now Open Wide Thy Heaven, 
Bach; Rondo for Flute Stop, Rinck; Deck 
Thyself, My Soul, with Gladness, Telemann, 
Brahms; Prelude and Fugue in F sharp mi- 
nor, Buxtehude; Prelude-Toccata, Pierné; 
Naiades, Vierne; Nef, Vitrail and Tu es 
Petra, Mulet. 


Carl S. Fudge, Jr., Elizabeth, N. J. — 
Church of the Ascension, Frankfort, Ky., 
July 30: Mass for Use of Convents, Couper- 
in; Chorale in B minor, Franck; Suite for a 
Musical Clock, Handel; Ruhwig bewegt, 
Sontata 2, Hindemith; Homage to Perotin, 
Roberts; Es is ein’ Ros’ entsprungen, Herz- 
lich thut mich verlangen and O wie selig, 
Brahms; Fugue in E flat, Bach. 


Eileen Van Slyke, Clarice Knight and 
Mary Frances Thomas, El Paso, Tex.—Pupils 
of Nyle Hallman, Trinity Methodist Church 
June 27: Introduction and Toccata in G, Wal- 
ond; Bryn Calfaria and Rhosymedre, Vaughan 
Williams; Allegro Moderato, Sonata in F mi- 
nor, Mendelssohn; Te Deum, Buxtehude; Aria, 
Peeters; How Firm a Foundation, Murphree; 
Psalm 94 Sonata, Reubke. 


Wayne T. Moore, Columbus, Miss. — First 
Presbyterian Church, Clarksdale for North Mis- 
sissippi AGO Chapter Aug. 2: Suite on Tone 
2, Clérambault; As Jesus Stood by the Cross, 
Scheidt; Fugue in E flat, Bach; Sonata 2, 
Hindemith; Romance sans Paroles, Bonnet; 
Allegro moderato serioso, Sonata 1, Mendels- 
sehn. 


Robert Hobbs, Indianapolis, Ind.— Fantasie 
in A minor, Bach; Benedictus, Reger; Pastor- 
ale, Milhaud; Solemn Melody, Davies; Epitha- 
lame, Willan. Sept. 29: Diapason Movement, 
Walond; Dorian Toccata, Bach; Chorale on 
e. wpvien, Bingham; Chorale in A minor, 

ranck. 


Lorene Keltner, Salinas, Cal. — St. Paul’s 
Episcopal Church, Aug. 13: Herzliebster Jesu, 
Brahms; Schmiicke dich, o liebe Seele, Karg- 
Elert; Nun komm, der Heiden Heiland, Bach; 
The Cuckoo, Daquin; Forest Green, Purvis; 


Brother James’s Air, Wright; Toccata, Sym- 
phony 5, Widor. 
Mary Cheyney Nelson, Toledo, Ohio — 


New England Music Camp, Oakland, Maine, 
Aug. 20: Chorale Prelude on Stuttgart, Peet- 
ers; Prelude and Fugue ia C, Boehm; Con- 
certo for brass and organ, Bingham (with 
brass sextet and snare drum). 


Donald Shelhorn, Indianapolis, Ind.—Christ 
Church Cathedral Sept. 8: Concerto in C, 
Bach; Andante, Grande Piéce Symphonique, 
Franck; Come Holy Ghost, Lord God, Du- 
pré, Zachau, Buxtehude, Armsdorf and Shel- 


Barrie Cabena, London, Ont. — Aeolian 
Hall July 12: Voluntary for Trumpet Stop, 
Boyce; Fantasie and Toccata in D minor, Stan- 
ford; Master Tallis’ Testament, Howells; Vol- 
untary 1, Derek Healey; Sonata 3 in G, 
Daveluy; Nazard and Dialogue for Mixtures, 
Langlais. 


Julian Williams, Pittsburgh, Pa.—For the 
Pittsburgh AGO Chapter, St. Stephen’s 
Church, Oct. 2: All Bach—Prelude and Fu- 
gue in E minor (Wedge); Partita on O Gott, 
du frommer Gott; Toccata in F; Herr Christ, 
der ein’ge Gottes Sohn; In dir ist Freude; 
Das alte Jahr vergangen est; Wer nur den 
lieben Gott lasst walten; Herr Jesus Christ, 
dich zu uns wend; Von Gott will ich nicht 
lassen; Wir glauben all’ an einem Gott; Pre- 


lude and Fugue in E flat. The choir will 
assist. 
Elizabeth Van Horne, Lexington, Ky.— 


Church of the Ascension, Frankfort, Ky., 
Sept. 8: Four Versets on Ave Maris Stella, 
Titelouze; Noél 10, Daquin; Prelude and 
Fugue in D, Buxtehude; Christum, wir sollen 
loben schén and Christ, unser Herr, zum 
Jordan kam, Bach; Chorale in E, Franck; 
Ballade, Alain; Te Deum, Langlais. Miss Van 
Horne played a similar recital in June at the 
home of André Marchal. 


Lester W. Berenbroick, Morristown, N. J.— 
Presbyterian Church of Madison, Oct. 22: 
Fantasie and Fugue in G minor, Bach; Nun 
bitten wir, Buxtehude; Voluntary for Cornet 
and Trumpet, Purcell; Chorale in E major, 
Franck; Rondo for the Flute Stop, Rinck; 
Cantabile, Symphonic _ Fantasy, Clokey; 
Schénster Herr Jesu, Schroeder; Christ ist er- 
standen. Purvis. Madeline Pauli, soprano, 
will assist. 


Gordon Wilson, Winter Park, Fla.—Gradu- 
ate recital U of Michigan Hill Auditorium, 
Ann Arbor Aug. 14: Prelude and Fugue in 
E minor, Bruhns; Nun komm der Heiden 
Heiland, Wir glaub all’ an einen Gott, 
Kommst du nun, Jesu and Prelude and 
Fugue in G major, Bach; Homage to 
Perotin, Roberts; Two Voluntaries, Bassett; 
Tumult in the Praetorium, Maleingreau; 
Variations on a Noél, Dupré 





Dwayne Blair, Peacham, Vt. — Congrega- 
tional Church, Aug. 20; Trumpet Voluntary, 
Stanley; Sleepers, Wake! a Voice Is Calling, 
Bach; We Pray Now to the Holy Spirit, 
Buxtehude; Chanson, Groton; Brother 
James’s Air, Wright; Evensong, Johnston; 
Londonderry Air, traditional; Rhapsody, Dem- 
arest. Mrs. Marcus Priester, contralto, and 
Mrs. Clyde Sleeper, pianist, assisted. 


Charles F. Boehm, Hicksville, L. I. — Wed- 
ding, Trinity Lutheran Church, July 15: 
Rhosymedre, Vaughan Williams; Flute Tune, 
Arne; I Call to Thee and Prelude and Fugue 
in E minor, Bach; Air Tendre, Lully; Solemn 
Melody, Davies; Rigaudon, Campra; If Thou 
Be Near and Come with Us, O Blessed Jesus, 
Bach; Trumpet Voluntary, Purcell. 


Lawrence Hardy, Wilmington, N. C.—First 
!AMethodist Church, Springville, N. Y., July 16: 
Grand Jeu, DuMage; Basse et Dessus de 
Trompette, Clérambault; Trumpet Voluntary, 
Purcell; Fugue in E flat, Bach; Prelude and 
Fugue in F minor, Palmer; Three Liturgical 
Preludes, Oldroyd; Suite Gothique, Boéllmann. 
Mrs. Philip M. Davis was assisting singer. 


George Y. Wilson, Bloomington, Ind.— 
Christ Church Cathedral, Indianapolis Sept. 
1: Suite in F, relli-Noble; Prelude 
and Fugue in A _ minor, Bach; Gen 
Himmel aufgefahren ist, Wir wollen alle 
frohlich sein and Heut singt die liebe Chris- 
tenheit, Pepping; Piéce Héroique, Franck. 


Dorothy E. Huffman, Indianapolis, Ind.— 
Christ Church Cathedral Sept. 15: Toccata, 
Muffat; Andante, Sonata 4, Bach; Rhosy- 
medre, Vaughan Williams; Partita on a Fin- 
nish Chorale, Raphael. 


Raver, Lewiston, Maine—Lorimer 
chapel, Colby College, Waterville, Aug. 23: 
Psalm 19, Marcello; Recit de Tierce en taille, 
Couperin; Prelude and Fugue in E minor, 
Bruhns; Voluntary 6, Stanley; Prelude in E 
flat, Bach; Cantilena, Binkerd; Sonnet, James 
Case; Sonata of Prayer and Praise, Bingham. 


Harry W. Gay, Cleveland, Ohio—Trinity 
Cathedral July 24: Processional, M. Shaw; 
Sonata, Pergolesi; Prelude and Fugue on a 


theme of Vittoria, Britten; Zur Trauung, 
Lizt; Prelude and Fugue in F _ minor, 
Handel; Aria and Fugue, Willan; We 


Pray Now to the Holy Spirit, Buxtehude; O 
Traurigkeit, O how Happy Are Ye Blessed, 
With Joy I Await the Lovely Summertime 
and O World I Must Leave Thee, Brahms; 
Prelude and Fugue, Jirak; Introduction and 
Passacaglia in D minor, Reger. Central 
Methodist, Charleston, W. Va., July 9.: Per- 
golesi, Willan and Jirak as above plus; 
Fugue in G, Bach; Prelude and Fugue in D 
major, Buxtehude; The Mirrored Moon, Karg- 
Elert; Psalm Prelude 2, Howells; Chant Héroi- 
que, Aberystwyth ani Holiday for Pedals, 
Young; Toccata, Monnikendam. 


Jerry Hatfield, Chattanooga, Tenn.—Stu- 
dent of Isa MclIlwraith, John A. Patten me- 
morial chapel, University of Chattanooga, Aug. 
18: Prelude, Fugue and Chaconne, Buxtehude; 
Toccata in E minor and Von Himmel hoch, 
Paschelbel; Basse et Dessus de Trompette, 
Clérambault; In Thee Is Gladness and Con- 
certo 1, Bach; Piéce ou Franck; Dia- 
logue on the Mixtures, Langlais; O Traurig- 
keit o Herzeleid, Brahms; rillon, Vierne. 


William K. Meyer, Riverside, Ill. — St. 
Paul’s Evangelical Lutheran Church, Forest 
Park, Sept. 17: Fantasie on Tone VI, Ga- 
brieli; The Queen’s Command, Gibbons; Nun 
Danket Alle Gott, Kaufmann; Prelude and 
Fugue in A minor and Arioso, Bach; Psalm 
Fantasie, Huber; Three Images, Carré; Will 
O’the Wisp, Nevin; Prayer for an American 
— Gaul; Variation on Old Hundredth, 
Bristol. 


Violet Thomas, San Jose, Cal. — Trinity 
Episcopal Church, Aug. 20, for the San Jose 
AGO Chapter: Prelude and Fugue in A ma- 
jor, Selby; I Call to Thee, Lord Jesus Christ, 
O Man, Bewail Thy Grievous Fall and Pre- 
lude and Fugue in E minor (Cathedral), 
Bach; Soeur Monique, Couperin; Chorale in 
A minor, Franck; Carillon, Sowerby; Ave 
Verum, Titcomb; Litanies, Alain. 


William E. Tufts, Washington, D. C. — 
Concerto in C major, Vivaldi-Bach; Komm, 
susser Tod and Bist du bei mir, Bach-Kraft, 
Prelude and Fugue in E minor, Bach; Suite in 
D, Stanley; Introduction and Allegro, Keeble; 
Fantasy on a Mountain Song, Clokey; Re- 
verie, Dickinson; Imagery in Tableaux, Ed- 
mundson. 


Clara Tilton, Red Bank, N. J. — First 
Methodist Church July 22: Toccata Septima, 
Muffat; How Brightly Shines the Morning 
Star, Buxtehude; Prelude and Fugue in C 
minor, Bach; Fantasie in F minor K 594, 
Mozart; Two Fantaisies, Alain; Four Pieces for 
the Feast of Corpus Christi, Heiller. 


Christopher King, Winchester, Mass.—Lor- 
imer chapel, Colby College, Waterville, 
Maine, Aug. 24: Trio Sonata 5 in C, Bach; 
Sonata 2, Hindemith; Chorale in A minor, 
Franck. 


Ella Dixon Sampson, Salinas, Cal.—St. Paul’s 
Episcopal Church, Aug. 13: Chaconne, Cou- 
perin; Prelude, Fugue and Chaconne, Buxte- 
hude; Scherzo, Titcomb; Aria, Peeters; Toc- 
cata and Fugue in D minor, Bach. 


Katrina Munn, Bradford, Vt.—Congrega- 
tional Church, Aug. 27: Sketch in F minor, 
Schumann; Toccata, Muffat; Scherzo and 
Folk Tune., Whitlock; Tu es Petra, Mulet. 


Marianne Webb, Ames, Iowa—Washington 
Cathedral Aug. 6: Chaconne, L. Cou uperin; 
Noél Etranger, Daquin; Prelude and Fugue 
in C major, Bach; Chant de Paix, Langlais; 
Concerto on Es sungen drei Engel, Micheel. 
sen. 


Douglas Ian Duncan, San Diego, Cal. 
Spreckles’ Organ Pavilion, Balboa Park, Aug, 
21: Trumpet Tune and Air, Purcell; Prelude 
and Fugue in E minor, Bruhns; Come Now, 
Saviour of the Gentiles, Vetter; All Praise 
to Thee, Lord Jesus Christ, Buttstedt; Pre. 
lude and Fugue in C major, Prelude and 
Fugue in D minor, O Man Thy Grievous Sin 
Bemoan and Fugue on the Creed, Bach; Pre. 
lude, Air and Gavotte, Wesley; Marche Fune- 
bre, Guilmant. Aug. 7: Fugue, d’Anglebert; 
Pastorale, Zipoli; Now Thank We All Our 
God, Kaufmann; A Mighty Fortress Is Our 
God, Walther; Prelude and Fugue in F major 
and Prelude and Fugue in G major, Bach; 
Marche Religieuse, Guilmant; Vision, Rheinber. 
ger; Cortége, d’Every. July 31: Concerto Grosso 
8, Corelli; Fugue in C major, Sheep May Safely 
Graze, Adagio, Sonata for flute and clavier 
and Forty Days and Forty Nights, Bach; 
Scherzo in F, Parry; Suite Gothique, Boil. 
mann; Ave Maria, A Modal Menuet, Eve- 
ning Hymn and Finale, Thiman. 


Dr. David N. Johnson, Northfield, Minn. — 
Boe Memorial chapel, St. Olaf College, Aug. 
6; Trumpet Tune in D major, Nathaniel; 
Schénster Herr Jesu, Schroeder; Prelude and 
Fugue in G major, Bach; Flute Solo, Arne; 
O Heiland, reiss die Himmel auf, Pepping; 
O Welt, ich muss dich lassen, Brahms; Fast 
and Sinister, Sowerby; Ein Kind geboren in 
Bethlehem, Peeters; Acclamations, Langlais. 


Alfred Hoose, Newtonville, Mass. — First 
Baptist Church, Hyannis Aug. 13: Schmiicke 
dich, O Liebe Seele, Brahms; Wir glauben all’ 
an einen Gott, O Lamm Gottes, unschuldig 
and Prelude in A minor, Bach; Rhosymedre, 
Vaughan Williams; Prelude, minus Fugue and 
Variation, Franck; Grave, Grunenwald; Chant 
de Paix, Langlais; Holy God, We Praise Thy 
Name, Peeters. 


Everett McAulay, Kerrville, Tex. — First 
Methodist Church Aug. 20: We All Believe in 
One God, My Soul, Now Praise Thy Maker 
and Now Let Us Come with Singing, J. C. 
Baeh; Come Now, Saviour of the Gentiles, 
Vetter-Bach; Now Thank We All Our God, 
Kaufmann; Prelude and Fugue in F, Bach; 
Adagio for Strings, Barber-Strickland; Three 
Wedding Marches and Prelude, Bloch. 


Students of Dr. David N. Johnson, North- 
field, Minn.—Carleton College, Aug. 7: Mary 
Orth—Trumpet Tune, Stanley; Donald Olson 
—Mein junges Leben hat ein End, Sweelinck; 
Roger betrich—Prelude in F minor, Bach; 
Wilma Salisbury—Chorale Dorien, Alain; In 
dulci jubilo, Langlais; Kathy Huss—Fantasie, 
Langlais. 


Gordon Atkinson, London, Ont. — Aeolian 
Hall July 19: Prelude, Fugue and Chaconne in 
C, Buxtehude; The Musical Clocks, Haydn; 
Toccata and Fugue in D minor, Bach; Sonata 
1 in D minor, Guilmant; Cantiléne, Suite 
Bréve, Langlais; Toccata, Symphony 5, Widor. 


Grady Wilson, Detroit, Mich. — Methuen, 
Mass. Memorial music hall Aug. 9; Suite on 
Tone 1, DuMage; Nun komm, der Heiden 
Heiland, Buxtehude, Bach; Fantasie and 
Fugue in G minor, Bach; Pastorale, Roger- 
Ducasse; Arabesque sur les Flites, Langlais; 
Suite, opus 5, Duruflé. 


Donald Johnson, Hunting 
Juniata College Oller Hall, = ” 24: ~o 
tary 3, Travers; Fantasie and Fugue in G 
minor, Bach; Pastorale, Franck; Sonata |, 
Hindemith; ‘Carillon, DeLamarter; Finale, 
Symphony 2, Widor. 
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SPECIALIZING IN ALL-ELECTRI 





There is a Reason 
for Choosing Reisner 
Custom-Craft Consoles 


CABINETS of Reisner consoles are artis- 
tically designed and constructed by skilled 
Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
in a wide selection of models that will har- 
monize with the decor of a particular church 
or home. 


ACTIONS are All-Electric throughout and 
are custom designed to the specification of a 
particular organ. The components are made 
chiefly of metal with sterling silver contacts 
throughout, and steel parts are heavily 
electro-plated and aluminum components are 
iridite finished to prevent corosion. 


COMBINATION ACTIONS are available in 
three styles: The Model R-R Remote Capture 
Type; The Solonoid Capture Type which 
may be installed as a remote or inside of the 
console; and The Recorder Board or Setter 
Type which may be installed in sliding trays 
beneath Keybed or inside the console. 


CONSOLES for small unit organs with a 
maximum of thirteen pitches per manual may 
be wired-in through a standard Reisner 
manual key coupler action. A most economical 
method since the need for a relay is eliminated. 


INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
trical connections are necessary. There is no 
need to mar flooring to install wind conductors. 
After installation, consoles may be moved to 
any angle without the services of a tinner or 
organ mechanic. 


CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
tractive appearance clearly shows the work 
of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
can be made quickly and easily with the 
added assurance of the minimum of service. 


Catalogs and price lists available to organ 
builders and servicemen. 
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DMboulin ROBES 


Fine quality materials and tailoring: 
fair prices. Free catalog and mater- 
ial swatch book. Write, mentioning 
name of church, and specify for 
pulpit or choir. 


DeMoulin Bros. & Co. 
1121 So. 4th St, G-eenville, illinois 
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YOU CAN QUICKLY END TIRESOME FOOT-PUMPING 
With a Compact Low-Cost Lee Silent Suction ead 
















S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 
We Specialise in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 


FRAZEE ORGAN COMPANY, INC. 
South Natick, Massachusetts 
Builders of Quality Pipe 

Organs since 1910 

“Favorably Known for Frazee Tone” 








PIPE ORGANS, INC. 


West Coast Representative for 
Schantz Pipe Organs 


2724 W. Jefferson Blvd. Los Angeles 18 
Re 2-0111 
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& Sons Pipe Organ Builders 
SAN FRANCISCO, CALIF. 
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“experimental con- 


Shown above is the 
tinuo,” recently designed and now on ex- 


hibit in the children’s 
Church, Tulsa, Okla. 

This small pipe organ was designed for 
use in smal! churches and missions where 
an experienced organist cannot be found 
and where a real pipe organ tone is de- 
sired. The instrument can be played by any- 
one with modest keyboard facility. 

The specification is as follows: 

Rohrfléte 8 and 4 ft. 

Principal 4 and 2 ft. 

Larigot 30 notes from fiddle G 

16 ft. pedal flute played from second 
touch lowest 24 notes 

The keyboard has 49 notes and a self- 
contained blower. It was built by the M. P. 
Moller Company under the direction of Er- 
nest White. 


TWO BIG NOVEMBER EVENTS 
LISTED AT CENTRAL MORAVIAN 


The Central Moravian Church, Beth- 
lehem, Pa., plans two important musi- 
cal programs for November. The 1961 
Estelle Borhek Johnston memorial mu- 
sic festival will be held Nov. 5 with 
Robert Elmore conducting the church 
choir and members of the Philadelphia 
Orchestra. William Whitehead will be 
guest organist for Two Portraits for or- 
gan, string orchestra and _ percussion 
written by Dr. Elmore especially for the 
festival. 

Also included on the program will be 
Rachmaninoff’s Glory to the Trinity, a 
group of traditional Moravian Christ- 
mas anthems, Elmore’s Three Psalms 
premiered at last year’s festival and 
Poulenc’s Sonata for Trumpet, Horn 
and Trombone. 

A program of Early Moravian music 
and Elmore’s Psalm of Redemption 
will be sung Nov. 27 by the church 
choir under Dr. Elmore’s direction with 
Clarence Snyder at the organ. This pro- 
gram will be for the National Church 
Music Fellowship holding its convention 
in Philadelphia at that time. The pro- 


chapel, Trinity 
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ANGELL WILL INSTALL 
ORGAN IN SCARSDALE 


BENNETT RICH IS ORGANIST 


First Church of Christ, Scientist 
in Metropolitan Area Town 
to Have 3-Manual Instrument 


Angell Pipe Organs, Rye, N. Y. has 
been chosen by the First Church of 
Christ, Scientist, Scarsdale, N. Y. to 
build a three-manual, 30-rank organ of 
five divisions. The organ was designed 
by Bruce Angell, president and tonal 
director of Angell Pipe Organs, in con- 
sultation with Bennett Rich, organist 
of the church, and Elizabeth Sollner, 
chairman of the music committee. The 
church, of contemporary architecture, 
seats 400. The organ will replace an 
electronic installation. 

Both the great, which will be placed 
in the rear of the church, and the di- 
vided positiv, which will be in the 
front, will be placed on cantilevered 
ledges, and all metal pipes will be of 
burnished tin. The great bordun will 
be built of oak. The enclosed swell 
and pedal divisions will be in the 
front of the church above the console. 
The organ will be completed by June 
1962. 


The disposition is as follows: 


GREAT 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 2 ranks 122 pipes 
Chimes 

SWELL 1 
Rohrgedeckt 16 ft. 12 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Rohrfléte 8 ft. 61 pipes 
Zauberfléte 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Fagot 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Krummbhorn 4 {t. 61 pipes 
Tremulant 

SWELL 2 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Nachthorn 4 ft. 61 pipes 
Cymbal 3 ranks 183 pipes 
Musette 8 ft. 61 pipes 
Tremulant 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Dolcan 8 ft. 49 pipes 
Dolcan Celeste 8 ft. 49 pipes 
Koppelfléte 4 ft. 61 pipes 
Nazat 2% ft. 61 pipes 
Blockfléte 2 ft. 61 pipes 
Terz 1% ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 12 pipes 
Sub Bass 16 ft. 32 pipes 
Rohrgedeckt 16 ft. 
Octave 8 ft. 
Stopped Bass 8 ft. 12 pipes 
Gedeckt 8 ft. 
Choral Basse 4 ft. 12 pipes 
Gedeckt Pommer 4 ft. 12 pipes 
Fagot 16 ft. 
Fagot 8 ft. 
Fagot 4 ft. 


DAVID CRAIGHEAD plays the first per- 
formance of Gardner Read’s second set of 
Preludes on Old Southern Hymns at a recital 
Oct. 8 at the Pasadena, Cal. Presbyterian 
Church. 
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A. Eugene Barton has been appointed or- 
ganist-choirmaster at the Butler, N.J., Meth- 
odist Church effective in September. His 
bachelor of music degree is from the Wes- 
leyan Conservatory, Macon, Ga. and his 
MSM from the Union Theological Seminary 
where he studied with Vernon de Tar, Ifor 
Jones and Peter Wilhousky. 


COLBY SUMMER INSTITUTE 
HAS 6TH ANNUAL SESSION 


The sixth annual session of the Colby 
institute of church music was held Aug. 
21-26 on the Mayflower Hill campus of 
Colby College, Waterville, Maine. ‘The 
largest enrollment so far taxed the ac- 
comodations to the utmost, Students 
came from New England, New York, 
New Jersey and the mid-west. 

The faculty consisted of Thomas 
Richner, New York City, organ; Phyllis 
Cobb, Portland, Maine, conducting and 
problems of smaller churches; Leonard 
Raver, New York City and Bates Col- 
lege, choir and choral problems and 
methods, and Everett F. Strong, Colby, 
institute director. Choir and organ ses- 
sion, seminars in methods and_tech- 
niques, discussion classes in practical 
problems and classes in organ design 
and repertory were held. 

Three faculty organ recitals were 
given, two by Dr. Richner and one by 
Dr. Raver. A student recital featured 
organ and choir; another was supple- 
mented by a demonstration of religious 
dancing by Faith Gulick of the Colby 
faculty and pupils. ‘Two church serv- 
ices were held. 


WILSON TWIN MICHIGAN’‘S 
1ST ORGAN PERFORMER DMA 


Gordon Wilson was the first organist 
at the University of Michigan to com- 
plete requirements for the doctor of 
musical arts degree in performance. 
His organ work was under the guidance 
of Marilyn Mason and in musicology, 
Louise Cuyler. 

While in Ann Arbor, Dr. Wilson was 
a teaching fellow in organ and theory. 
Before returning to Rollins College in 
September, he played a program at 
Methuen music hall, Methuen, Mass. 





KEATES BUILDS ORGAN 
FOR GODERICH, ONTARIO 


NORTH STREET UNITED CHURCH 


George Espert Is Organist—Original 
Warren 2-Manual Becomes a 
Substantial 3-Manual 


The organ in North Street United 
Church, Goderich, Ontario, where 
George Espert is organist, has been re- 
built and enlarged by the Keates Organ 
Company. Originally a two-manual 
built by the Warren Organ Co., the 
instrument has been extensively revised 
tonally and mechanically, and a new 
positiv added. 

The new three-manual drawknob 
type console is located in the gallery 
with the church choir, as is the positiv 
division. Swell, great and pedal divisions 
are located at the front of the church. 
The stoplist is as follows: 


GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Melodia 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Octave 4 {t. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trumpet 8 ft. 61 pipes 


SWELL 
Bourdon 16 ft. 61 pipes 
Geigen Principal 8 ft. 61 pipes 
Stopped Diapason 8 ft. 61 pipes 
Voix Celeste 8 ft. 61 pipes 
Aecoline 8 ft. 61 pipes 
Voix Celeste 8 ft. 61 pipes 
Fugara 4 ft. 61 pipes 
Flauto Traverso 4 ft. 61 pipes 
Piccolo 2 ft. 61 pipes 
Cornopean 8 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Vox Humana 8 ft. 61 pipes 
Tremulant 


POSITIV 
Rohrflite 8 ft. 61 pipes 
Koppelflite 4 ft. 61 pipes 
Nazard 224 [t. 61 pipes 
Schwiegel 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Scharf Cymbel 3 ranks 183 pipes 


PEDAL 
Open Diapason 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Gedeckt 16 ft. 
Cello 8 ft. 32 pipes 
Stopped Flute 8 ft. 12 pipes 
Choralbass 4 ft. 12 pipes 
Super Octave 2 ft. 12 pipes 
Trombone 16 ft. 12 pipes 


GRAHAM ASSUMES CHURCH AND 
SCHOOL POSTS AT KANSAS CITY 


William James Graham, Jr., has been 
appointed organist and choirmaster of 
the Central Presbyterian Church, Kan- 
sas City, Mo. He has also joined the 
faculty of the University of Kansas City 
conservatory of music where he will 
teach organ and replace Hugh Wylie 
who will study in Spain on a Fulbright 
grant. 

Mr. Graham served at the First Uni- 
tarian Church, Louisville, Ky. On the 
occasion of this appointment TH 
Diavason for September 1960 printed 
his picture and a brief summary of his 
background. 





North Park College 


FOSTER AND KEDZIE AVENUES 
CHICAGO 25 


Department of Music 
WAYNE HARWOOD BALCH 
Director 


Bachelor of Music Degree in Music 
Education and Applied 








School of Music 


UNIVERSITY OF REDLANDS 
Redlands, California 


Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 








REBUILDING—ADDITIONS 


MUDLER HUNTER Co., Inc. 
Pipe Organ Builders Since 1875 


2630-38 W. GORDON ST 


REPAIRS—SERVICE CONTRACTS PHILADELPHIA 32, PA 
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CHIMES-CHIME ACTIONS 
PERCUSSIONS-SPECIALTIES 


205 Babylon Turnpike 
Roosevelt, L. 1., N. Y. 








E. H. HOLLOWAY 


CORPORATION 


PIPE ORGANS 
CUSTOM REBUILDING 


New Organs - Service 


INDIANAPOLIS 20, INDIANA 
Tel. Cl 5-4409 P.O. Box 20254 


ERNEST LUCAS, JR. 


PIPE ORGANS 
Rebuilding 


New Organs—Service 


2558 Davenport Pi. 
Bellmore, Lt. I., N. Y. 
Tel. SU 1-6051 








Robert V. Cloutier 


Irene Robertson 








UNITED CHURCH (A.L.C.), OAK PARK 
CHICAGO BOARD OF EDUCATION 


Trinity English Lutheran Church Mus. D. F.A.G.O. 
Wayne and Ewing Streets ORGANIST 
Fort Wayne, Indiana University of Southern California 
Recitals Los Angeles 
P 
; Robert Shepfer 
enYases 8 es oe 
L Organist - Choirmaster 
CHOIRMASTER-ORGANIST FIRST PRESBYTERIAN CHURCH 


Royal Oak, Michigan 
Recitals 








WALTER N. 


HEWITT 


A.A.G.0., CHLM., F.T.C.L. 
Prospect Presbyterian Church 
Maplewood, New Jersey 


SAMUEL WALTER 


St. John’s Episcopal Church 
Stamford, Conn. 
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Harpsichords 
Spinets 
Clavichords 


SPERRHAKE 


Passau | Germany 








FINE CHURCH ORGANS 
Careful attention 
also given to 


REBUILDING 


Toledo Pipe Organ Company 
4011 Vermaas Ave. 
Toledo 12, Ohio 


Est. 1906 Julian Buliey, pres. 








Joan Hult Lippincott 


Faculty 


Westminster Choir College 
Princeton, New Jersey 





DAVID A. 


WEHR 


CHORAL—ORGAN—COMPOSITION 
Cathedral of the Rockies, Boise, Idaho 
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@ st. chrysostom’s church 
@ american conservatory of music 














Richard Warner, Ph. D. 


Head, School of Music 


KENT STATE UNIVERSITY 
Kent, Ohio 
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VERSCHUEREN ORGANS 


RENOWNED FOR SUPERIOR TONE QUALITY 
AND FINE CRAFTSMANSHIP 


27 SOUTH 3rd STREET 


HOLLAND AMERICAN ORGAN CO. 


EXCLUSIVE AGENTS FOR THE 
VERSCHUEREN ORGANS 


HARRISBURG, PA. 


CEdar..6-3908 





OCTOBER, 1961 












CHURCH 
MUSIC 


“It ought no longer be true any- 
where that the most exalted mo- 
ments of a church-goer’s week are 
associated with music that would 
not be tolerated in any place of 
secular entertainment.” 


—R. VAUGHAN WILLIAMS 

















-—=-New for Christmas 1961 


CAROLS FOR CHOIRS 


Edited by Reginald Jacques 
and David Willcocks 


Fifty Christmas carols, mostly for 
mixed choirs, arranged with carol 
concerts and carol services in mind. 

No more separate leaflets and 
books: here at iast is one compre- 
hensive and varied collection — 
one book with the music for all 
Christmas concerts and services. 
Old Favorites e Unusual tradition- 
al carols @e Text of the traditional 
‘Nine Lessons’ @ Original composi- 
tions from Bach and Berlioz to 
Vaughan Williams and Walton. 


192 pages-Boards $3.00-Paper $1.80 


At all music store and religious book 
Stores: examination copies on approval 
from the publishers. 


OXFORD UNIVERSITY PRESS 
Music Dept., 417 Fifth Ave., N.Y. 16 


© Please send me on 30-day approval a 
copy of the Carols for Choirs. 


Please send me regularly the Oxford 
usic Bulletin with full details of new 
works. 


Please send me these recent cata- 


logues: Oxrorp Cuurcu Music: Oxrorp 
Music ror Oroan. 


BGBTOEE cccccccccccescccccccccccccccccecoces 
Clty. coccccccccccces Zone... .Stute.......se0e 


Chapels AGGTOES. occ cccccccccccccccccsecccece 
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Philip Treggor has assumed his duties as 
minister of music at Immanuel Congrega- 
tional Church, Hartford, Conn., succeeding 
Lyman Bunnell who retired after 23 years 
of service. 

Mr. Treggor’s musical training has in- 
cluded the Hartt College of Music, the 
Berkshire Music Center, Harvard University 
and the Union Theological Seminary. His 
experience covers many positions as director 
of choral groups, soloist with the Boston 
Symphony and the New York Philharmonic 
orchestras, writer of musical columns, and 
four seasons in title roles with the Hart 
Opera Guild. He has held positions as 
organist and director of choral music from 
Manchester, Conn., to San Francisco, Cal., 
and in churches of several denominations. 
He goes directly to Immanuel from the 
faculty of Skidmore College. 

In addition to his duties as minister of 
music at Immanuel Mr. Treggor will serve 
as director of choral activities for the Uni- 
versity of Hartford. 


NEW REUTER IS BUILT 
FOR VICTORIA, TEXAS 


REAR GALLERY INSTALLATION 


Organ of 3 Manuals, 27 Ranks in 
Freestanding Position — Michel 
Toole is Organist-Choirmaster 


The Reuter Organ Company has com- 
pleted the installation and finishing of 
a three-manual, 27-rank instrument at 
the Trinity Episcopal Church, Victoria, 
Tex. 

Afforded an ideal free-standing loca- 
cation in the rear gallery of the church, 
the instrument speaks freely without 
hindrance and all pipework is heard to 
excellent advantage. The pipework of 
the swell division is enclosed within a 
swell box, with the great and pedal 
pipework being situated in an unen- 
closed position. The positiv section of 
the instrument is actually a ruck-posi- 
tiv, the pipework being situated on the 
gallery rail immediately behind the 
console. 

The instrument was designed and in- 
stalled by William J. Stephens of Vic- 
toria. The finishing was under the 
direction of Franklin Mitchell, tonal di- 
rector for Reuter. He was assisted by 
Proctor Crow of the Reuter staff. 

The organist and choir-master is Mi- 
chel G. Toole. 

The stoplist of the instrument is as 
follows: 

GREAT 

Quintadena 16 ft. 61 pipes 

Principal 8 ft. 61 pipes 

Bourdon 8 ft. 61 pipes 

Octave 4 ft. 61 pipes 

Superoctave 2 ft. 61 pipes 

Mixture 3 ranks 183 pipes 

SWELL 

Rohrfléte 8 ft. 61 pipes 

Gemshorn 8 ft. 61 pipes 

Gemshorn Celeste 8 ft. 54 pipes 

Principal 4 ft. 61 pipes 

Nasard 2% ft. 61 pipes 

Spitzprincipal 2 ft. 61 pipes 

Tierce 1% ft. 61 pipes 

Trumpet 8 ft. 61 pipes 

Schalmei 4 ft. 61 pipes 


POSITIV 
Gedeckt 8 ft. 61 pipes 
Blockfléte 4 ft. 61 pipes 
Hohifléte 2 ft. 61 pipes 
Quinte 1% ft. 61 pipes 
Siffléte 1 ft. 61 pipes 
Basset 8 ft. 61 pipes 
Chimes 21 notes 
Tremolo 

PEDAL 
Subbass 16 ft. 32 pipes 
Quintadena 16 ft. 32 notes 
Gemshorn 16 ft. 12 pipes 
Octave 8 ft. 32 pipes 
Quintadena 8 ft. 32 notes 
Gemshorn 8 ft. 32 notes 
Choral Bass 4 ft. 32 pipes 
Quint 2% ft. 32 notes 
Choral Bass 2 ft. 12 pipes 
Fagotto 16 ft. 32 pipes 





James W. Biggers, Jr. is the new organist 
-choirmaster of St. John’s Episcopal Church 
and day school, Tampa, Fla. Previously he 
served at St. Paul’s, Hammond, Ind., at the 
American Army chapel, Wurzburg, Germany 
= most recently at Christ Church, Gary, 
nd. 

He has his MM degree from Northwestern 
University where he studied with Thomas 
Mathews. As a boy he attended the choir 
school of the Cathedral of St. John the Di- 
vine, New York City, for two years. 

















HEINZ ARNOLD 


Stephens College, 
Columbia, Missouri 





ELISE 


CAMBON 


NT LOUIS CATHEDRAL 
. OF LITURGICAL MUSIC 


LOYOLA UNIVERSITY 
NEW ORLEANS, LOVISIANA 


Mary Krimmel 


Organist - Choir Director 


Faculty 
Westminster Choir College 
Princeton, New Jersey 

















Dennison Organ Pipe Co. 
Reading, Mass. 





We Specialize in 
Manufac Weod, Metal, Flue 
and Reed Pipe Organ Stops 


1847 1960 


HERBERT J. AUSTIN 


St. Peul’s Church 
Burlingten, Vermeat 








Marie Joy Curtiss 


M.A., Ch.M. 
Choral Directer 


1041 Whittier Grosse Pointe 30, Mich. 


DAVID MULBURY 
A.A.G.O., Ch.M, M.S.M. 
St. Micwagv’s CuurcH 


225 West 99TH STREET 
New York 25, N. Y. 














William S. Bailey, F.A.G.O. 
Capital University 
Columbus, O. 

St. James Episcopal Church 
Zanesville, O. 


FRANKLIN GOATES 


St. John’s Episcopal Church 
Bridgeport, Conn. 


WESTON MUSIC CENTER 
Weston, Conn. 








For Better Pipe Organ 
Service 


in 
Metropolitan Area of Chicago 
CONSULT 


D. S. WENTZ 


PIPE ORGAN SERVICE 
1104 West 59th St., Chicago 21, Ill. 
Telephone: WAlbrook 5-0534 
A complete stock of parts available 
for all makes of organ 


Arnold Blackburn 
School of Music 
University of Kentucky 
Lexington, Kentucky 


MARJORIE JACKSON 
RECITALS INSTRUCTION 
CAPITAL UNIVERSITY 


Columbus, Ohio 


Frederick 


MARRIOTT 
Central Methodist Church 
Detroit, Mich. 








Berniece Fee Mozingo 


5716 Lowell Ave. 
INDIANAPOLIS, IND. 











A. R. SCHOPP’S SONS, INC. 
Successor to Gutfleisch & Schopp 
ORGAN PIPES 


218% East Cambridge Street 
Alliance, Ohio 


Established in 1898 








C. Griffith Bratt 


Mus. M.—A.A.G.O. 
St. Michael’s Episcopal Cathedral 
Boise Junior Cellege 
BOISE, IDAHO 


JOHN BULLOUGH 


AB., MS.M., Ch.M. 
Hartford Seminary Foundation 
Center Church 
Hartford, Cennecticut 


GROVER J. OBERLE 
M.A., F.A.G.0., ChM. 
CHRIST & ST. LUKE’S CHURCH 
BOYS’ CHOIR 
NORFOLK 7, VIRGINIA 








ETHEL SLEEPER BRETT 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 


VIRGINIA COX 


FIRST PRESBYTERIAN CHURCH 
San Diego, California 

















LAWRENCE 
ROBINSON 
Faculty 


: Richmend Prefessienol 
institute, College ef William and Mary 
Available for Cencerts 


Address: 901 W. Frankdia St., 
Richmond 20, Virginia 
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NEW SCHANTZ DEDICATED 
IN MICHIGAN CHURCH 


RECITAL BY PHILIP HAHN 


First Methodist Church, Sturgis, 
Mich. — Designed by A. C. 
Strahle 


The First Methodist Church, Sturgis, 
Mich. dedicated its new Schantz organ 
June 18 with a recital by Philip L. 
Hahn, Iowa State College. 

The three-manual instrument was de- 
signed by Schantz representative A. C. 
Strahle in consultation with Mrs. John 
D. Young, director of music at the 
church. ; 

Mr. Hahn’s program was: Concerto in 
D minor, Walther; Three Chorale Pre- 
Judes and Prelude and Fugue in D 
major, Bach; Salve Festa Dies, Latham; 
Le Jardin Suspendu, Alain; Phantasie, 
Hindemith; Brother James’s Air and 
Greensleeves, Wright; Theme et Varia- 
tions and Epilogue pour pedale solo, 
Langlais. 

The specification: 

GREAT 


Principal 8 ft. 61 pipes 
Hohlflute 8 ft. 61 pipes 
Flute 4 ft. 
Octave 4 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Chimes 
Tremulant 

SWELL 
Rohrbourdon 16 ft. 12 pipes 
Rohrflute 8 ft. 73 pipes 
Rohrflute 4 ft. 
Viole 8 ft. 73 pipes 
Viole Celeste 61 pipes 
Principal 4 ft. 
Rohr Nazard 2 2/3 ft. 
Flautino 2 ft. 
Plein Jeu 3 ranks 183 pipes 
Trumpette 8 ft. 61 pipes 
Clarion 4 ft. 12 pipes 


Tremulant 

CHOIR 
Dolce 8 ft. 61 pipes 
Gedackt 8 ft. 


Koppelflute 4 ft. 73 pipes 

Bassoon 8 ft. 61 pipes 

Spitz principal 2 ft. 61 pipes 
t. 


PEDAL 
Principal 16 ft. 12 pipes 
Subbass 16 ft. 12 pipes 
Rohrbourdon 16 ft. 
Octave 8 ft. 32 pipes 
Rohrflute 8 ft. 
Bassflute 8 ft. 
Chorale Bass 4 ft. 12 pipes 
Rohrflute 4 ft. 





Lloyd Alan Walser has succeeded Dr. D. 
Dewitt Wasson as head of the organ de- 
partment and teacher of theory at the New 
York Institute for the Education of the 
Blind, New York City. He began his du- 
ties in September. 

This is the oldest school for the blind in 
the country, having been founded in 1831. 
Grover Cleveland taught here when a 
young man. Theodore Thomas was for 
some years director of music about the 
middle of last century. Bassett W. Hough, 
organist of the Episcopal Church of St. 
Matthew and St. Timothy in New York, 
held this post for 27 years until his retire- 
ment. Elizabeth Thode is the present di- 
rector of music. The department is equip- 
ped with 30 studios and practice rooms. 
The Austin organ in the assembly hall was 
described in THE DIAPASON for Septem- 
ber 1958. Fifteen students while still in 
the school have taken and passed the 
AAGO examinations and four the FAGO. 

Mr. Walser is a native of Oklahoma and 
was a student at the state university with 
Mildred Andrews. In 1957 he won the Na- 
tional Federation of Music Clubs keyboard 
competition. He earned his MM degree at 
Yale school of music, studying organ with 
Frank Bozyan and Finn Vider? and appear- 
ing in concerts as organist, pianist and 
conductor. He has held organ positions 
and given recitals in Oklahoma City, Fort 
Worth, Waco and Austin, Tex., Columbus, 
Ohio and New Haven, Conn. 











CHARLOTTE ATKINSON WILLIAM 
Organist - Recitalist e Lecturer 
Choral Music Director army AND NAVY ACADEMY Consultant 


CARLSBAD, CALIFORNIA 
e 


RECITALS AND LECTURES IN THE WEST 








UNIVERSIY OF OREGON, EUGENE 


JOHN HAMILTON 






ORGAN, HARPSICHORD 









AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT ST., INDIANAPOLIS, INDIANA 








1000 E. Morehead 


RICHARD M. PEEK 


Sac. Mus. Doc. 
COVENANT PRESBYTERIAN CHURCH 


Charlotte, N.C. 











KLAUS SPEER 


University of Houston 
Houston, Texas 
Management: University of Houston Concert Associates 





OCTOBER, 1961 








A Handy Way to Examine 
Much Useful Choral Music 


SATB No. 1—SONGS OF PATRIOTISM AND 


SATB No. 2—CONTEMPORARY COMPOSITIONS 
SATB No. 3—RHYTHM-ANTICS AND NOVELTIES 
SATB No. 4—POPULAR STANDARDS 

SATB No. 5—SONGS FOR SPRING 

SATB No. 6-—SONGS FROM THE CLASSICS 


SATB No. 7—SPIRITUALS 
SATB No. 8—SONGS FOR GRADUATION AND 


SATB No. 9—SACRED CONCERT FAVORITES 
SATB No. 10—SACRED CHRISTMAS SONGS 
SATB No. 11 —CHRISTMAS CONCERT 


SATB No. 12 —EASY CHRISTMAS SONGS 
SATB No. 13 —FOLK SONGS 

SATB No. 14—POPULAR HITS 

SATB No. 15—SONGS YOU REMEMBER 
SATB No. 16—FESTIVAL SELECTION 

SATB No. 17—LENTEN AND EASTER SONGS 
SATS No. 18—GENERAL ANTHEMS 


SATB No. 19 —GENERAL ANTHEMS 


FOR ALL 
CHORAL 


DIRECTORS: 


CHURCH, 
SCHOOL, 
And 
COMMUNITY 


THERE COMES A TIME in every good choral di- 
rector’s year when there is a need to examine a lot of 
music: you have an important concert or program coming 
up... a special season of the church year ... or you 
want to plan for the balance of the school year. 

WE KNOW THIS because many of you write to 
Shawnee Press and ask for our suggestions for this oc- 
casion or that, and request a selection of music “on 
approval.” 

YOUR SPECIAL REQUESTS are always welcome, and 
they will continue to receive individual attention. 

OVER THE YEARS, of course, we have found that 
many similar requests have come in, indicating a wide- 
spread need for certain categories of materials: SSA music 
for Christmas .. . SATB anthems for Lent and Easter... 
Spring Concert music . . . music for male chorus, SA 
chorus, SAB, and so forth. 

TO MAKE IT EASIER for you to request, review and 
return these “on approval” selections, we have taken the 
numbers that have proved themselves most useful in 
various categories and bound them into what we call 
Program Building Kits. 

PROGRAM BUILDING KITS are, simply, a handy 
way for you to examine much useful choral music. You 
are welcome to request any of them — at any time — on 
30 day approval. 

DO YOU HAVE any need to review a lot of choral 
music right now? Each Program Building Kit contains 
about 16 separate choral numbers of proven usefulness. 

LOOK DOWN the list of Program Building Kits on this 
page. If you see some that are attractive, write in the titles 
on the coupon and send it to Shawnee Press, Inc., Delaware 
Water Gap, Pa. 

BY RETURN MAIL, the Program Building Kits you 
request will be sent to you on 30 day approval. 


PROGRAM BUILDING KITS CURRENTLY AVAILABLE 


SATB No. 20—GENERAL ANTHEMS 
BROTHERHOOD 


TO ADVANCED) GROUP 2 
(SECULAR) 


(SECULAR) PATRIOTIC AND SACRED 


BACCALAUREATE SSA Wo. 1—SONGS OF PATRIOTISM, 


BROTHERHOOD AND FAITH 


SSA Ne. 3—SONGS FOR MUSIC WEEK 
FAVORITES 


SSA No. 6—POPULAR HITS 
SSA No. 7—FOLK SONGS 


TTBB No. 1—SONGS OF PATRIOTISM, 
BROTHERHOOD AND FAITH 


TT8B No. 3—CHRISTMAS SONGS 
SAB No. 1—"BEST SELLERS” 
SA or TB No. 1—''BEST SELLERS” 


(EASY TO MEDIUM) 


(MEDIUM TO ADVANCED) 


Program Building Kit 


SATB.1 


(EASY TO MEDIUM) GROUP 2 
SATB No. 21 —GENERAL ANTHEMS (MEDIUM 


SATB No. 22—A CAPPELLA CHORUS MUSIC 

SATS No. 23 —JUNIOR HIGH REPERTORY— 

SATB No. 24—JUNIOR HIGH REPERTORY— 
SECULAR CONCERT MUSIC 

SSA Ne. 2—POPULAR SONGS AND NOVELTIES 


SSA No. 4—SACRED CHRISTMAS SELECTIONS 
SSA Wo. S—CHRISTMAS PROGRAM SONGS 


TTBB No. 2—POPULAR SONGS AND NOVELTIES 








SHAWNEE PRESS INC. Delaware Water Gap, Pa. 


Please send the following Program Building Kits 
on 30 day approval: 








Name 
Street 


City Zone. 
ee ee eee eee ee ee ee es es 








State. 
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SHAWNEE PRESS PROGRAM BUILDING KITS 
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WUuRLIIZER 





Designed to meet the needs of the largest cathedral or finest 


concert hall, the new Wurlitzer Concert Model will delight 
the accomplished musician. It draws its stops from all tradi- 
tional tone families. Its many voices are standard in name 
and pitch. All organ literature may be played as written. All 
playing dimensions and console arrangements conform 


rigidly to American Guild of Organists specifications. 


NOW AVAILABLE WITH WURLITZER 


Lastraimentil Percussion 


To the already amazing resources of this Concert Model Organ, 
Wurlitzer “Instrumental Percussion” enables the organist to obtain 
inspiring new effects by weaving into his music harp, bell, celeste 


and chime accompaniments for more reverent liturgical music. 


Free information upon request. The coupon is for 


your convenience 


a 
The Wurlitzer Company 
Dept. D-1061, DeKalb, II. 
Please send me: 


() Literature on the Wurlitzer 
Concert Model 


C1) Details on “Instrumental Percussion” 
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Lutheran Onganist 


By F. R. WEBBER 


Lutherans in the United States, Cana- 
da and Britain are celebrating the 150th 
anniversary of a church organist who 
became a theologian of international 
reputation, theological seminary presi- 
dent, editor, founder of a major reli- 
gious denomination, and of Concordia, 
one of the largest publishers of religious 
literature and church music. 

The name of this man of many re- 
markable talents was Carl F. W. Walth- 
er. He was born in 1811 in Langen- 
schursdorf, in the Kingdom of Saxony, 
four years before that independent king- 
dom was absorbed by Germany. Walth- 
ers father, grandfather and great- 
gramdfather were Lutheran clergymen. 

Young Walther’s one great interest 
was music. He must have had thorough 
instruction, for by the time he was 18, 
he was considered an excellent organist. 
When he expressed a desire to go to 
Leipzig for further study, his father 
decided the matter for him. He could 
go to Leipzig if he wished, but his al- 
lowance would be cut off entirely. How- 
ever, if he would study theology at 
Leipzig, and thus perpetuate the family 
tradition, his father promised him an 
allowance of a thaler a week and a 
cord of wood. Rather than displease his 
father, for whom he had a genuine af- 
fection, young Walther chose to study 
theology. 

Thus it was that Carl Walther, at 18, 
with several folio volumes of Chemnitz, 
Gerhard, Quenstedt, Calovius and Hol 
lazius, all bound in yellowed pigskin, set 
out for Bach’s own town. At Leipzig 
was one of Germany’s great universities, 
but it was anything but a Christian in- 
stitution. Despite the scores of theolo- 
gical students in Leipzig, Walther found 
it very difficult to purchase a Bible in 
the town. Walther himself states in one 
of his writings that at 18 he had never 
owned a Bible, nor had he ever heard 
so much as a verse of Scripture uttered 
by a believer. The university professors 
were of the Rationalist party, and they 
quoted the Bible only to discredit and 
downgrade it. 

It is hardly necessary to say that 
young Walther employed his leisure 
hours in visiting St. Thomas’s, and the 
other churches in and near Leipzig. He 
was fully aware of the fame of the Sil- 
bermanns and Arp Schnitgers, but his 
allowance of a thaler a week did not 
permit much travel. With his love for 
Bach, it is not difficult to assume that 
he attended the great cantor’s church 
and made friends with whoever was 
organist at that time. 

Carl Walther joined a group of stud- 
ents who met regularly to read and dis- 
cuss the Scriptures. He found a Bible 
in a local bookshop, and he spent his 
entire week’s allowance for it. This 
meant going hungry, but it was but for 
a day or two, for a farmer drove into 
town in an ox cart. He was from Wal- 
ther’s home parish, and he brought 
along a thaler from the elder Walther, 
“just in case you might need some extra 
money.” 

Carl Walther attended his lectures 
and sat for his examination. After com- 
pleting his studies he was licensed and 
in due time ordained. He served a 
parish for a short time, but he soon be- 
came aware that evangelical truth was 
no longer accepted in the land of Luth- 
er and Chemnitz. While his fearless de- 
fense of the Word of God brought joy 
to his congregation, it brought only 
threats from the top brass of the Ger- 
man Church. 

In 1838 a clergyman named Martin 


Stephan led a colony of 707 emigrants 
to America. Carl Walther and his broth. 
er joined the group. The journey was 
made in five sailing vessels, one of 
which was lost at sea. After many weeks 
the survivors reached New Orleans, and 
from there they proceeded up the Mis. 
sissippi by river packets to St. Louis, at 
that time a mere frontier village of 
16,000. 

The colonists were not of the usual 
peasant type. Among them were seven 
ordained clergymen, eight candidates 
for ordination, one schoolmaster, three 
candidates for the teaching profession, 
one attorney, two artists, a Doctor of 
Laws, several state officials, as well as 
skilled craftsmen, shop-keepers, mecha- 
nics and farmers. 

Among other things they brought with 
them a full-sized church organ. This may 
have been Walther’s idea, and he may 
have resolved to have music in the wild- 
erness. Just who built the organ is not 
known. Concordia Historical Institute 
contains many relics of the Saxon 
colonists of 1838-39 (including a few 
very old organ pipes), but the curator 
can give no information regarding the 
make of the organ. Since organs built 
123 years ago turn up unexpectedly at 
frequent intervals, it is possible that 
this German organ of the Saxon im- 
migrants, with a console of later date 
and a Pfeffer, a Metz or a Kilgen con- 
sole, may still be giving faithful service 
in some church. No doubt its recessed 
keyboards and its square-shanked draw 
knobs have long since vanished, but 
somewhere in Missouri, or in southern 
Illinois, may be an undiscovered Schnit- 
ger, a Walcker or even a Snetzler. There 
were several first rate musicians among 
the Saxon immigrants, and it is quite 
possible that they selected an organ of 
quality, either new or used. 

Some of the colonists remained in St. 
Louis, while others settled in Perry 
county, 110 miles to the southwest. At 
each place a church and a _ parochial 
school were started, and in Perry county 
Carl Walther and a companion founded 
a log college. Walther was not to re- 
main long in Perry county, for his 
brother died, and Carl Walther was 
called as pastor of the St. Louis con- 
gregation, Trinity. 

In addition to the organ, the col- 
lonists had brought with them a grand 
piano or two, a supply of instruments 
for orchestra and band, a large supply 
of church and secular music and a mis- 
cellaneous collection of hymnals and 
prayer books. Walther’s interest in 
music had by no means diminished dur- 
ing his university days, and soon there 
was a good choir, a choral society and 
an orchestra in the St. Louis colony. 
One of Walther’s biographers says that 
St. Louis had known only such things as 
Turkey in the Straw and _ During’s 
Hornpipe. Now they were introduced 
to Bach and Beethoven. 

The miscellaneous hymnals proved 
unsatisfactory, and Carl Walther edited 
and published a hymnal of his own in 
1847, in collaboration with several other 
clergymen and musicians. The hymnal 
was of pocket size, and contained the 
words only, for in 1847 when it appear- 
ed, and for long after, each church 
member owned his own hymnal, and 
carried it with him on Sunday. Wal- 
ther had an important part in publish- 
ing the Layritz-Hoelter collection of 
hymn tunes. In it are several hundred 
standard tunes drawn from the best 
period of German hymnody. It is an 
important book because it restored 
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rhythmic hymn tunes to the church. 
During the long reign of Pietism in 
continental Europe and Puritanism in 
England and the colonies, hymns had 
become extremely slow and lifeless, and 
every suggestion of rhythm was 
eliminated. {t was Layritz and Walther 
who revived the rhythmic form of hymn 
singing. It is not the rhythm of the 
revivalist’s tent, but the rhythm such as 
may be found in all the standard hym- 
nals of today. Walther was one of the 
pioneers in this reform. 

Walther wrote a number of hymns 
himself, both words and music. His 
characteristic modesty prevented their 
appearance in the hymnal of which he 
was editor. A few of them are included 
in Martin Guenther’s Dr. C. F. W. Wal- 
ther, Lebensbild (St. Louis, 1890). Here 
are a few examples: 

“Jesus, Thou Who in the tempest,” 
written March 16, 1860, while aboard 
ship in the Gulf of Mexico. It contains 
seven eight-line trochee stanzas. Good 
sea-going hymns are scarce. This one 
deserves a place in today’s hymnals. 

“How shall I, O day, describe thee,” a 
Good Friday hymn of ten six-line stan- 
zas. Walther calls its tune Am Char- 
freitag. It was written April 6, 1860 
while crossing the Atlantic on a sailing 
vessel. 

“He’s risen, He’s risen, Jesus the 
Lord,” is a stirring Easter hymn of 
eleven four-line stanzas. It was written 
in 1860. This fine hymn is included in 
The Lutheran Hymnal (St. Louis, 1941), 
but with its eleven stanzas reduced to 
five. 

“Lord, I believe,” is a hymn based up- 
on the liturgical Gospel for Quasimod- 
genita Sunday, namely the confession of 
St. Thomas, “My Lord and my God.” 
It has four eight-line stanzas. It was 
written on the high seas on April 15, 
1860. Part of Dr. Walther’s musical 
score was lost, and Frederick Lochner, 
the eminent liturgist, and father of the 
late Martin Lochner, Mus. D., and of 
Dr. Louis Lochner, Pulitzer prize win- 
ning journalist, supplied the missing 
part of the score. 

“In Jesu’s Wounds I’m sleeping” is a 
touching hymn written for the funeral 
of a child. It ends with an admonition 
to the child’s parents not to weep, but 
rather to rejoice in the fact that our 
Saviour died for little children no less 
than for older people. Dr. Walther cal- 
led the hymn tune Worte des Trostes. 

In 1841, at the age of 30, the Rev. 
Carl Walther became pastor of Trinity 
Lutheran Church, St. Louis. In 1842 he 
built a brick church in simplified Greek 
Revival style. Seven years later this con- 
gregation numbered 2945 members. Wal- 
ther founded several daughter congre- 
gations: Immanuel in 1848, Holy Cross 
in 1856, Zion’s in 1860. These four form- 
ed a group somewhat like the present 
Trinity Episcopal Church, New York, 
and her daughter congregations. Wal- 
ther was called as pastor primarius and 
the three daughter congregations were 
served by vicars. 

By 1865 Trinity's original building 
was much too small, even after many 
members were dismissed to daughter 
congregations. A fine, large church with 
a lofty tower and spire was built at 
Eighth street and Lafayette avenue. In 
the choir loft over the main entrance 
was a 3-36 Pfeffer organ. In 1865 this 
organ was considered the largest and 
finest in St. Louis. Busy as he was with 
a multitude of other activities, Dr. Wal- 
ther found time to play this organ al- 
most daily. There was often a guest 


preacher on Sunday, and on such oc- 
casions Dr. Walther often presided at 
the organ console. His playing is des- 
cribed as exceptional. He had a sturdy 
style and cared little for sentimental 
registration or for music of the sugary 
sort. Both church and organ were com- 
pletely destroyed, except for the base 
of the tower, in the great tornado of 
May 27, 1898. Alfred Kilgen, when a 
boy, lived near Trinity, and he tells of 
seeing the church just after the tornado, 
with a trolley car hurled across its dou- 
ble doorway. Several people who had 
taken shelter in this recessed doorway 
were rescued unharmed. 

Dr. Walther found time to train 
choirs, to organize large choruses and to 
present high class choral works at a 
time that other choirs were wallowing 
in their beloved Barnby, Dykes, Goss 
and Stainer. A perfectionist in all his 
varied activities, Dr. Walther trained 
his choir and choral society so thorough- 
ly that they were able to sing without 
direction. He sat in the congregation, 
for he believed that the baton and the 
podium are devices for the choir room, 
and not for the choir loft on Sunday. 

The purpose of this short essay is to 
discuss Dr. Walther as an _ organist, 
hymn writer, a composer and a choir- 
master. Much might be said about his 
eloquence in the pulpit, his zeal for 
sound doctrine, his editorial work and 
his class room lectures. He was presi- 
dent of a theological seminary that he 
had been instrumental in founding, or- 
ganizer of a major religious group and 
one of the founders of a nation-wide 
chain of parochial schools, high schools, 
colleges and teachers’ colleges. He esta- 
blished a printery that has grown into 
Concordia Publishing House, covering 
a whole city block, and sending out 
tons of church music, hymnals, cate- 
chisms, church periodicals of all kinds, 
theological and school books. He found- 
ed Concordia Seminary, which occupied 
a group of buildings a city block long 
by 1883, and now has a whole series of 
quadrangles in the spirited Gothic of 
its designer, the late Charles Z. Klauder 
of Philadelphia. Here the Lutheran 
Hour originates, and here some 500 re- 
sident theological students and nume- 
rous extramural men are trained. The 
Concordia male chorus is well known 
through its broadcasts. Dr. Walther esta- 
blished a general church paper and a 
theological monthly, writing many of 
the leading articles himself over a term 
of 43 years. He was the author of more 
than a dozen books, all of which are 
theological. 

Dr. Walther was an unusually slender 
man of medium height, with a pro- 
minent nose and chin and with fiery 
eyes. Unfortunately, existing portraits 
show him in his old age, after he had 
lost his teeth. He was unable to wear a 
denture, hence his grotesque appearance 
in his last years. He was an uncompro- 
mising conservative, and a quiet, friend- 
ly man in private life, but rather ag- 
gressive in public controversy. 

At least four biographies exist, none 
of which is adequate. There is need of 
a careful biography, properly document- 
ed, and written after the manner of G. F, 
Barbour’s Life of Alexander Whyte. 
Should you attempt such a biography, 
it might be well to find and include 
the stop list of the organ that Dr. Wal- 
ther and his friends brought with them 
from Germany in 1838, for after all, it 
is the story of a church organist who 
became a theologian and organizer of 
international reputation. 
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A finely printed booklet 
describing in detail the many 


virtues of the Hammond 
Concert Model, one of the 


finest instruments available. 


This organ, being of the first Concert Organs in quality, with features 
of which no other organ can boast, it was thoughi adoantageous 
to present a complete and detailed explanation of it in booklet form. 


Sole purpose of this handsome piece being to encourage a thorough 
understanding of the technical qualities of this remarkable 
instrument. On receipt of coupon, booklet will be sent free of charge. 





Hammond Organ Company 
4227 W. Diversey Avenue, 
Chicago 39, Illinois 


Without obligation, please send booklet describing the Concert Model 
Hammond Organ. 


Name 





Address 





City Zone State 


HAMMOND ORGAN 


...music’s most glorious voice 





Oise, HAMMOND ORGAN COMPANY 











This light-weight instrument (Only 10 pounds!) is designed specifically 
for tuning organs. Used and recommended by most of America’s lead- 
ing organ builders, the Chromatic Tuner makes is possible for almost 
anyone to do precision tuning; greatly speeds up the work of the expert. 


THE PETERSON 
CHROMATIC TUNER 
MODEL 200 





for more detailed information write: 


Peterson Electro-Musical Products 


10108 Harnew Rd., E. Oak Lawn, Ill. 

















Chest Magnet Department 


Craftsmen at work in our newly enlarged 


factory, producing Quality Parts for 


“The House of Quality” 


ORGAN SUPPLY CORPORATION 


540 East Second Street 


Erie, Pa. 


Member of Associated Pipe Organ Builders of America 
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CHURCH IN WISCONSIN 
GETTING WICKS ORGAN 


THREE MANUALS FOR LA CROSSE 


First Congregational Instrument 
Installed — Merrill N. Davis Ill 
Is the Organist 


The Wicks Organ Company has com- 
pleted a three-manual organ for the 
First Congregational Church, La Crosse, 
Wis. The instrument embodies latest 
principles of voicing, giving clarity and 
clean attack and release of tone. 

Merrill N. Davis III is the organist 
and Oliver Stoffer is chairman of the 
organ committee. A positiv division has 
been prepared for. 

The tonal plan: 


GREAT 
Prinzipal 8 ft. 61 pipes 
Holzbordun 8 ft. 61 notes 
Oktav 4 ft. 61 pipes 
Quinte 2% ft. 61 pipes 
Oktav 2 ft. 61 pipes 
Chimes 21 tubes 


SWELL 
Quintaten 16 ft. 49 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Flute Harmonique 4 ft. 61 pipes 
Cymbale 3 ranks 183 pipes 
Fagot 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Clarion 4 ft. 12 pipes 
Tremblant 


CHOIR 
Holzbordun 8 ft. 61 pipes 
Spitzfléte 8 ft. 61 pipes 
Spitzfléte Celeste 8 ft. 49 pipes 
Spitzoktav 4 ft. 12 pipes 
Spitznasat 2% ft. 7 pipes 
Spitzpiccolo 2 ft. 5 pipes 
Spitzterz 13% ft. 61 notes 
hal a Ch 4 ft. 61 pipes 





Tremblant 


John Ken Ogasapian has been appoint. 
ed organist and choirmaster of St. Anne's 
Episcopal Church, Lowell, Mass. beginning 


Oct. 1. For two years he has held a sim. 
ilar post at the Church of the Good Shep. 
herd, Dedham, Mass. He has studied or- 
gan with T. Charles Lee and Henry Hokans 
and is a senior at Boston University as a 
pupil of George Faxon. 


PEDAL 
Resultant 32 ft. 32 notes 
Kontra Bass 16 ft. 32 pipes 
Bordun 16 ft. 12 pipes 
Oktavbass 8 ft. 12 pipes 
Bordun 8 ft. 32 notes 
Viol 8 ft. 32 notes 
Quint 5% ft. 32 notes 
Choral Bass 4 ft. 12 pipes 
Quintaten 4 ft. 32 notes 
Grande Cornet 4 ranks 32 notes 
Bombarde 16 ft. 12 pipes 
Fagot 16 ft. 32 notes 
Trompette 8 ft. 32 notes 
Chalumeau 4 ft. 32 notes 
Chimes 














DURST & CO., INC. 


“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 
HOUSE IN NORTH AMERICA” 


FOR THE FINEST PIPE ORGAN SUPPLIES AND PIPES 
WITH THE FASTEST DELIVERY AND BEST PRICE 


BOX 1165 ¢ ERIE, PA. 








Klann 


Organ Supply Co. 


Waynesboro, Virginia 


Fine Products For The Organ Industry 
Since 1910 

















WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 
222 Summer Street, Boston 10, Massachusetts 








102 J. H. & C. S$. ODELL & CO. 

Y 82-84 Morningside Ave., Yonkers, New York 

: 1859—ONE HUNDRED & TWO YEARS—1961 
R Four generations building Odell Organs 

Ss Yonkers 5-2607 
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ORGAN AND PIANO SALESMAN 


have an interesting product which you can 
meen to many of your regular customers. It 


piano salesmen who earn $2,000. 

as cur part-time representatives. Send us 
a brief resume outlining your business and/or 
music background, age, sex and territory as a 
prelude to a personal interview. All replies 
will be treated confidentially. Reply to Box 
No. K-3 this publication. 








CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO. 
Quakertown, Pa. 








The Amazing 


. 
Electronic Educator 

The amazirtg ‘Electronic Educator’ endless tape 
recorder will teach your private music lessons to 
students without you being present. It will 

and endlessly repeat your music or spoken lessons, 
enable student to accompany you or stra. 
Uses eraseable endless tape cartridges holding from 
1 min. to 2 hours of endless tape. A revolutionary 
new aid to all teachers and students of voice, 
piano and instruments of all kinds. Write for 
free descriptive literature. Sleep-Learning Research 
Association, Box 24-D1, Olympia, Washington. 








WANTED 
Skilled le men. Exceptional Op- 
portunity. Must have the ability to pro- 
duce top quality consoles. Contact 
DURST & CO. INC. 
P. ©. Box 1165 
Erie, Pennsylvania 











RAY DOUGLAS 


WEST GROTON, MASS. 


Rebuilding - Maintenance 


Servicing many of New Englands finest 
organs since 1915 








Tonal Changes - Rebuilding 
F.C. Wichlac and Associates 
Organs - Sound 


3051 N. Menard Ave. 
Chicago 34, Illinois 








CUSTOM VOICING 
All types of action Fast delivery 


We have moved to new and larger quarters 
New pipes available 


BEIBER ORGAN PIPES, INC. 


Beecher, Illinois 


POSITIONS WANTED 


FOR SALE 


FOR SALE 





POSITION WANTED — ANY CHURCH 
music position or education department. In 
the following districts: New Haven, New 
York, Los Angeles, San Francisco, Atlanta, 
Nashville, Denver, Dallas, Cleveland or Chi- 
cago. BM and AB. Experienced. McCauley, 
521 W. Martin St., East Palestine, Ohio. 


POSITION WANTED — ORGANIST, 
choirmaster seeking full-time responsible po- 
sition with teaching privileges and adequate 
salary. Over 10 years experience. Profes- 
sional credentials. Details requested. 47 Pierce 
St., East Greenwich, R. I. 


POSITION WANTED — ORGANIST- 
choirmaster, 37, wide experience Episcopal 
church, seeks full-time position offering chal- 
lenging work. English trained. FRCO, Ad- 
dress K-2, THe Diapason. 











WANTED—MISCELLANEOUS 





WANTED — CHOIR DIRECTORS TO 
try our fall and Christmas choral Exam-Packs. 
Set 1 — U and SA; 2 — SAB; 3 — SATB. 
Order On Approval any one or all three. 
Wagner-Bund Music Co., 642 Liberty Ave., 
Pittsburgh 22, Pa. 


WANTED — EXPERIENCED MALE OR- 
ganist-choir director. Baptist church, three- 
manual organ, one adult and children’s choirs. 
State experience, musical background and salary 
expected in first letter. Write Music, Box 442, 
Wilmington, N. C 


WANTED — ORGANIST-CHOIRMASTER. 
Daily high masses. Full charge grade school 
music program. Teaching privileges. St. Ann’s 
R.C. Church, 1120 Horace St., Toledo, Ohio. 
Contact Rev. A. C. Sprenger, pastor. 


WANTED — PORTABLE REED ORGAN, 
new or used, about three octaves, in good 
condition or capable of being renovated sat- 
isfactorily. State best cash price. L. C. Osin- 
cup, Box 306, Waverly, Iowa. 














WANTED — DRAFTSMAN _ EXPERI- 
enced in organ layout and associated work, 
with ability to conduct related correspondence. 
Austin Organs, Inc., P.O. Box 365, Hartford, 
Conn. 





WANTED—EXPERIENCED PIPE ORGAN 
serviceman in upstate New York area. Per- 
manent position. State experience and start- 
ing salary. P. O. Box 85, Penfield, N. Y. 





WANTED—TO BUY ONE WURLITZER 
organ model 20, one tone cabinet only. If 
interested write Jimmy Blocker, 810 Main 
St., Roscoe, Tex. 





WANTED—ORGAN BOOKS, MAGAZINES, 
builders’ publications permanently wanted. 
Organ Literature Foundation, Nashua, N. H, 





WANTED — ONE COPY ELECTRONIC 
ORGANS by Robert Eby. Mrs. Robert Ran- 
dolph, 5670 Cody St., Awada, Colo. 





WANTED — USED TWO OR THREE- 
manual Austin console. Leon Brown, 6 Lake 
Circle, Saugus, Mass. 














WANTED—RANK OF BRASS TRUMPETS, 
15 in. pressure. J. H. Thomas, 422 E. State 
St., Olean, N. Y. 





WANTED—ARTISAN KITS, WIRED, UN- 
wired. Frank B. Frank, 205 Castle Bldg., 
Tulsa, Okla. 


FOR SALE — MAKE ME AN OFFER. 
Church organ parts—two sets tracker swell 
shades, one Spencer blower with %,HP mo- 
tor, one 6l-note Austin chest, one 12-note 
Austin extension chest, one organ bench, one 
rank of each: 16 ft. pedal bourdon, 8 ft. dia- 
pason, 8 ft. doppel flute, 4 ft. harmonic 
flute, 8 ft. oboe horn, 8 ft. melodia, 4 ft. 
flute d’amour, 8 ft. dulciana, 8 ft. salicional, 
8 ft. oboe gamba, 8 ft. violin diapason, 4 ft. 
violin, 4 ft. octave, 2 ft. fifteenth—all off 
approximately 3 in. pressure. Theatre organ 
parts: Marr and Colton. Four rank trem- 
olo, three-rank chest, 8 ft. diapason 12-note 
extension chest, one set 13 swell shades with 
motors, union board with new Reisner cable, 
Spencer Orgoblo 912 in. pressure, needs mo- 
tor, 8 ft. tubas 24 notes with extension 
chest, one set of four swell motors, one 
chime with action, one crash cymbal action, 
one snare drum with action, one Wurlitzer 
double reservoir unit. Need spare pipes? 
Have incomplete ranks of: vox humana, vio- 
lin, tuba. Very rare—Nelson Wiggins player 
piano with two-rank pipe organ built in. 
Contact Michael E. Foley, 65 Mather St., 
Manchester, Conn. 





FOR SALE—SPENCER ORGOBLO, 1200 
RPM, rated 1500 CFM at 5 in. pressure. 
Motor 3 HP, 220 volts, 60 cycle, 3 phase mfg. 
by S. A. Woods. Excellent condition, being 
used regularly, available Oct. 15, 1961. For 
information call or write First Presbyterian 
Church, Ossining, N. Y., WIlson 1-0540. 


FOR SALE — FOUR-MANUAL E. M. 
Skinner organ designed by John M. Bell, built 
1928. Has 39 stops and 43 ranks plus harp 
and chimes. Complete, including blower, etc. 
Available May, 1962. Contact Organ Commit- 
tee, The Covenant Presbyterian Church, 201 
North Limestone St., Springfield, Ohio. 


FOR SALE — BELL MUSIC—CARILLON 
and handbell music edited by James R. Law- 
son and Nancy Poore Tufts available through: 
SOCIETAS CAMPANARIORUM (Society of 
Bell-Ringers), The Riverside Church, 490 
Riverside Drive, New York 27, N. Y. 











FOR SALE—TWO-RANK UNIT CHEST, 
new, with or without 8 ft. rohrfléte and 4 
ft. principal. Also % HP Orgoblo and 18 x 30 
reservoir. All in perfect condition. Highest 
bidder. Dale Cornor, 8111 Hammond Ave., 
Takoma Park, Md 


FOR SALE — BALDWIN ORGANSONIC, 
used, two-manual, 32-note bass pedals. Ideal for 
church, home or teachers’ music. AGO specifi- 
cations. Very reasonable to settle estate. Charles 
Dam, 131 State St., Boston 8, Mass. 


FOR SALE — FIFTEEN-STOP, TWO- 
manual pedal bass Estey with blower and 
model O Estey, both cleaned, reconditioned 
and refinished. Lowell Mason Knapp, Box 33, 
Pine Grove, Cal. 











FOR SALE — PIPES, TWO-MANUAL 
stop-knob console, seven-rank Pitman chest, 
blower. Write for listing. R. Minnich, 156 
Longview Ave., White Plains, N. Y. 





FOR SALE — 8 FT. CORNOPEAN, 73 
pipes; 1 ft. C harmonic; 32 ft. bombarde with 
chest, 12 pipes mitered to 20 ft. P. H. Moore, 
445 Bahama Dr., Indialantic, Fila. 





FOR SALE — TWELVE-RANK, TWO- 
manual Aeolian residence organ with player 
console. Best offer. A. Stockebrand, 1700 As- 
bury Ave., Evanston, Ill. 











We Cover All the Midwest States 


HAROLD LUCAS & CO. 


Complete Organ Service 
NEW ORGANS - REBUILDING - REPAIRS 


2007 Driving Park Road, Wheaten, lil. 
— Quarterly Service Contracts 


Montrose 8-60860 








CYMBELSTERNS 


R. A. Geisler & Company 
3629 Lynndale Place 
Fort Worth 15, Texas 





FOR SALE—ESTEY REEDLESS OBOE, 
49 spotted metal pipes, in perfect condition, 
$75. Dale Cornor, 8111 Hammond Ave., Ta- 
koma Park, Md. 








FOR SALE — BALDWIN MODEL 10 
organ in excellent condition. Write Box 177 
Oak Ridge, Tenn. 


FOR SALE—ONE MODEL 5 BALDWIN 
organ, used, two-manual, 32-note bass ped- 
als with the following stops: 4 ft. clarion, 4 
ft. violina, 8 ft. trumpet, 8 ft. dulciana, 8 ft. 
melodia, 8 ft. diapason, 16 ft. bourdon, 4 ft. 
flute, 8 ft. oboe and 4 ft. octave with coup- 
lers and 40-watt speaker. Ideal for church, 
home or teachers’ music, AGO specifications. 
Will be delivered free within reasonable dis- 
tance. Priced right for quick sale. Shockey 
Furniture Co., 26 Summit Ave., Hagerstown, 
Md. 


NEW LEE SILENT SUCTION UNIT 
(model RO-6S) for electrifying most reed organs 
with from 2 to 6 sets of reeds, now available for 
immediate delivery at $65, shipped | prepaid. 

ese are c F i] ly hled in dp s 
enclosure, fully guaranteed, and include tubing 
flanges, switch, instructions, etc, (Everything for 
a complete electrification.) Write for complete 
information on these assembled units and also 
money-saving unassembled kits. We also manu- 
facture units for player pianos. Lee Music Mfg. 
Co., Box 595, Tujunga, Cal. 


FOR SALE—LESLIE ORGAN SPEAKER, 
model 50 C. Dual channel with model C2C 
preamp. controls, cable and owners manual. 
Can be used on two channel or single channel 
organs. Two years old, used in _ residence. 
Will accept reasonable offer. D. A. Hueb- 
scher, 4697 E. 93 St., Cleveland 25, Ohio. 














FOR SALE—HARPSICHORDS, SPINETS, 
clavichords and clavinettes by Kurt Wittmayer, 
de Graaf, a.o. Top makes recommended by 
outstanding harpsichordists and specialists for 
European prices. Import representative: Niek 
Verkruisen, P. O. Box 8104, Philadelphia, Pa. 
Write for catalogues and details. 





FOR SALE — AEOLIAN-SKINNER RESI- 
dence organ (1937) 10 ranks, automatic play- 
er, 150 rolls; all in excellent condition. There 
is no console. $5,000. Contact Occidental 
College, attention: Comptroller, 1600 Campus 
Road, Los Angeles 41, Cal. 





FOR SALE — THREE-MANUAL AND 
pedal Tellers console in light oak. Electro- 
pneumatic action. Layout to AGO standards. 
Write Music Committee, First Presbyterian 
Church, 1307 Chapline St., Wheeling, W. Va. 





FOR SALE — SERIOUS ILLNESS DIC- 
tates must sell entire stock of church and res- 
idence pipe organs and parts. Some choice 
items still available. Pipe Organ Craftsmen, R. 
3, Excelsior, Minn. 





FOR SALE—HARPSICHORDS, CLAVI- 
chords by Neupert, world’s finest, oldest maker. 
American or European delivery at reasonable 
prices. Catalogs on request. Magnamusic, Shar- 
on, Conn. : 





FOR SALE—ONE USED TWO-MANUAL 
console, one used three-manual console, $275 
each. For information write R. C. Dombrow, 
3844 W. 79th Place, Chicago, Ill. 





FOR SALE — AUSTIN ORGAN, THREE- 
manual, 20 ranks. Available now. Information 
from organist, Church of Our Saviour, 471 
Crosby St., Akron 2, Ohio. 





THE THEATRE PIPE ORGAN LIVES 
again in The Posthorn. Write Theatre Organ 
Club, 18445 Ventura Blvd., Tarzana, Calif. 
Membership open. 





BROCHURE MAILED EXPLAINING PRE- 
venting fire hazards: choirs, plays, pageants, in- 
doors, outdoors. Lindner, 210 Windsor, New 
York City 17. 





FOR SALE — BALDWIN MODEL 10, 
oak finish, excellent. No reasonable offer re- 
fused. R. L. Carpenter, 1357 B 21st St., Los 
Alamos, N.M. 








ACTION? 


with our special patented device. 


27 South 3rd Street 





TRACKER ORGANISTS! 
CAN YOUR MECHANICAL TRACKER ORGAN BE MADE PLAY- 
ABLE, AS EASY AND LIGHT AS ANY ORGAN WITH ELECTRIC 


YES, THIS IS VERY WELL POSSIBLE 
At a small cost the annoying “knick”, so well known in tracker organs 
and which makes playing so tiresome, can be completely eliminated 


Ask for further information: 


HOLLAND AMERICAN ORGAN CO. 


Harrisburgh, Pa. 














7440 S. Indiana Avenue 
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105 WEST 55TH STREET, NEW YORK 19, N.Y 








